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PREFACE TO THE SECOND EDITION. 



HE most importaDt additions 
, to the present revised and en- 
larged edition, are the Histo- 
rical Notes and Illustrations. 
The extracts from the accounts 
of works executed at Hamp- 
ton Court in the reign of 
Henry VIII. not only fix be- 
yond dispute the time of the 
actual erection of the great Hall, and of other parts 
of the palace, but they throw much light on the archi- 
tectural and decorative arts, as well as on the value of 
the labour of the artisan of the Tudor period. 

The abstract of the parliamentary survey of Hamp- 
ton Court, being one of King Charles the First's 
possessions, made during the Comn^nwealth in a.d. 
1653, and now, I believe, first printed, enables us to 
form a better idea of the extent and character of the 
original palace, than any existing means that I am at 
present acquainted with. 

In other respects, the general plan of the Hand-book 
remains much the same as in the first edition, published 
in 1841. I mention the date lest any likeness between 
the present and other works on the same subject should 
lead to the inference that I had been borrowing freely 
elsewhere. 

Before concluding, I perform a most agreeable duty 
in thanking the Right Hon. the Lord Chamberlain, the 
Earl of Delawarr, £)r his kindness in procuring for me 
Her Migesty's most gracious permission to examine 
all the pictures, both in the state and private apart- 
ments at Windsor Castle and Buckingham Palace; also 
the Commissioners of Woods and Forests, and their 
very obliging Secretary, for the facilities generally 
afforded me in revising this Edition. 
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PAVPTOM COO£T 7BOU M0tII,8Sy UUXb 



A HAND-BOOK FOR HAMPTON COURT. 




GIFT of royal benevolence, riffht volun- 
tary too—makinff many days, briffht and 
holy days in the lives of tiiousanos, even 
hundreds of thousands — is the unre- 
stricted freedom of man, woman, and 
child of every degree, to enter Hampton 
Court Palace. Harry the Eighth, with 
a narrow, selfish sensuality, snatched its 
. courts and gardens from Cardinal Wolsey, 
' its founder ; and the better to herd un- 
disturbedly, like Nebuc];iadnezzar among the beasts of the 
field, chased the people from the country for miles around, 
(Statutes, vol. iii., fol. ed., p. 721.) But Victoria, gentle, 
generous, and sympathetic, gets possession, and one of the first 
acts of her reign is to throw open its gates to share un- 
reservedly with the humblest of her subjects the delights of 
its accumulated treasures. 

How many, various, ennobling, and exhilarating are these! 
Kature*s works and man*s bravest achievements go hand in 
hand together here. Space bounded by art, which crowds 
never rob of solitude! — Trees never leafless; verdure and 
brightness omnipresent ! In all the whole world where are 
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2 A HAND-BOOK FOB HAMPTON COURT. 

there such flower-forests of chestnuts ? Grayest blossoms of 
every season gladden the eye, filling the air with fragrance. 
Beauty of scene near at hand, and stretching as far distant as 
tiie sight can reach. Lulling music of waters ; the magnifi- 
cent in architecture ; the matchless in paintinp^; and, l^t of 
all, the thrones of happy faces, (records of parliament tell you 
they exceed tnirty thousand a month in the summer,^ aban<* 
doned to mirth, and oblivious of dull cares and toil left be- 
hind them I Miserable indeed the wretch whose sympathies 
are not touched with some of these. 

** Let any wight, (if such a wight there be,) 

TO whom thy lofty towers unknown remain. 
Direct his steps, fair Hampton Court, to thee. 

And view thy splendid halls : then turn agpain 
To visit each proud dome by science praised,-^* 
' For kings the rest,' (he*d say,) * but thou for gods wert raised 1' " 

Not one summer's day, or many, make familiar all Hamp- 
ton Court can show ; not in summer only, but in winter, 
when most places are cold, gloomy, and sad, is it warm, bright, 
and gleeful. It has charms for all the year round ; and em- 
barrassed with its riches, the difficulty to the occasional visitor, 
and still more so to the visitor for a single day, as many thou- 
sands are, is to eccmomize strength and spirits to relish each 
succeeding beauty, and leave the place not in surfeited lassi- 
tude, but with vivid impressions of its most remarkable fea- 
tures. How best to make the selection — and see the sights 
in the best order, is the aim of this our hand-book ; in which, 
amonff such a crowd of objects, we shall possibly &11 into 
mistakes and errors in judgment. 

A hundred pages cannot pretend to be a history of the 
place, which, in fact, is the history of three centuries, not the 
least eventful of our country. A hundred pages would not 
suffice to enumerate the mere names of the men of fame linked 
in association vnth it. A hundred pages, to speak sympa- 
thetically of Wolsey, its great arcmtect, the last political 
priest, bold practical reformer of monastic corruption, (too 
rme for his age,) and promoter of learning and of art I— or of 
Thomas Cromwell, his secretary, next in rank and ability! 
pursuing his master's example in the overthrow of papal 
authority in England — ^Wolsey and Cromwell, both men 
raised from the people, by the strength God had blessed them 
with— or of Cranmer, Shakspeare, Oliver Cromwell, " pro- 
tector,*' at least of the Cartoons, perhaps man's grandest woric 
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APPROACHES. 3 

here I— A hundred pages to tell, too, of the doings of our 
kings and queens since Hampton Court hecame the^ pdacel 
— a himdred pages to affect a dilettanti talk on its works of 
art ! These are subjects to fill as many volumes, rather than 
to overwhelm our little book. We therefore pretend to do 
no more with them than glance Ughtly, and for the most part 
lovingly, at them, as we pursue our course through the build- 
mgs, the galleries, and gardens. 



N the outset, it may be as well to tell what ex- 
perience we have of the 

BEST WAY OP REACHING HAMPTON COUET. 

When the visit is limited to a single day, our 
advice is to adopt the speediest means possible; 
for ^ou will have enough to do there, without be- 
stowing much care on what may be interesting on 
the route thither. Of the route by the South Western Rail- 
way we need say nothing, except to those cominff upivards to 
the Ditton station. Between the Ditton and W«Jton stations, 
on the south side of the railway, the Water Gate House of 
Wolsey's residence at Esher may still be seen standing on 
the Banks of the Mole. . The station at Ditton Marsh is 
about two miles from Hampton Court. 
On this route to the palace, 

" By the &oft windings of the sUent Mole," 

distant glimpses apijear of the Gothic turrets of Wolsey, by 
the side of the Grecian lines of Wren. This sluggish stream 
offers to the angler a quiet retreat for good ground fishing — 
but you must get leave to fish — and better still to the artist, 
some most charming picturesque home views on its banks. 
The better to refresh the memory of the visitor, and to stimu- 
late others to undertake the same beneficial pilgrimage, we 
have called in the aid of some pleasant and characteristic en- 
gravings, all of them the handiwork of ladies' fingers, as 
woodcuts — clean, delicate work — according to our notions of 
things, may very properly be. 

Should your approach be in this direction, do not cross 
Hampton Bridge without resting on its apex, to get another 
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and not less interesting view of the palace. Descend to the 
river's bank, where toe old elms, with a few peeps of the 
palace behind, and the sparkling river before tnem, will 
reward you for going thus much out of your way. 



WZST XKTBANOX WROU THX THAMXS 



Another way of getting to Hampton Court — though more 
tedious — and at about the same cost, is for a party to club 
together and engage a carriage. According to the point of 
starting, you will t&e the road south of the Thames, through 
Wandsworth and Bangston, or that by Kensington, over 
Hammersmith Bridge, through Richmond. The best road, 
if you regard chiefly the interests of your horses, is through 
Brentford. 

But we quite agree with a Westminster Reviewer, who is 
an excellent guide to Hampton Court, (N"o. Ixvii. page 326,) 
that the right royal road to Hampton Court is by the " silent 
highway" of the Thames, which he pleasantly describes from 
London to Bichmond Bridge. Doubtless this was Wolsey's 
route hither from his York Palace at Whitehall; and the 
convenience of water transport must have influenced his selec- 
tion of the site. His successors thus travelled between Hamp- 
ton and Greenwich, then a royal residence. In the privy 
purse eiqpenses of Henry VUL, we find watermen paid " for 
waytin^ at his grace*s going from Yorke Place to Hampton 
Courte. For nearly two centuries afterwards, it was the 
fiishion for the rich, under canopied barges, to glide on the 
b2 
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6 A HAND-BOOK FOB HAMPTON COURT. 

smooth river, in silence broken only by the measnred mnsic 
from the oars of their liveried rowers, rather than in carriages 
to jolt along rough roads, reverberating with the discord of 
whips and clatter of horses* hoofs. It is, however, a good 
day 8 journey to and from Hampton Court by the river, and 
this route leaves the visitor but an hour or two to see the 
palace. For an out-of-doors excursion, making the palace 
the goal, and seeing only its grounds, few things are plea- 
santer than this water trip. Many steam-boats leave the me- 
tropolis in the morning, and reach, with a favourable tide, 
Richmond, fitly named by our Anglo-Saxon ancestors as the 
" Shene** or beautiful, in about two hours. Being here, you 
should ascend the hill, for the sake of one of the most gor- 
geous panoramas of English landscape of which our own 
most picturesque country can justly boast. 

Having descended the hill, if you care not for a few shil- 
lings, and have time to spare, you will engage, at the foot of 
Ridimond Bridge, a couple of stout watermen — ^for it is hard 
work tugging against the stream — ^to row you up to Hampton 
Bridge, and m your going or returning refresh yourself with 
an eel-pie of singularly aiiistic merit, on the ait of Twicken- 
ham. The pedestrian has a choice of pleasant, peaceful paths; 
through Richmond Park — ^where there are oaks which would 
inspire a Druid ^--by the banks of the river, to Kingston, and 
thence through Ditton, when he will obtain the first view of 
Hampton Court, already spoken of; or crossing Kingston 
Bridge, through Bushy Park. There is but little difference 
in the distance of any, and all afford charming walks. 

But there are some steamers which ply from the metropolis 
as far as Hampton Bridge itself. 

The residents on the banks of the Thames above Hampton 
Court do not need to be reminded what a delightful means of 
reaching Hampton their clear, lively river oners — ^rowing or 
punting down, and being towed back by an up-country 
narge. Even from Southampton, by means of the South- 
western Railway, we may arrive at Hampton Court in fdmost 
less time than by a turnpike-road from the metropolis. 

By whatever road you reach Hampton Court — east, from 
Kingston; west, from Hampton; or north, through Bushy 
Park, when you will pass the " lion" gates, the principal en- 
trance to William the Third's portion of the palac« — you 
should be careful that your 
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ENTRANCE TO THE PALACE 

is through the gates at the foot of Hampton Bridge. Historic 
associations, awakened by the many very opposite aspects of 
the place, will then arise in due cmronological review ; and 
the numerous beauties will reach their climax as you make 
your exit from the gardens. But before you pass through 



these latter gates, decorated with heraldic emblems and 
trophies of William III., it will be well worth while paying 
the toll of two halfpence [pence on Sundays] to stand on the 
centre of Hampton Bridge, and thence obtain a general im- 
pression of those portions of the palace which own Cardinal 
Wolsey as their architect. 

** Towris hie, ful pleasant sbal ye flnde. 
With fannis fresh, tarning: with everie winde j 
The chambris and parlers of a sorte, 
Wythe bay-wyndows goodlie as may be fhougrbte :*' 

thus Sings old Chaucer; — and Skelton, a contemporary satirical 
poet — 

" With tnrrettcs and with toures. 

With halls and with boares. 

Stretching: to the starres , 

With glass Mrindows and barres j 

Hanging: about their walles 

Clothes of g:olde and palles. 

Arras of ryche arraye. 

Fresh as floures in Maye." 
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8 A HAND-BOOK WOti HAMPTON COURT. 

Behind the row of Tenerahle ehns, which somewhat con- 
ceals the front view, the palace appears like a little town, and 
well it roay, for its buildings are calculated to cover eight 
acres ; as the eye here does not rest upon modem disfigure- 
ments, this view probably gives a very true impression of its 
original character. After passing through the gates, the long 
line of low brick barracks on the 1^ nearly joining the 
palace; the heavy, shapeless masses of brick, on the right; 
the roadway placed not in front, but at an angle of the puace 
gateway; the incongruous and shabby modem window- 
frames, impertinent substitutions for ancient muUions and 
lattices, am>rd so many evidences of the cruel neglect and 
improper stewardship to which the palace has been subjected 
in former times. It is consoling to observe modem restora- 
tions of chimney shafts and pinnacles, and of a mullioned 
window here ^nd there, all m excellent and accurate har- 
mony ; and we indulge the hope of one day seeing the whoie 
of this front, if not all the ancient remnants of the palace, 
restored as far as possible to their original character. The 
march of these welcome restorations might be hastened by a 
special vote of the House of Commons — a vote likely to be 
as popular in the House itself, as with the hundreds of 
thousands who annually spend holida3rs at this place. Instead 
of passing up the gravelled road, which presents the front 
at a disadvantageous angle, and gives imaue importance to 
the left wing, it is best to cross 9ie grass on the right, and 
approach directly in front of the centre gateway under the 
shadows of the old elms. The pathway must originally have 
taken this direction, as is clear from the aspect of the build- 
ing, if were not proved by old plans still existing in the 
British Museum. When the i»lace was first erected, Hamp- 
ton Bridge did not exist. In contemporary accounts payments 
to the ferryman frequently occur. Thus, in the twenty- 
eighth year of Henry VIIL — 

" John Raynold, fenTinan [was paid] for his delygent attendance In 
helpyngr over the workmen evenyng and momyng, by the space ot a 
quarter of a year, S$, 4d,** 

So that the entrance to the palace would in nowise have 
been regelated by the present relative position of Hampton 
Bridge. In 1653, there was a ferry where the present bridge 
stands. 
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The centre of this vfestemfagade is a modem restoration, 
and it would be commendable but for the niggard denial of 
the groined roof under the gateway. In cruel mockery, a 
flat white-washed ceiling looks down on the spring of the 
ancient groining, of which only a corbel remains. Originally, 
a moat passed round the house before this front, which was 
connected with "an arched bridge, built over the moate 
that lieth between the said range of building and the Outer 
Green Court" — a small court, *' conteyning 3 roodes and 27 
perches." See the Survey, printed in the Appendix, where 
the reader will find means to identify many parts of the old 
palace. 

But before passing the gateway, if you are not pressed for 
time, and desire to comprehend the general size and plan of 
the building, you should pass into the court on the left 
wing, and wander among tne ancient gloomy passages, with 
their effects of light and shade stronfi^ly marked through 
the massive walls, offering ready-made pictures at every 
step. 

Hereabouts is a court, called the Kitchen Coubt, which 
was probably one of the five courts of the palace, spoken of by 
Hentzner, in 1596. 
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10 A HAND-BOOK FOH HAMPTON COURT* 

Excepting the circular modem building in the centre, used 
as a kitchen, this court, with the semicircular bay-window of 



the ^ withdrawing-room** of the hall, and the gable of the 
hall, preserves its ancient characteristics nearly untouched. 

Traversing any of the passages on the left of this court, you 
will pass to the north side of the palace, called the 

TENNIS-COURT I^ANE ; 

and these portions convey a good idea of the size of the old 
palace. Tnough much disfigured and neglected, they still 
retain a look of real antiquity. At the end of this lane the 
passages on the left lead to the Tennis Court itself, the in- 
terior of which may be seen from them. The Tennis Court 
was more likely erected by Henry than b^ Wolsey . Expenses 
for its construction are among the pubhc records of Henry 
Vin.'s reign. 

** Master wyredrawen were paid for the wyndows of the new Tennjra 
play, some at iM. the day, and others at 8d.*' 

There was also an **open tennis-play,*' and the ^^bowlyng 
allys" were near the ** tennys playes ;** so there was no lack 
of such pastimes. A search in this neighbourhood will enable 
you to find a court (present chapel court ?) thus mentioned : — 
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** Pybbylls gt^ered from Bpsam (Epsom) oommeo, for the pavjring of 
the lyttyll coortt betwexte the qoeoes towng gaUary and the cloee teonys 
^7 at 111. the lode.*' 

Betoming westward the whole lengfch of the lane, and 
remarking here and there the quamt little picturesque hits of 
the old huilding — and chimneys — ^*' windpipes of good hos- 
pitalitie** to fire-places large enough to roast oxen whole^ 
you will arriye again at the western entrance. 

In these parts of the huilding were located, douhtless, the 
" offices** for Wobey's princely estahlishment. The notices 
which Greorge Cavendish, his gentleman-usher, makes of 
Wolsey^s officers, enahle us to form some idea of the extent 
of accommodation which must have heen needed. A steward, 
who was a priest, presided over one hoard in the hall, a trea- 
surer over another, and a comptroller over a third. In his 
hall-kitchen there were two clerks, a comptroller, and surveyor 
of the dresser, clerk for the spicery, twelve turnspits, iovlt 
flcnllerv-men, two yeomen of the pastry ; his master-cook, 
dressea in velvet or satin, decorated with a gold chain, and 
under him were two cooks and assistants. There were 
proper officers for the larder, the scullery, huttery, ewry, 
cellar, chandry, wafery, dormitory, wardrobe, laundry, hake- 
house, wood-yard, bam, gate, barge, stables, — besides cham- 
herluns, vice-chamberlains, and ushers, gentlemen waiters, 
yeomen waiters, cupbearers, carvers, doctors, and chaplains, 
clerks, secretaries, &c., a suite which numbered nearly a 
thousand persons. Eight tables were provided daily for the 
chamberlains and gentlemen officers ; one for young lords, and 
another for the sons of gentlemen. In the Historical Notes, 
(C.) is given a list of the parts of the palace mentioned in 
accounts of works of the time. 

"The cardinaFs house," continues Cavendish, who is pro- 
bably speakine in common of Wolsey's palaces of York Place, 
Whitehall, and of Hampton, " was resorted to, like a king's 
house, by noblemen and gentlemen, and such pleasures were 
here devised for the king's delight as could be invented or 
imagined. Banquets set with masquers and mummers in such 
cosUy manner that it was glorious to behold ; there wanted 
no (uunsels meet to dance with the masquers, or to garnish 
the place for the time with variety of other pastimes. Then 
there were divers kinds of music, and many choice men and 
women singers appointed to sing, who had excellent voices.'* 

No one gives any account of Hampton Court without 
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quoting the descriptiye relation, by Cavendish, of a grand en- 
tertainment given to the French ambassador, in celebration of 
the peace concluded between Francis I., the Emperor Charles, 
and Henry. Though old, and rather long, it is so effectiye, 
that we shall follow the example by inserting it in the His- 
torical Notes, (A.) 

Having examined the tasteful oriel window of the gatevray, 
we may pass through the little portal, and enter the 

IT COUBTTABD OP WOLSEt's PALACE. 

^ crimsoned brick courts like this, always cosy 
ir not over-warm climate, seem to us we out- 
i types of an old English hospitality nearly 
ict; it seems impossible to associate in-door 
brt with houses, being awkward adaptations of 
les and porticoes, suitable for sunny climes, 
e grandeur is on the outside. Excepting a few 
,m square chimneys, which the more decorated 
iharacteristic chimney-shafts of the Tudor age 
are gradually supplanting, an incongruous campanile above 
the clock on the opposite gateway, which might well be 
spared, and a pavement instead of a grass plat, we are be- 
holding this part of the building pretty much as it was when 
Wolsey was accustomed to lodge his 300 visitors in silken 
beds within its waUs. This quadrangle is nearly square, en- 
closing an area of 167 feet by 162 feet. The restorations 
throughout the whole of this court are quite appropriate. 
Stepping a few paces to the right, we obtain one of the best 
and fullest views ; at the opposite comer, on the left hand, 
rises high the elegant gable of the hall, with a vane on its 
summit, supported by a dragon, and the eight ** beasts in 
freestone standing on the crest at the ffabull ends, which cost 
five shilling and fourpence ajpiece*' wnen the hall was built, 
(see Note B, No. 28,) and with the battlements of the south 
side springing lightly above the adjoining buildings. There 
is much beauty in the oriel vnndows on both the gateways of 
this court, each with the arms of Harry the Eighth. (See 
Note B, No. 99.) On the towers of the eastern gateway are 
busts of Trajan and Hadrian, two of the best of the Roman 
emperors, moulded in a sort of terra-cotta, and said to have 
been executed by Delia Robbia : these busts, with liie oti^ers 
in the adjoining court, were presented to Wolsey by Pope 
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Leo X. They have heen very cleverly restored by Mr. 
Wilson, an artist of Kingston. A discussion on these busts, 
and others said to have been imported at the same period, 
may be found by those interested in it in the Athencmm of 
1846. Should the weather be unfavourable, we may traverse 
the passages around this court, comfortable, sheltered, and 
always dry, and through them remark its varied outlines. 
Having finished our contemplation of this court, and under 
the Tudor rose, suspended from the groined roof of the second 
^tewa^, taken a final glance at the first gateway, with our 
unpressions of the style of architecture thus undisturbed, we 
should, before entering the second court, at once mount the 
stairs on the left, which lead into 



It has been called the " CardinaVs"* Hall, though the span- 
drels of the very door-way we pois under are ornamented 
with carvings of the arms of Henry the Eighth. Free access 
to this hall was first eranted to the public at the close of 
1840. You enter under the minstrel gallery common to 
all the halls of the middle ages ; for our ancestors knew full 
well how the ear addressed the heart of man, at the altar, the 
field of battle, and festive board. The intrinsic beauties of 
this hall, its grand proportions, its high-pitched roof and 
pendants, displaying the art of carving m great excellence ; 
Its glorious tapestries and ^neral blaze of Ti^ht ; make you 
exclaim as you enter, ** This is really fine !** in spite of some 
objections which may be raised against certain of the modem 
decorations. Their effect would have been far more satisfac- 
tory if the judgment of the decorator had been as good as his 
intention. The accounts of the buUdin^ and decorating this 
hall should have been consulted. (See Note B.) Perhaps a 
little more taste and discretion might have been used in the 

c 
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colouring ; still, as it is in the right direction, it would be 
unmcious to he too critical. 

This hall formed no part of Cardinal Wolsej*s palace, and 
Its erection was not commenced until fiveyears after the Car- 
dinal had given up Hampton Court to Henry YUI^ in ex- 
change for the manor of Richmond. The manor of Hampton 
was granted to the Cardinal hy the prior of the Knights Hospi- 
tallers of St. John Jerusalem ; and the Cardinal commenced 
the building of Hampton Court about a.d. 1^15. In June, 
1525, Wolsey surrenaered Hampton Court into the possession 
of the crown. There is conclusive evidence (see Note B, 
No. 8) that preparations were made for removing the " old 
hall," and laying the foundations of the " new," or present 
hall, in 1531 (anno 22 Henry VIII.) Tilers, masons, car- 
penters, and smiths, were in fiill activity working on the 
" new hall" in the following year. In the 24th year the roof 
was raised. The progress of the works, imtil the 26th year 
of Henry VIII., may be fully traced in the Evidences already 
alluded to. A^r this year, the entries refer rather to re- 
pairs than new erections, and the building of the hall may 
he said to have been completed. The interior still retains 
most of its original features and ornaments, the pavement 
alone being excepted. J£ we may judge from a drawing 
made by Mr. Lysons, about 1800, the floor of the hall even 
then consisted of tiles — " paynted tyle ypaved with ^ynttyl 
ich point after other." It is stated that Flemish paving tiles 
of green and yellow, at 5«. the hundred, were used anciently 
for the ** hall pacys" in the queen*8 new lodging. Chaucer s 
lines, doubtless, applied here : — 

<« The flore and bench was pavyd faire and smoothe 
With stones square of manie divers hewe $ 
So weljoyned, that for to say the sothe» 
Al seemed one, that none the oQier knewe." 

In respect of picturesqueness, the restoration of tiles is 
greatly to he desired. With the Evidences printed in 
Note B, in his hand, the architectural antiquary may stand 
in this hall, and identify almost every pendant, ^* reprise," or 
corbel, and spandrel, with the very artist who executed it^ 
and its actual cost three hundred years ago. For example, 
the letter H, which stands in the angle of the east end, was 
sculptured by one John Wright, of South Mimms, and cost 
228. ed. (Ev.26.) 
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We doubt if a similar identification ib possible with any 
other building of equal antiquity. After an experience of 
twenty years of the public records, we may say we know of 
none whicb give like inft>rmation as these accounts of Harap« 
ton Court. The wages of labour, as illustrative of the concu- 
tion of the working classes, seem to us of especial value and 
curiosity. The value of money, judging from the prices of 
com, appears to have been between seven and eight times its 
present standard. Thus, one of the corbels in tiie hall cost 
22s. 6d, (Ev. 26.) Its value at the present time would be 
about 8/. The Evidences numbered from 75 to 97 convey 
some notion of the great extent to which colours were em* 
ployed in decoration ; Riding and ** bice** abounded every- 
where. It has been said that the freemasons working at tne 
palace were Grermans, but such names as those of ** White of 
Winchester," "Wright, of South Mimms," " Ridge, of Lon- 
don," prove directly the reverse. It may be remarked, that 
particular localities of the kingdom, as at present, furnished 
their peculiar productions. Thus nails — " tenpenuy,** of all 
sorts, came fit)m Dudley, (Ev. 57.) 

This hall, like others in early times, was heated by means 
of logs of wood piled on a hearth in the centre of the building; 
the bright flames flashed against the rafters, and the smoke 
escaped from a cupola or louvre rising out of the roof; there 
are no remains of this fireplace, which was perhaps removed 
by Kent, when he laid his profkne hand on the hall. Such a 
cupola is seen on the roof of Westminster Hall ; but the only 

Slace which is generally known to retain the use of it is the 
ining-hall of the Westminster schoolboys. (See Hand-book 
to Westminster Abbey.) 

The restoration of the coloured glass, throughout this hall 
has been executed by Mr. Willement. It is most welcome, 
and characteristic of old times ; and it will be seen that the 
modem and ancient ** harnessing*' of these windows [see 
Note B, Evidences 67, &c.] are nearly identical in character 
— ^ iact which is highly creditable to Mr. Willement*s taste, 
he having had no knowledge of the authorities we have 
quoted. On the north and south sides of the hall, the windows 
were completed in 1846. 

The pedigrees of the six wives of King Henry the Eighth 
are set forth in alternate windows. 

The intermediate vrindows, seven in number, contain the 
heraldic badges of Henry VIIL The Lion.— The Portcullis. 
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•—The Fleur-de-Lis.— The Tudor Rose.— The Red Dragon 
of the House of York.— The White Greyhound of the House 
of Lancaster. — ^And ohiiquelj across the windows are the 
cyphers H. R. ; also the mottoes, ** Dieu et mon Droit,** and 
'' Dne. Salvum Fac Reg.** (God save the Einfir.) 

In the first window, on the sou^ side, are the initials, arms, 
and hadges of Katharine of Arragon, with legend and arms^ 
showing her descent from Edward the First, viz. : — " Eatha-> 
rine of Arragon, 1st wife of King Henry y* Eighth; her 
pedigree from King Edward y* First, and his 1st wife 
Eleanor of Castile. — Eing Edward y* First married 1st 
Eleanor of Castile. — King Edward y* second married Isahe^ 
of France. — King Edward y* Third married Philippa Pa- 
maula. — John Duke of Lancaster married Blanch Plantagenet. 
— John Grand Master of Avis married Philipna of Lancas- 
ter. — John Prince of Portugal married Isabel of Braganza. — 
John King of Leon married Isabel of Portugal. — ^Ferdinand 
King of Spain married Isabel of Leon.** 

In the third window are the arms, badges, and initials of 
Queen Anne Boleyn, with legends and arms, surrounded by 
branches of rich foliage, the root springing from the arms of 
King Edward the First, showing her descent from that King. 
The mottoes commence in the centre of the lower compart- 
ments of the window, and are as follows : — ** Anne Bullen, 
2nd wife of King Henry y* Eighth; her pedigree from Khkg 
Edward y* First and his 2nd wife Margaret of France. — 
King Edward y* First married 2nd Margaret of France. 
— Thomas Earl of Norfolk married Alice Halys. — John Lord 
Segrave married Margaret de Brothertoi^ — John Lord Mow- 
bray married Elizabeth Segrave. — Thomas Duke of Norfolk 
married Elizabeth Fitzalan. — Syr Robert Howard married 
Mar«tret Mowbray. — John Duke of Norfolk married Katha- 
rine Molyns. — Thomas Duke of Norfolk married Elizabeth 
Tylney. — Thomas Earl of Wiltshire married Elizabeth 
Howard. — ^Anne Bullen, daughter of Thomas Earl of Wilt- 
shire.** 

The fifth window gives the initials, badges, and arms of 
Queen Jane Seymour. The legend has reference to the 
various coats of arms, showing her descent from King Edward 
the First, viz. : — Jane Seymour, 3rd wife of King Henry y* 
Eighth ; her pedigree from King Edward y" First and ms 
1st wife Eleanor of Castile. — Kine Edward y* First married 
Eleanor of Castile — King Edward y* Second married Isabel 
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of France. — ^Eing Edwaid y* Third married Fhtlippa of 
Pamaula. — Lionel Duke m Clarence married Elizabeth 
Burgh. — Edmond Earl of March married Philippa of Cla- 
rence. — ^Henry Lord Percy married Elizabeth Mortimor. — 
John Lord Cliiford married Elizabeth Percy. — Syr Philip 
Wentworth married Mary Clifford.— Syr Henry Wentworth 
married Anne Say. — Syr John Seymour mamed Margaret 
Wentworth.*' 

The eighth window (on the north side of the hall) and 
opposite tne last described, are the arms, initials, and badges 
en Queen Anne of Cleves, showing her descent from King 
Edward the First. The mottoes are: — "Anne of Cleves, 
4th wife of King Henry y^ Eighth ; her pedigree ft'om King 
Edward y* First, and his 1st wife, Eleanor of Castile. — 
King Edward y* First married 1st Eleanor of Castile — John 
Duke of Brabant married Margaret Plantagenet — John 
Duke of Brabant married Margaret of France. — Lewis Count 
of Flanders married Margaret of Brabant — ^PhUlip Duke of 
Burgundy married Margaret of Flanders. — John Duke of 
Burgundy married Margaret of Bavaria. — ^Adolphus of Cleve 
married Mary of Burgundy.— John Duke of Cleve married 
Elizabeth of Hevers. — John Puke of Cleve married Maud 
of Helse. — John Duke of Cleve married Mary of Juliers." 

The tenth window describes the initials, arms, and badges 
of Katharine Howard, showing her descent from King Edward 
the First. The legends are : — Katharine Howard, 5th wife 
of King Henry y^ Eighth ; her pedigree from King Edward 
y* First and his 2nd wife Margaret of France. — King Edward 

S First married 2nd Margaret of France. — ^Thomas Earl of 
orfolk married Alice Halys. — John Lord Segrave married 
Margaret de Brotherton. — John Lord Mowbray married 
Elizabeth Segrave. — Thomas Duke of Norfolk married 
Elizabeth Fitzalan. — Syr Robert Howard married Margaret 
Mowbray. — John Duke of Norfolk married Katharine 
Molyns. — Thomas Duke of Norfolk married Elizabeth 
Tylney. — Lord Edmond Howard married Joyce Colepeper. 
— Katnarine, daughter of Lord Edmond Howard." 

The twelfth window gives the arms, initials, and badges 
of Queen Katharine Parr, showing her descent from King 
Edward the First. The mottoes are : — " Katharine Parr, 
6th wife of King Henry y* Eighth; her pedigree from Bang 
Edward y* First and his 1st wife Eleanor of Castile.— King 
Edward y* First married 1st Eleanor of Castile.— King 
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Edward y* second married Isabel of France. — ^King Edward 
y* third married Fhilippa of Hainault. — John Duke of Lan- 
caster married Katharine Roet. — Ralph Earl of Westmorland 
married Joanne Beaufort. — ^Richard Earl of Salisbury married 
Alice Montacute. — Henry Lord Fitzhugh married Alice 
Kevel. — Syr William Parr married Elizabeth Fitzhugh. — Syr 
Thomas Parr married Maud Green. — ^Katharine, daughter of 
Syr Thomas Parr.** 
The arrangement of the west window is as follows : — 

UPPER WINDOWS. 

1. Arms of the Order of St. John Jerusalem. 

2. Arms of Thomas Docra, Prior of St. John Jerusalem. 

3. Arms of the See of York. 

4. Private Arms of Cardinal Wolsey. 

GREAT WEST WINDOW. 

H.R. 

The Arms, Badges, and Cyphers of Henry VIIL, labelled 
between the muUions, are as follow : 

In first space: TantaMonta. — ^Arms on Shield. — Eatharina 
Regina (K. of Arragon). — Vivat Rex.^Device. — ^Dieu et 
mon Droit. 

In second: Mihi et Mese. — ^Arms on Shield. — ^Anna Regina 
(A. Boleyn). — Edwardus Sextus Rex. — Arms in Garter. 

In third : Bound to obey and serve. — Arms on Shield. — 
Jana Regina (Jane Seymour). — Dieu et mon Droit. — ^Device. 
— ^•Mon joye, St. Denis. ^^^^ 

In centre: Figure of Henry V 111. — Hbnricus Octavus 
Rex. — ^Maria Regina. — ^Arms in Garter. 

In fifth : God send me well to kepe. — ^Arms on Shield. — 
Anna Regina (Anne of Cleves). — Dieu et mon Droit. — De- 
vice. — ^t'^^*®'''* Securitas. 

In sixth : Toujours Loyal. — Arms on Shield. — ^Eatherina 
Regina (K. Howard). — EUzabetha Regina. — Arms in Garter. 

In seventh : Amour avec Loyaute. — Arms on Shield. — 
Katharina Regina (K. Parr). — ^Vivat Regina. — ^Device. — 
Semper Eadem. 

This window is quite a chapter in English history, for all 

* This motto refers to the fleur-de-lis above it t This to the portcollis. 
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to read who please. A little stady of it will fix in the mind 
all Henr/s queens and his ofi&pring. 

The arrangement of the Great East Window was finished 
in 1843 hj Mr. Willement 

UPPER WINDOWS. 

1. Arms of the Kingdom of France. 

2. Arms of the Eonedom of England. 

3. Arms of the Lordship of Ireland. 

4. Arms of the Principalitj of Wales. 

GREAT EAST WINDOW. 

The qienings of the arched head of the window are filled by 
rich foliage patterns on deep coloured grounds. 

In first space : His Badee and Portcullis. — ^His Kame. — 
Arms of John Beaufort, Duke of Somerset — ^Portcullis. — 
The White Greyhound of the House of Lancaster supporting 
a Banner charged with a Portcullis. 

In second: Her Badge the Daisy. — Arms of Margaret 
Countess of Richmond. — Her Kame. — ^Arms of John &au- 
fort, Earl of Somerset — His Name. 

In third : Arms of King Henry Vll. — ^His Name. — His 
Badge the Red Dragon. — Arms of John, Duke of Lancaster. 
— Ifis Name. 

In centre : Effi^ of Hsnrt VUI. The York and Lan- 
caster Lines unitmg in a Rose. — ^Arms of Henrt VJIL — 
His Name. — The Arms of King Edward IIL 

In fifth : Arms of Elizabeth of York.— Her Name.— Her 
Badee the Rose en Soleil. — ^Arms of Edmond, Duke of 
York. — His Name. 

In sixth : His Badge, the Rose en Soleil. — Arms of King 
Edward IV.— His Name.— Arms of Richard, Earl of Cam- 
bridge. — His Name. 

In seventh: His Badge, the Falcon within the closed 
Fetterlock. — ^His Name. — ^The Arms of Richard Duke of 
York.— Falcon within the Fetterlock.— The White Lion of 
the House of York, supporting a Banner charged with a 
Fidcon within an open Fetterlodc. 

Below the arms of Edward IH. is the stock of Plantagenet, 
from which springs, on the dexter side, the branch of Luicas- 
ter— the Red Rose ; on the sinister side, springs the York 
immch — the White Rose. 
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A larffe bay window, with richly carved pendent fSuis, of 
nnusual lightness and elegance, is a prominent and beautiful 
feature, at the upper end of the south side of the hall. The 
arms and ciphers of Harry the Eighth, H. 12., and of Jane 
Seymour, his queen, J, R, ** bownd to serye and obey,** are 
inserted in coloured glass in the windows , whilst below are 
the arms of Wolsev, with a cardinal*s hat on either side, and 
obliquely — " The lord Thomas Wulsey, Cardinal, legat de 
Latere, Archbishop of Torke, and Chancellor of Englande,** 
and this motto, ** Dominus mihi acyutor.*' These are modem 
restorations in correct taste, directed by Mr. Willement. 

From the dais, or raised portion of the floor — on which the 
table for the most distin^^hed guests was placed, — ^the pro- 
portions of this noble mterior may be best examined ; its 
length is 106 feet ; its width 40 feet ; and height 60 feet. 
It strikes us as more imposing than that of Christ Church, 
Oxford (114 feet in length, 40 feet in width, 60 feet in 
height), to which it has a remarkable likeness. Both build- 
ings may possibly have owed their design to Wolsev. Here 
in this veiy hall, standing in the midst of the cardinal's palace^ 
tradition tells us, that Shakspeare, in his drama of ^* Wolsey's 
&11," acted before Queen Elizabeth, but we are inclined to 
disbelieye it. 

FRESENCE CHAMBEBy OB WITHDBAWINO BOOM. 

AB more ancient in look is this chamber, 
though it has not escaped the modern paint- 
brush. Tudor badges of the rose, fleur-de- 
lis, portcullis, &c., hang from its flat but 
square panelled ceiling. A bay window of 
unusual form, being semicircular, nearly 
opposite the entrance, projects into the 
Kitchen-court. The lower part of this very 
curious and almost unique bay window has 
been recently ornamented with suitable stained glass, also by 
Mr. Willement. The upper portion represents the arms of 
Henry VIH.,- the lower, those of Wolsev, and those of the 
bishoprics of Durham, Bath and Wells, Winchester, Lincoln, 
and X ork, which he held. The length of the room is about 
70 feet ; the breadth 29 feet ; and the height about 20 feet. 
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THE TAPBSTBIBS. 

{ HE hangings or tapestries — also called ** Ar« 
[ ras,** because that place in Flanders was the 
''■ chief site of their manufacture — next com- 
rniand our attention. It was a highly judi- 
' cious act to release them from serving as 
backgrounds to nail pictures against, and hang* 
them in the ball — a most appropriate pla d 
to receive them. The old hall of Wolsey, we know, was 
hung with tapestry. In the inventory of his goods there 
is the following memorandum: — **That in the moneth of 
Auguste, anno xv^ Regis Henrici VIII. seven peces of 
the lozenge verdours within written were shorne and newe 
dressed on the wronge side, and made mete for the hang- 
ing of the halle at Hampton Courte, by reason whereof 
they were demenyshed in depth.** A whole day may be spent 
in contemplation of these tapestries. They are fine remnants 
of the chief decorations with which our ancestors rendered 
their d wellings beautiful and warm. The churches, being safe 
from violence, were adorned with paintings cm the walls ; but 
castles, and other residences less secure, employed tapestry, 
which was constantly moved. In the Wararobe Account, 
taken in the first year of Edward VI., above five hundred 
pieces are specified as being at Hampton Court, exclusive 
of cloths of estate. There was tapestry suitable to the 
importance of the day. In Wolsey*s inventory mention is 
made of ** olde peces of hangings whiche served for the hang 
log of Durham^ Halle of mferior days.** All the tapestries 
now in the hall certainly belonged to the palace when it 
was occupied by Henry VlII. For the superior excellence 
of its design, the tapestries under the Music (xallery deserve 
the first notice. They may possibly have belonged to the 
series in the " Legatees Chamber** in Wolsey's time, (Note F.) 
The composition of many groups is very graceful, and the ex- 
pression of the figures full of meaning. The allegory of the 
first, near the entrance, seems to alluae to man*s submission 
to sin, and his pardon. *Figures are labelled ^Justicia** 
(Justice), "Fides** (Faith), and "Caritas** (Charity). In 
the left comer is a woman, '* Femme,** holding a label in 
scribed **Ascendit mors per fenestras,** (Death ascends 
through the windows.) Justicia, with a sword, is threat- 
ening the sinful " Homo** (man), whilst Misericordia (Mercy) 
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interferes on his behalf. Above are three kings ^perhaps in- 
tended for the Trinity) ; "Pax" (Peace), Misericordia, Ve- 
ritas (Truth), and Justicia, are pleading before them. A^^ 
other group consists of the same man, ** Gracia dei** (Goa*8 
ffrace), presenting armour to him, whilst " Pax** is holding 
his helmet. Another label, held by a male figure, is in- 
scribed "Reddam ultione hostibus dent xxxiL** (?) A 
group, high on the right, consists of "Luxuria** (Luxury), 
** Avaricia** (Avarice), " Gula** (Gluttony), &c., about to be 
dbpersed by " Spes (Hope). Further on the right sits a 
king, attended by various figures. " Humilitas" (Humility) 
on his left. 
The legend of the next is as follows : — 

" Ante Jadioem in Yirtatnm presencia,*' 

(Before Uie Judge, in Vlrtae's presence,) 
*' Arglciunt Josttcia et Misericordia,** 

(Plead Justice and Mercy.) 
** Minatnr culpa a Justida," 

(Threatened is Crime by Justice,) 
" Sed reconsiliatur a Misericordia," 

(But is reconciled by Mercy.) 
** Ubi apparet Fortitude benedicta,** 

(Where appears Fortitude blessed,) 
" Campum desenmt semper delicta,*' 

(The field desert always sins.) 
" Peccata in etemum castigrmtur" 

(Sins etemaUy are chastised) 
** Per v irtu tes quee non moriuntur," 

(By virtues which never die.) 

On the third piece, which is thus inventoried among Henry 
Vill.'s goods at Hampton Court — " One pece of Tapistre of 
seven d^lie synnes, lined with canvas*' — are the following, 
the first being rather untranslatable : — 

** Per colum indirfens lurimo vanum," 

(By a vain nedc, he beginning at first,) 
" Mortale fit atqne prophanum,*' 

(Mortal becomes and profttne.) 
*< Septem peccata sicut generantur*' 
« (The seven sins, as they are generated) 

" In mundo, figuralitur hie volantur," 

(In the world, figuratively here are fleeting.) 

We may trace each sin associated with some animal or non* 
descript, as in the descriptions of the poets of the time, though 
the association is not always similar. Thus, in the procession 
to the " sinful house of Pride,** in the " Faerie Queen**— 
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Sluggish Idlenem, the none of lin. 
Upon a slothfiil ass he chose to ride. 

Loathsome Gluttony , 
Deformed creature, on a filthy swine. 

Lustful Lechery t 
Upon a bearded goat. 

Greedy Avarice did ride 
Upon a camel loaded all with gold. 

Malicious Bnoy rode 
Upon a ravenous wolf. 

Revenging Wrath, 
Upon a lyon, loth for to be led. 

In the tapestry before us — 

*' Superbia'* (Pride), rides on a nondescript. 

M Gula*' (Gluttony), on a goat, 

•* Impenitentla" (Impenitence), on a camd, 

" Luxuria*' (Luxury), on a pig, 

•< Invidia'* (Envy), on an ass. 

'* Lra'* (Wrath), on a griffin. 

(Indistinguishable) with an i^. 

The arras in the hall consists of eight compartments, be- 
longing to a series of ten pieces, each one representing in- 
cidents in the history of Abraham : as specimens of an art 
nearly extinct, there are none Uke them for splendour — the 
highlights being worked in gold — ^to which the public enjoys 
a right of access in this country. In the survey of Henry*8 
effects (Bib. Harl. 1419) they are thus described : — 

Item— Tame peoes of newe anras of ttiistorie of Abraham, whereof 
One containeth, in lengtti, ix yardes quart iii nailes ; in depth, vyardes quart. 
Theaeoonde. . . . viii yardes iii quarters . . . . v yardes quart. 
. viii yardes iii quarters one naile . v yards quart. 
• tx jiardes di quarter . . • • . v yards quart 
. viii yardes iii quarters di . . . v yards quart. 

. viii yardes di v yards quart 

. viii yardes iii quarters di . . . ▼ yards quart 

. X yardes di v yards quart 

. ix yardes one naile ▼ yards quart 

. tx yardes di quarter . . . . v yards quart 



Thetfairde . 

Thefonrthe . 

Thefyveth . 

Thesixte . . 

The seventh . 
Theviiitfa 

Thenyneth . 



It has been conjectured that they maj have been presented 
to Wolsey by Charles V., or by Francis I. to Henry VIII. 
Most likely Henry bought them. They are attributed to 
Bernard Van Orlay^ RafiGaelle*s disciple. Several figures — 
that, for instance, of the angel most forward in conversine 
with Abraham, in the compartment on the dais of the haU, 
which bears a strong resemblance to Christ in Raffaelle*8 car- 
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toon of the Cham to Peter— make it quite evident that the 
artist had taken Raf!kelle as his modeL It is a German edi- 
tion of Raffikelle, it is true. The stiff legs, defective composi- 
tion, and awkwardness of many of the figures, belong entirely 
to an early state of German art. 

Evelyn, speaking of the contents of Hampton Court, in his 
Memoirs in 1662, mentions some ^ hangings designed by Ra- 
phael, very rich with gold." " Of the tapestrys,** he adds, 
* I believe the world can show nothing nobler of the kind 
than the story s of Abraham and Tobit, (see p. 45.) They 
were bought by Oliver Cromwell, and valued in the Common- 
wealth inventory at 8260/.** It is not quite clear that he alludes 
to these. In aemy VIIL*s inventory are named " ten peces 
of hangings of arras of thistorie of Tobias, bought of Erasmus 
Skotte, merchaunt** 

The first of the series commences on the left side of the 
hall as you enter ; but why are they not hung according to 
the proper chronology of the incidents they depicture P Each 
subject Dears a descriptive Latin legend, worked on the skin 
of some animal, in tne centre. An arabesque border is at 
each side, and below each principal design. The fig^es on 
this border are exquisitely conceived, and are emblematical of 
the sentiments the chief subject is calculated to inspire. We 
have deciphered these legends, some of which are not very 
intelligible, though quite legible. When a doubt has arisen, 
we have indicate it; and for those that may need it, we have 
added a translation, taking the words of Scripture themselves, 
wherever suitable. 

No. I. 

The Lord »ppe«n mito Abrun. " The Lord said to Abrun, Get thee 

out of thy ooontry So Abrun departed And there he bnUded 

an altar nnto the Lord, and called npon the name of tiie Lord.*' — Gbn. zil. 



Appuritio. 








Aaimi 
promtUudo. 


Benedietio. 
BUatlmff. 






BonitM. 
G^odnett 


Obtdiene*. 


Lfttria. 

WOTMkip. 


XxUiam. 
BaiU. 


Animi 
pxomtitudo. 


Innocentiiu 


SimpUtM. 
Simplieit,/ 
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No.n. 

(The order of tnbject would make it No. VI.) 

** And Abraham took bread, and a bottle of water, and gare it onto Ha^ar, 
(patting it on her shoolder,) and the child, and sent her away." Hie 
child perishes with thirst Hag^ lifts np her Toice, and weeps : the angi 1 
of God consoles her. Ishmael becomes an archer. — Qknbsis, zxL 



Denicetio. 
Blighting, 




Bxpdliiur Afar earn FUio. Abn. 
ham dat eommeatiuii. Pser aiti parit. plorat 
Altar aM^oa earn aolatnr flt lamael lasittariua. 




Liber Pater. 


Zelotyp;.. 








OMiMM. 


FcKimaitM. 


Fogs. 

nigH. 


DcapanUio. 




OMJMM. 


Tita 
Siheaiiia. 

JbvMlXira. 



No. in. Should be No. VHI.) 

** And the servant, Eliecer, pat his liand onder the thiffa of Abraham, 
his master, and sware to him that lie would not take a wife onto Isaac of 
the daoghters of the Canaanites, bat of his own kindred. And the ser- 
▼ant took the camels of his master, and his goods, and went to Mesopo- 
tamia.'* — Gbnbsis, zxiv. 



Viftliittaa. 




Jaravit Elieaer tub femore Domini aoi Abraba 
miam. 




Ubar Pater 

BMdbM. 


BriUmmi. 


Obeiieatia. 








BtOdrng. 




Promiaaio. 

JVVMiM. 


DeBtM. 


Alaeritaa. 
JlMtritf. 


Invoeado. 


Animi 
promtUnJo. 
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No. IV. (should be No. H.) 

Sarah taken hj the BgTptianti is nturaed with gifts. Ood showB 
Abraham the land of Canaan. — OaNstis, ziL 



Lvsiu. 
MM. 




Sara rapta ab iBgyptiu restituU 
tndH Ahahm ttnam CaoMui. 




Alaeritas. 
JImeritf, 


Ctfistia. 
JhartK 








Com^dmet, 


lUptut. 


Libido. 


Conicientia. 


Restitatio. 
RegtUiOUm. 


Promiiiio. 
Promist. 


Latria. 
rronUp. 


Yindictia. 
Ftngganee, 



No.V. 



God appears to Abraham ; promises a son ; Sarah langfaed withhi her* 
self. Abraham prays for Sodom. It perishes by the fire of heaven, with 
other cities. — Gknbsis, xvii. 



Bins. 
lauffhltr. 




cum aliia orbibat celwti igne pent. 




Mmrtg, 


Trinitak 








Vindieta. 


Hoapltalitas. 
HmtpitaHt,. 


Famabona. 
Gc9dfam0. 


Depxeeatiow 
Bntrtmtf, 


BimplidCai. 
StrnplieUf, 


Promiuio. 
Fnrnim. 
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No. VI. (should be No. X.) 



Sanh dies. Abnhftm porchues the field m « bvaryiag place. Takes 
Ketnrah as his wife. He dies, and is buried.— Gbnssis, zziii., zxv. 









9u% moritor. Abraham emit 






Jndieio. 
JmdffwuKt. 


JUmttmNm. 


Agmm iUi in MpnUarain duett 
Cetnram nxoiem. Moritw Mpelitar. 


BoMete. 

014000, 








InmortBlitBt. 
ImmorimtUf. 


Twnptts. 
Tiau. 


AtlOIMM. 


CompMnt. 


Spet. 
Bop0. 


PlofitttiT 


Plavitiur 
iPhratu$n 


Oloriiu 
Glorp. 



No. Vn. (should be No. HI.) 

To aroid strife, Abraham gave Lot the chdce of a place for his honse 
AlHtdiam dwelled in the laud of Canaan, and Lot departed to Sodom.-* 
Qbnssis, xiii. 



DiMKtiO. 

Diacnthn. 




AdvitandajargUAbraliam dedit Loth 
eliRrre locum maDBionit Abraham habitat 




Concordia. 
Cotuord. 


JttmimmM, 








SeparaHo. 
Separatum. 


Pax. 
Ptaet. 


Contentio. 


InTocatio. 
Intoeatif, 


Amidtia. 


ae$t. 


Bleetio. 
CMm. 


.PiTltlO. 

PaHUiamf 
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No. Vin. (should be No. VIL) 

Abraham U comnwiided by the Divine onde to ofDur his only son, lsanc» 
s « bornt s scriJle e . — Gbnbsis, zziL 



C«Mf «1Mf. 




Abnham Divino oneulo 
Jnbetnr immolare iinige> 
nitum mmm fllium Isaae. 




BciMdictio. 


Ttnutio. 
TtmpMUm. 






Pramiaaio. 
PnmUe, 


Fides. 
faitk. 


mmpUdiv. 


ObtHnet. 


Anfani 


ImmoUtio. 
QfMng. 


PromUtio. 
Pnrnitt. 


Spe.. 

Hop*. 



The other two pieces of tapestry, completing this set of ten 
pieces, are as follows. They are hung in the King*8 Dining- 
room. {Seepostea): — 

No. IX. 

And Abraham's servant came to the well, and Rebekah, dan^bter of 
Bethoel, gave him, at his request, a drink of water, and drew water for 
the camds : and he knew she woold be wife to Abraham's son, according 
to the word of the Lord. — Gbkksis, xxiv. 



BoBus Zdiu. 
GoodZttO. 




Comitoe peneniMet ad fontem et tibi 

PetPoti Batuelii Filia Rebecca ex hydra 

Potom dediMet et Camelia haiuaiMet Filio 




DUifntia. 
JHUgtne^ 


A4}amtio. 


Ka««e«f. 










PredMitia. 
Fru4tnot. 


SoUidtDdo 

animL 
aoNeUmdt. 


Cetaa. 

PUni,. 


LibaraMtai 
Ubtratitv 


K 


PadieHaa. 
ModMtp, 
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No. X. (should be No. IV.) 



Sodom being besieged. Lot is taJcen prisoner. Abraham retakes the 
town. Melctaizedek offers bread and wine to the conqueror, Abraham.^ 
Gkitksis, xiv. 























a 




Yictori Abralue offert pAnem et nnam. 




4 


3 

m 

1 








K 
O 








M 
A 




s 










ao 


Depiedatio. 


Gratitudo. 


Pugna. 


TjnnviM. 


•> 




Ti^. 




Battlt, 


IVromir. 





THE TAPESTRIES IN THE PRESENCE CHAMBER 

are said to have been hung in the time of Wolsey, and they 
manifestly belong to a period anterior to those in the Hsdi. 
In Henry's Inventory, we find " Three pieces of arras of the 
three fatall ladies of Destenye, lyned with blue buckeram." 
These hangings are so darkened by time, that it is difficult to 
trace the forms of the figures, and to decipher the inscriptions 
they bear. Quaint, formal, and incongruous as designs, they 
will nevertheless well repay a scrutiny, as historical memorials 
of the day when they were executed. A Westminster Reviewer 
acutely observed that, ** Neither are the glaring incongruities 
and anachronisms of costume to be placed at all to the account 
of these particular artists. The want of all just conception 
of the history and progress of society and manners, which 
these inconsistencies evince, was a grand deficiency, or rather 
immaturity, in the intellectual culture of their time, which 
equally pervaded the poem, the romance, and the drama, as 
well as every branch of imitative art. We of this day, how- 
ever, are gaining by this species of historical ignorance in 
the writers and artists of that period. It is better for us that 
they should have gone the simplest way to work, by dressing 
botn classical and scriptural subjects in the manners and cos- 
tumes of their own lime, than that they should have made an 
ineffectual or even a successful effort to exhibit them with 
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Eerfeot historical proprietj. In the latter case they could 
ave taught us notninff hut what we have more ahunwit and 
satisfactory means of learning from other sources; whereas, 
in the very simplicity of their notions, and their very want of 
a truly learned spirit, they have transmitted to us the most 
authentic memorials of the dress and otiier external pecu- 
liarities of their time, respecting which we should otherwise 
have possessed hut little information.** — No. LXVU. 

The subject of the first of the series appears to be Virtae*8 
Triumph over Sensuality, but Virtue in its turn is threatened 
by the Fates — ^Atropos, Cloto, Lach^sis. The legends ex- 
plaining the design, when written tn extenso^ are as follows : 

No. 1. (East side, opposite entrance.) 

ComUen que l*omme wcA% chaste tout pwliqae 
Les Mars fatalles par lear loy aatentiqae, 
Ttanchent let nerfi et fiUetx de la vie, 
A oela la mort tone les vivans amovie. 

Which is illustrated by ** Chastite** in a car, riding over Venus 
as Sensuality, and appropriately accompanied by the Roman 
hero and heroine of Chastity, Lucretia and Scipio Airicanus, 
who, being labelled Chipionlafican, once puzzled a certain 
guide to Hampton Court, who has since m^t time preferred 
our reading or the legends to his own. 

No. 2. (East.) 

Le Cliaste an fort plas sainement peolt vivre, 
Qoi se treaye de grans vices delivre ; 
Mais a la fln U D7 a roy ne pape 
Grant ne petit qui de ses las eschappe. 

Here is the triumph of the Fates, who are seated in a car, on 
which an abridgement of the old classical motto is inscribed — ^ 

Qoto. Colnm. B^Jolat net. 
Lacliesis. Atropos. occat. 

and preceded by a javelin, labelled " Malheur,*' and a dub, 
**Fortutudio.** In a duplicate of this arras, on the opposite 
side of the chamber, the figure bearing the javelin *^ Malheur** 
is entitled ** Courons.** 

No. 3. (South.) 

La Mort mord toot, mais dere Renomec^ 
Sor Mort triompbe et la tient deprimee 
Dessonbs sea pieds, mais apres ses efTors 
Fame sosclte les luMOts fais de fens mors. 
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'*Renomee** (Renown) is snmmoning the illastrious dead, in 
opposition to Fate. A mot\ey group appear, among whom 
are named Alexandre, Roi rriam, Rolant, Salatino, Paris, 
Hercules, Menelaus, &c. The motto on the oar of the Fates 
in No. 2 is here repeated helow. 

No. 4. (South.) 

Qni par "^^rta ont meritee gloire* 
Qa* apres leor Mort de lean fais Boit memoire, 
Indite fame neost Jamais congnoisance 
De Lethens le grant lac d'onbliance. 

The figures which here surround the car of Renown are 
labelled Torquat, Cathon, Pompee le Grant, Martias, &o. 

No. 5. (North.) 

Qooiqne fame indite et honoree, 
Apres la Mort soit de longae doree, 
Qere et Inysant neantmoins toat se passe 
Tout s*6blie par tempe et longues passe. 

Below No. 5 and 6. 

Temporibiis folcor qaantomlibet incUta foma. Ipsa me dansenmt tem- 
pore sera piam. 

Quid prodest yizisse dia com fortiter evo. Abdidit in latebris jam me 
tenq^osedaz. 

The reading given here is very unsatisfactory, but seems to 
correspond with the letters of the original. The legend on 
the top of this tapestry, as on ^e others, has been de&ced, 
and is illegible. 

No. 6. 

Longnement vivre que t'anra prooAte, 
Qoant ta seras es latebres geete 
De ce vid temps qui tout ronge et affine, 
Et dare apres qae fome meart et fine. 

Here is Renown, seated at the feet of Father Time, and 
submissive to his slow influence. Gemini, Cancer, and Leo, 
the Sun entering the latter, and the Hours, as female figures, 
fleetine by, surmount the composition. 

A piece of tapestry, on a very different subject — ^the Death 
of Hercules — ^is hung on the right as you enter, immediately 
opposite the bay window. The legend of this is — 
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Dlanlrm pour 11 oster de oeuure imnnde la 

Chemise lai timiumist par licas, 
Quit mist a mort et le plus prenz da monde Una, 

Les Jours par ce malheureox cas. 

The subject of Diomed is covered by the adjoining tapestry. 
We throw out for consideration, whether it would not be 
worth while transposing the tapestry under the minstrel 
gallery to this room, and substituting it at least for the dupli- 
cate and the Hercules portion. 

On the west side, opposite the bay window, and at the east 
corner opposite the nre-place, are two very fine tapestries, 
unnamed, both admirable studies for costume and design. 
The latter perhaps belongs to the series under the minstrel 
gallery. 

The graceful drawings above the tapestries are cartoons, 
painted by Carlo Cignani. The subjects are — at the south 
side — 1009. Cupid on Jove's eagle— 1010. Triumph of Venus 
— 1081. Hymen. On the western side — 1012. Daphne and 
Apollo — 1013. Jupiter and Europa — 1014. Bacchus and 
Ariadne — 1015. Cupid and a Satyr. They were designed, 
about 1660, for the frescoes of the Ducal palace at Parma. 

The oaken mantelpiece, of the style of Elizabeth, was 
removed hither from Hampton Wick not long ago ; Wolsey's 
profile is in the centre, and is apparently a modem work. 
All portraits of Wolsey are profiles — so taken, because he is 
said to have lost an eye. Let us here recal the better portrait 
of htm, painted in more lasting materials by our own Shake- 
speare, the great popular teacher of English history, who en- 
graves scenes of past times on every one's mind, which are 
soon forgotten out of Bapin and Henry, Tyrrell, Goldsmith 
and Hume. 

"This cardinal, 

Thoui^h from an htunble stock, midoabtedly, 

Was fashioned to mach honour from his cradle. 

He was a scholar, and a ripe and good one. 

Exceeding wise, fair spoken, and persuading ; 

Lofty and sour, to them that loved him not. 

Bat to those men that sought him, sweet as summer. 

And though he were unsatisfied hi getting 

(Which was a sin), yet in bestowing, madam. 

He was most princely j— ever witness for him 

Those twhis of learning that he raised in you, 

Ipswich and Oxford— one of which fell with him, 

Unwilling to outUve the good that did it j 

The other, though unfinished, yet so fieunous. 
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So ezceUent in art, and stOl so rising:, 

Tbat Christendom sliall erer speak his virtue. 

lliis churchman bears a bounteous mind indeed, 
A hand as fruitful as the land tliat feeds us. 
His dews fall everywhere. 

Being not propp*d by ancestry (whose grace 
Chalks successors their way), nor called upon 
For high feats done to th* crown ; neither allied 
To eminent assistance, but, spider-like. 
Out of his self-drawing web,, he gives us note. 
The force of his own merit makes his way } 
A gift that Heaven gives for him, which buys 
A place next the king." 

"A place next -the King!" His ''Ego ei Rex Mens; 
"I and my King," was honest and true, though bad in taste. 
In truth, Harry the Eighth played but a second part as long 
as Wolsey was his minister. 

Hampton Court, the palace in York-place, the Tyne-bridge, 
Cheshunt, Battersea, Esher, Apscourt near Moulsey, Ipswich, 
and Christchurch, Oxford, each and all attested Wolsey's 
architectural talents. Ashley-park, near Walton, has been 
said to have been Wolsey's residence. The present owner, 
Sir Henry Fletcher, informs me that he knows of no evidence 
which connects Wolsey with this house. The College of 
Physicians was suggested by him. He knew how to value 
Titian, Raffaelle, Erasmus ; and Thomas Cromwell, the prac^ 
Heal man of the Reformation, which was helped by Wolsey's 
suppression of small monasteries, was his own secretary. 

In 1504, Wolsey was chaplain to Henry VII. He became 
afterwards royal almoner ; dean of Lincoln ; prebendary of 
Stowe Magna ; almoner to Henry VIII. ; reporter of the 
proceedings in the Star Chamber ; canon of Windsor ; privy 
councillor; registrar of the Order of the Garter; dean of 
York ; prebend of Bugthorpe ; dean of St. Stephen's, West- 
minster ; bishop of Toumay ; bishop of Lincoln ; chancellor 
of the University of Cambridge ; archbishop of York ; car- 
dinal ; lord chancellor. Papal bulls empowered him to create 
knights, counts palatine, apostolic notaries, by whom bastards 
might be legitimated as by the pope himself. Degrees in art, 
laws, divinity, medicine, and dispensations of all sorts, were 
at his disposal. His revenues surpassed those of the king, or 
any other sovereign in Europe. 
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BWELL to the great Cardinal I 

nding Anne Bole^^n, Henry soon 

ot Wolsey*s services. Stripped 

by one of all honours and pos- 

ons, nature ran her course with 

before Henry had time to con- 

him to the scaffold. Broken- 

ted, he died at Leicester, in 1530. 

And here, resting on the benches provided for us, and before 

we leave the older portions of the palace, we may hastily 

glance at the connexion between Hampton Court and its 

possessors after Wolsev. Henry Vlll. added, as we have 

already seen, much to this palace, and resided here with many 

of his wives. Anne Boleyn went hence to be beheaded; 

Jane Seymour came hither to give birth to Edward the 

Sixth, and die. In the accounts so often alluded to, is the 

following entry relative to her death : — 

** Payd to WilL Benston and Harry Frye glasyars, for takyn; down of 
eertten panes of glas, withe settyng np the same agayne, in sondry wyn- 
dowes in the Qaenes lodgeing» at the Quenes berpall (Jane Seymour), that 
the apar might have recourse, every of them at 8tf. the day, by the space of 
eight days.*' 

Hentzner, who wrote in 1598, was shown the bed in the 
Hall, in which Queen Jane died. 

Philip and Mary passed a gloomy honeymoon here. 
James I. held here, in 1604, his conference with the bishops 
and puritan leaders. He talked much Latin, and disputed 
with Dr. Reynolds, telling the petitioners that they wanted 
to strip Christ again, and bade them get away with their 
snivelhng. When they besought leave to hold their pro- 
phesying meetings, he cried out violently — ** Ay, is it that ye 
would iS at ? u you aim at a Scotch presbytery, let me tell 
you, it agrees as well with monarchy as God and the devil ; 
then shall Jack and Tom and Will and Dick meet, and cen- 
sure me and my council ; therefore I reiterate my former 
speech — * Le roi s'avisera.' Stay, I pray you, for one seven 
years, before you demdnd, and then, u you find me grow 
pursy and fat, I may perchance hearken to you, for that 
government will keep me in health, and find me work enough." 
The end of it was, tnat he cried out — " No bishop, no king !** 

Charles I. escaped firom Hampton Court in 1647, only to 
be placed in stricter confinement in Carisbrooke Castle. 
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Oliver Cromwell made Hampton Court his residence, and 
probably was the means of arresting its sale. Dr. Hawkins 
telb us that he ordered the great organ, which had been 
forcibly taken from Magdalen College, Oxford, " to be care- 
fully conveyed to Hampton Court, where it was placed in the 
great gallery ; and one of hb favourite amusements was to be 
entert^ned with this instrument at leisure hours.** — (Haw- 
kins' Hist, of Music, iv. 45.) 

Charles 11. cave the palace to the Duke of Albemarle, but 
afterwards redeemed it, and occupied it himself. Pepys has 
the following note in his Diary : — 

" 30th Jane, 1663. The King and his new Qneene minding their plea- 
sures at Hampton Court AU people discontented ; some that the King 
do not gratify them enough, and others, fanatiqurs of all sorts, that the 
King do take away thehr liberty of consdenoe } and the height of the 
Ushope who, I fear, will rain all again.*' 

James IL is said to have received the Pope's nuncio under 
the canopy which is still preserved in the audience chamber 
William and Mary were tne founders of the modem parts. 

As we pass down the body of the hall, taking care not to 
&11 from the platform, or dais, as the uniform colour of the 
floor makes many do, we may look at the tapestries of Wol- 
8ey*8 arms placed in the centre of the minstrel gallery, and 
labelled " Dne (Domine) michi adjutor.** Those of Henry 
VIII. are on e ither side. Some inferior modem paintings 
of Henry VliL, Queen Jane Seymour, Cardinal yVolsey, 
and Queen Elizabeth, fill the panels. Descending the 
stairs, after glancing at the groinmgs of the gateway, and 
again at the first court, before we turn our backs upon it, 
we now enter the 

SECOND COUKT OP WOLSEY's PALACE, 

somewhat smaller than the former, being a quadrangle, nearly 
134 feet square ; the northern side is entirely occupied by the 
length of the hail — ^the west by a gateway, corresponding to 
that of the first court, having on its turrets the busts of v i- 
tellius and Tiberius. Above this gateway is the face of an 
astronomical clock. It is stated to nave been put up in 1540, 
and has often been said to have been>the first public clock 
erected in England ; but this is inaccurate, for the expenses 
of the Dutchman who superintended the works of the Clock 
Tower opposite Westminster Hall, in the time of Henry IV., 
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are still preserved in the Exchequer. There was a ^ keper 
of the clocke at Hampton Courte — one Vincent, the clok- 
maker;" and in the Privv Purse Expenses of Henry VIll.^ 
20$, are charged as '* paid to tibe clokmaker at Westminster, 
for mending the clocke at Hampton Court.** Between th« 
busts of the Roman emperors are two cherubs, of terra-cotta, 
made to support the arms of Henry VIII., which ostensibly 
have supplanted something-better: indeed, throughout the 
whole of these portions of the palace, you cannot fsdl to be 
struck with the evident pains wnich ibe royal Harry, having 
once got possession, must have taken to set his mark wherever 
he could find a place for it. He that runs may read the 
^' Dieu et mon Droit** everywhere. The eastern side of this 
quadrangle is marked with the date of 1732, that of its resto- 
ration, which was executed under the directions of Kent, the 
architect — one who had no respect for any but classical archi- 
tecture. Here, thinking to improve on the original style, be 
has introduced some notions of his own, much less pertinent 
than they should be. Instead of tiie broad-shoulderei, essen- 
tially Tudor arch, an " ogee** of an earlier period has been fim- 
tastically adapted ; its want of harmony must strike every ey©. 
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Four other basts of Roman emperors are placed on these tur- 
rets. The colour of the bricks and the stone of certain parts 
of the hall resemble that of these restorations. Probably 
Kent removed the twenty-nine beasts which stood on the 
battlement (Ev. 29), and substituted the present plain machi- 
colations. These two courts are said to have been the least' 
3[>lendid parts of the palace : its finest portions were pulled 
own, to make room for the present structure of Sir Chris- 
topher Wren. 

The precise extent of Wolsey's palace has not been satis- 
factorily ascertained. In the If otes (C) is a list of parts of 
the palace which have been found named in various contem- 

e>rary accounts. Wolsey built " five ample courts,** writes 
entzner, in 1598 ; but it may be doubted whether the build- 
ings extended much further eastward than the present front, 
built hj Sir Christopher Wren. The old drawings and 
prints in the King's Library in the British Museum, give 
some idea of the south and river fronts of the original palace. 
The existing remains of the original portion, however, suffici- 
ently attest its greatness. So much lead was used in Wol- 
8ey*8 time for the palace, that it is said to have covered three 
acres. For the supply of water, conduit pipes were laid on 
from Coombe Warren, three miles on the south side of the 
river. Another supply was obtained from a branch of the 
Colne, but even these means, it would seem, insufficiently 
supplied the palace with water ; at least Evelyn complained, 
in 1662, of the want of it. Henry VIII., as we have seen, 
added very considerably to Hampton Court when he became 
its owner. The chapel as well as the hall was erected by 
him. Little remains of the chapel in its original state, beside 
Uie roof and the king's arms. 

A passage northwards from the eastern archway of the 
second com^ after crossing the Queen's staircase, leads to the 

CHAPEL. 

The entrance is known by Henry's arms impaled with those 
of Jane Seymour, — ^H. L 

" The new payntyDgr, gyldyngr, and garaessbyng of the too pcces of 
•nnes at the Chappell dore, with the Kjmges and the Quenys annes, cost 
(temp. Henry VIII.) pryce the pece» 20«. 

The following are notices of the Chapel, extracted from the 
contemporary accounts : — 
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" Harrjr Connt, of Kingston, carver, for cattjmgr, carvyng, joyning, 
tnmjng, aettyng up, and fenesbingr oon of the sydes of the stall in the 
Chappell, savyng the crest backyng above." — ^38 H. 8. 

" Mendyng and payntting of five peces of images in the wyndow in the 
Cbappell, pryce, the pece, 8tf. — 8«. 4d." — 28 H. 8. 

" For the translatyng and the remowfyng offymages of Saynt Anna and 
other off Saynt Tomas. in the hye alter wyndow of the Chappdl, 13«. Ad,*' 

'* In the chapel window before the high altar is sixteen foot of imagery, 
price, the foot, Sl«." 

*< A piece of sowltewiche was boaght to keep the dast from the roof of 
the diapel, when the wall was broken down to make the honse where the 
organ shaH stand.*' 

" Batlage of new orgynes for the Chappell, from Brydwell to Hampton 
Conrtt, by convencyon, iSs. id.** — ^38 H. 8. 

'* For payntyng, gyltyng, and vamesshing of the voughte in the Kyngea 
new Chappell :— 

** Payd to John Hethe and Harry Blankston, of London, gylders and 
paynters, for gylttyng and gamesshing of the yought in the Chappell wyth 
great arches bourd, great pendants, wythe angells holdyng schodiois 
wyth the Kynges armes and the Qaenes, and wyth great pendantts of boyea 
playing wyth instruments, and large battens set wyth antyk of leade gylt, 
wyth the Kynges wordde also gylt wyth ffyne golde and flyne byse, set owtt 
wyth other ffyne collers, and for casting of the antyk and letters of lead, 
and for the pyn nayll, with all other nessessaryes belovrngyng to the for- 
sayd chappell rowff wyth too great bay wyndowes of the Kynges and the 
Qaenes Holyday Closett, for the sides next onto the chappell, gamesshyd 
and gwylte wyth the Kinges armys and the Quenys, wythe beest guylte 
wyth fyne golde and byse sett owt wyth other fyne ooUers, in all, by om- 
▼encyon, cccc 11." — 28 H. 8. 

Hentzner vouches, that the ** chapel was most splendid, in 
which the queen's closet is quite transparent, having its win- 
dows of crystal.** The stamed glass, and " popish pictures, 
and superstitious images that were in the glass windows, were 
demolished, and there was pulled down the picture of Christ 
nailed to the Cross, which was placed right over the altar, and 
the pictures of Mary Magdalen and others weeping at the foot 
of the Cross," hy ordinance of parliament, in 1645. The 
chapel, with its semi-Tudor roof of Henry VIII., its oaken 
pews of Wren, square hlack chequered pavement, instead of 
green and white paving tiles, its colouring of Vick- or Verrio, 
and carving hy Grinling Gihhons, presents, at one view, most 
si^ficant t^ypes of the historical phases it has passed through. 
Divine service is performed here, and if you get to Hampton 
Court before eleven o'clock on a Sunday morning, you will 
have no difficulty in obtaining a seat. Hentzner mentions 
another "small chapel, richly hung with tapestry, where the 
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qneen performs her devotions.** Edward VI. was christened 
here, and Leland fxdly describes the ceremonial. 

There is also a small room, which adjoins the rooms sup- 
posed to have been occupied by Wolsey and by Charles I. 
They are on the first floor of the eastern side of the Clock 
court, and were lately held by Admiral Whitcherd. They 
were remodelled by Kent, when he altered this part of the 
palace. Here is a small room, 14ft. 5 in. long, by 12 ft. 5 
in. wide, and 14 ft. high, which has been called a chapel by 
Mr. Jesse, and about which some interest has been excited in 
parliament; but '^ogni medaglia ha il suo riverso.** We 
have very carefully examined this apartment, and all its cir- 
cumstances clearly prove to us that it never was any chapel 
at all. In the first place, there is a common fire-place in it — 
not of recent erection, but seemingly part of the old palace. 
The ceiling, described as so " beautiful," is but a remnant, 
which has been brought from some other part, and rudely 
nailed up here. It consists of octagonal panels, which have 
been cut through to fit the size of the room. It is composed 
of terra cotta, the ornaments being of lead, and was originally 
gilt and painted blue. There is a handsome band or frieze 
carried round two sides of the room, which may have been 
part of the " border of antyke, with nakyd chylder, the antyke 
alle gylte, the ffylde layde with fFyne bpe," in the long gallery 
in Henry VIII. s time. On it, is Wolsey's legend, "Dominus 
michi adjutor ;*' but as shown below, it neither commences 
nor ends regularly, whence it clearly appears that it did not 
originally iSlong here. It is not carried on the third side of 
the room, because there it would have concealed parts of the 
pictures. These are not in " fresco,'* as stated by Mr. Jesse, 
but are in oil, on panels, or " tables," as they were originally 
called. They are evidently ancient, and may have been some 
of the numerous copies which were furnished to Henry yill. 
from Italy. In parts, the faces are painted with a delicacy 
and expression not unworthy of Mabuse. Standing with your 
back to the window, the subjects of the pictures follow in this 
order, beginning on the left hand : — 

1. The Last Supper, in four parts. 

2. Christ Scourged. 

3. Christ bearing his Cross. 

4. The Besurrection. 

5. A fragment only. (Query, Judas kissing Christ.) 

6. A female figure supplicating. 
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Adjoining 3 and 5 are boards, stained black, inserted to 
fill up tbe blank spaces left by tbe " tables." 

On one side of the window was a landscape, nailed upside 
down ; on the other, the Crucifixion. 

" There is a little oratory in the corner of the chapel," saya 
Mr. Jesse. It seems nothing but a little closet, perhaps some 
safety closet, for the hinges of the doorway are suitable to a 
door of great raassiveness. 

The conclusion to which these facts seem to lead, is, that 
when Kent rebuilt the adjoining rooms, he left this little room 
untouched, and that it offered a convenient receptacle to pre- 
serve some of the decorations of the old rooms which Kent 
was destroying. Becoming afterwards one of a suite of private 
apartments, it became dilScult of access, and invested with 
an air of mystery — *' omne ignotum pro magnifico ;" and thus, 
firom a lumber-room with a few old oil paintings, it has been 
elevated into a " chapel," associated with devotional and his- 
torical sentiments, ^' curious in its architecture," and painted 
in " fresco !" 

In the remnants of the ori^al palace, and in Hengrave 
Hall, Suffolk, built by Sir Thomas Kitson, a clothier, in 1525, 
the student of English architecture will find the best models 
of the household Tudor style — a style more peculiarly Eng- 
lish than any other ; perhaps the only one we have any just 
claim to, and in which the architectural features of the church 
and convent amalgamated with those of the baronial castle for 
the pur^ses of £>mestic dwelling. It may be said to have 
begun with Henry VII., and lasted until the reign of Elizabeth. 

A few paces to the south-east comer, across the Clock 
Court, take us into the Ionic colonnade of Sir Christopher 
Wren, beautiful in itself, but very misplaced here. It is one 
of the several instances — sufficient to name the towers of 
Westminster Abbey — ^which this great architect has left be- 
hind him, of his singular incapacity to comprehend the spirit 
or recognise the beauties of Gothic architecture. It has been 
proposed to substitute a Gothic screen for it. Unless there 
is authority to show that the proposed screen was originally 
here, it would be better to keep Wren's colonnade. 

In a minute, at the end of this colonnade, we find ourselves 
at the foot of a grand staircase, called the 

king's staircase, 

and are suddenly transported, as it were, two centuries on- 
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wards in the history of our country. From one class of 
o]»jects, peculiarly iSnglish, we are hurried, as if by magic, 
to another essentially French; and may almost fancy ourselves 
ascending a staircase of Louis XIY., at Versailles, instead of 
that of a British sovereign at Hampton Court. The large 
superficies of gaudy colours, which all at once meets the eye, 
is subdued by a fine distribution of light and shade ; and 
taken as a whole, the general effect of the staircase is grand. 
Being altogether consistent with the architecture, and typical 
of the taste of the a^, it is by no means to be dispensed with. 
Ascend leisurely ; do not stay to criticise the details, and you 
will leave it with an agreeable impression. But stay to ex- 
amine, and assuredly you will agree with Horace Walpole, 
that '* it is painted so ill, that it seems as if Yerrio had spoiled 
it on principle.** This ceiling, as well as some others in the 
palace, appropriate and characteristic enough in their places, 
were painted by him. Being a Papist, his scruples of con- 
science restrained him from taking employment under the 
fountAin of Protestant ascendancy, until William III. over- 
came them by a proper amount of soft persuasion. 

Antonio Vemo was a Neapolitan by birth, settled in 
e2 
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France, and first brought to England bv Charles II. *' An 
excellent painter,** says Horace Walpole, ''for the sort of 
subjects on which he was employed — ^that is, A\ithout much 
invention and with less taste : his exuberant pt n ;il was ready 
at pouring out ^ods, goddesses, kines, emperors, and triumphs, 
over those public surfaces on which the eye never rests long 
enough to criticise, and where we would be sorry to place the 
works of a better master— I mean ceilings and staircases. 
The New Testament and the Roman History cost him nothing 
but ultra-marine : that, and marble columns, and marble steps, 
he never spared." Here, " Oi it dioi irap Zrivi KaOtifitvoi tiyo* 
QotavTo^ and for the visitor who is curious to decipher the 
mythological throng, here is some account of the assembly. 

On the North $ide. — Apollo and the Masea are engaged In a concert ; 
Fan assists with hia reed-pipe. Ceres bears a wheat-sheaf. The river 
gods, Thame and Isis, attended by Flora and Pomona, sorroond various 
emblems of plenty. 

On the East tide. — Jupiter and Jono sit at a golden table. Ganymede^ 
on his eagle, presents the cup to Jupiter. One of the Fates attends, to 
cut the thread of life. Beneath is Venus and Mars } Pluto and Proserpine, 
Coelus and Terra, Neptune and Amphitrite, are on the right } Bacchus and 
Silenos, on an ass, are on the left below j Diana sits on a half-moon j Ro- 
mulus, with the wolf, is supported by eagles ) Hercules, in the lion's skin, 
rests on his dub. On the left. Peace holds a palm branch, suspending a 
laurel over the head of iGneas. The Genius of Rome hovers above tlie 
twelve CiBsan. 

On the South eide. — ^The Emperor Julian is writing, whilst Mercury at> 
tends. Below all is a series of panels painted with tropes of war, &c. 

This staircase leads us into 

THE GUARD CHAMBBB, 

a large and lofty room, 60 feet long, about 37 wide, and 30 
high, with a fine Rembrandtish effect of light and shadow, 
and decorated like the armories at the Tower of London be- 
fore the late conflagration of the long gallery — with various 
groups of halberts, swords, pistols and drums, daggers, &c. — 
arms enough, it is said, for a thousand men. It may here be 
noted, that the visit to the Tower now costs sixpence, when 
it formerly cost three shillings. Before the visitor begins to 
examine the pictures — a full and complete catalogue of which 
will be found at the end of thisvolume — ^it is worth while to 
make himself acquainted with the relative position of this and 
the adjoining rooms, to the other parts of the palace. The 
windows overlooking the Privy Gardens present a cheerful 
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picture at all seasons. Even when the deciduoos trees have 
tost their foliage — ^the views, on a bright winter's day, over 
the deep evergreen, picturesque yews, happily now-a-days 
allowed to grow as God designed, and not trimmed into horrid 
griffins and sphinxes, in the foreground — ^the Thames flowing 
hi the middle of the scene, and the hills of Surrey dis- 
solving into soft azure distance, form sunny pictures, always 
bright and animating. Do not fail to look down the vista of 



rooms which extend all along this, the south side of Wren's 
palace ; and you must take care to do so before you quit the 
room, because the rule (and a necessary one too, when a 
thousand people by the hour pass through the rooms, as they 
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do at times on fine Sundays) is, that every one should more 
ODwardb. When you have left one room jrou cannot re-enter 
it, unless by passing through the whole suite, and again 
ascending the grand staircase. 

S the pictures are constantly chang- 
ing their situation, it has been 
judged best to give the Catalogue 
of tnem entirely distinct from any 
temporary locality; so that the Ca- 
talogue will be applicable as long 
as the pictures remain in the pa- 
lace, wherever thev may be hung. 
The Catalogue wfU be found at 
the end of this volume. The apart- 
ments succeed each other in the following order : — 

SOUTH SIDE. 

1. Thb Guard Chamber. 

2. The First Presence Chamber. 

The carvings in wood, in this and other rooms throujjrhout 
the palace, so free and skilful in execution, are by Grinling 
Gibbons and his pupils. 

3. The Second Prbsencb Chamber. 

4. The Audience Chamber. 

The canopy of the throne under which James IT. gave 
audience to the Pope's nuncio remains in this room. 
6. The Kings Drawino-room. 

6. Kino Wiixiam the third's Bed-room. 

The lilac satin draperies of the bed were embroidered by 
the Clergy Orphan School for Queen Charlotte, consort of 
George fil. v errio painted the ceiling here, which represents 
Kight and Morning. At the head of the bed is a clock made 
by I)aniel Quare, which needs winding up only once a-year. 

7. The Kino's Dressing-room. 

Ceiling painted by Venio, representing Cupid stealing the 
armour of Mars, whilst the latter is sleeping in Venus' kp. 

8. The King's Writing Ci.08et. 

The mirror here is placed at such an angle that the reflection 
of the whole suite of rooms may be seen in it. 

9. Queen Mart's Cix>8et. 
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EAST SIDE. 

10. The Qubbn*8 Gaixest. 

It was formerly called the Tapestry Gallery, as holding the 
arras of the history of Alexander the Great, after the designs 
of Le Brun. 

11. The Queen's Bed-boom. 

The state-hed of Queen Anne, with its hangings, which 
were worked at Spitalfields, is here. The ceiling was painted 
by Sir James Thornhill, and represents Aurora rising out of 
the sea. 

12. The Queen's Dbawing-boom. 

The ceiling, which is painted byVerrio, represents Queen 
Anne in the character of Justice. This is the centre room of 
the eastern, or principal front, of Wren's structure. It is 

{>leasanter to our taste to rest in the capacious windows and 
ook on what is outside, rather than on what is inside, this room. 
Here is a view of the gardens which must not be lost. This 
elevation shows more plainly their form than you can get 
when level with them. Kingston Church closes the view of 
the third avenue on the left. In the centre, from gaudy 
flower-beds, the eye passes to rich evergreens, then to the 
playful fountain, and rests on the canal, extending nearly a 
mile down an avenue of majestic trees. Pleasant to idle a 
whole day before such a scene, with nothing to do but watch 
and sympathize with the crowds of merry visitors below. 
Yet West's paintings, (removed from Windsor, now that 
George III. is no longer there to admire them — ^a marvellous 
taste that was in George III. to set West to paint portraits, 
and pass over Sir Joshua Reynolds,) — as being about things 
and persons we have lived among, create an interest which 
paintings of subjects further removed into the past fail to 
excite. 

13. The Queen's Audience Chambeb. 

14. The FuBiiic Dining-boom. 

On the south side are hung two pieces of tapestry, parts of 
the series in the hall (see page 24) — ^Rebecca at the Well, 
and Abraham and Melchizedek ; on the west side is a tapestry 
representing Midas, with the following legend : — 

** Semper eget sitiens mediis ceu Tantalas undis. 
Inter anhelatas semper avams opes.*' 

Always wanting ; like Tantalus, thirsty in the midst of water i 
Always avaricious, amcmgst inexhaustible wealth. 
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On the north side, a tapestry of Tobias and the Angel — 

** So they went forth both, and the young: man's dog with hhn. But 
Anna hi* mother wept.** — ^Tobit» chap. v. 

This may possibly be one of the "six peces of the Storye of 
Tobye," which in Wolsey's time hung in the third chamber 
over the gate of the Base Court, (see page 79,) or belonging 
to the series purchased by Henry YIII. of Erasmus Skotte, 
(see p. 24.) A tapestry worked at Sir Francis Crane*s 
manunictory at Mortlake, after Raf!aelle*s cartoon of Elymas 
the sorcerer struck blind. The model of a palace, the resi- 
dence of the Nabob Nazin, at Moorshedabad, in Bengal, de- 
signed by Major- General M'Leod. The palace itself was 
erected by natives of Bengal. The tapestnes here would be 
seen to greater advantage if this large toy were removed. 

15. Thb Fbincb of Wales' Fbbsencb Chamber. 

16. The Fbimcb of Wales* Drawing-room. 

east side. 

(West Aspect of Fountain Court,) 

17. The AwTB-ROOM, and 18, Queen's Private Chapel. 
Contains a model of Rew Palace. 

19. The Closet near the Chapel. 

20. The Private Dining-room. 

The state beds belonging to William m. and his Queen 
Mary. 

21. The Closet, and 22. Queen's Private CnABiBEB. 
An unexecuted model of a palace, designed by Sir W. 
Chambers, for Richmond Gardens, for George III. 

23. The King's Private Dressing-room. 

The tapestry here represents the battle of Solebay, fought 
in 1672. Ix has fortunately escaped the nailing of pictures 
to it. The old Delf vases were brought by William III. to 
England. In the centre is a fine marble bust of a negro, 
a supposed favourite servant of William ILL This room has a 
pleasant look about it, characteristic of bygone times. 

24. George the Second's Private Chamber. 

25. The adjoining Closrt, contains a model of a palace 
designed by Kent for Hyde Park. 

SOUTH SIDE. 
{North Aspect of Fountain Court,) 

26. The Cartoon Gallert, and 27. The Ante-room. 
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WEST SIDE OF FOUNTAIN COURT. 

28. The Fobtbait Gallebt, 

Formerly the Old Admirars Gallery, one of the rooms of the 
old pal»ce merely refronted by Sir Christopher Wren. A 
passage from this gallery leads into the little room lately oc- 
cupied by Admiral Whitcherd, which has been mistaken for 
a chapel. (See page 39.) 

29. The Queen's Guard Chamber. 

Is chiefly remarkable for the tasteless supporters of the mantel- 
piece ; exaggerated adaptations of yeomen of the guard. 

30. The Ante-boom. 

31. The Qitbeh*8 Presence Chamber. 

You descend from viewing the paintings by the 

queen's staircase: 

less imposing than the King's Staircase, which you ascended 
to get to them. Vick^ who has decorated the ceiling here, is 
much tamer than Verrio, G. Honthorst owns to be the 
painter of the very indifferent allegory which occupies many 
more square feet than it merits. (See No. 856.) 

OTH physics and metaphysics are regib* 
lated, in no trifling degree, by the state 
of the digestion, as every one feels very 
sensibly. Most agreeable excitements 
whet the appetite— and sight-seeing is 
one of them. Assuming that the visitor 
arrived at Hampton Court early in the 
morning, bv the time he has completed the survey of the 
paintings, he will probably find himself in a vulgar state 
of hunger ; and in order to qualify himself to relish and 
loiter among the other beauties of the palace, when he reaches 
the last step of the Queen's Staircase, he will wisely retrace 
biB path through the old courts, and get a good luncheon at 
any of the inns in the neighbourhood, or, indeed, if he is 
blessed with an ostrich's stomach, and can eat pastry vnth 
impunity before dinner, we commend him to the care of Mr. 
Marmont, whom he will find located opposite the barracks ; 
bat he may save himself this journey, if he will content him- 
self with rare, so despicable in aldermanic eyes, as dry biscuits, 
wMch he should bring from Leman's, or Moxhay's, in Thread- 
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needle-street. These great baker artists have a small round 
biscuit, made with milk, which is {perfection in its way, when 
not over-baked. A vendor of fruit is almost always to be 
found in the Fountain court: thus the visitor m^ feast 
frugally, like a patriarch of old, in shaded groves, off bread 

and fruit. , , -, « ^ . . 

Probably the court we now enter always had a fountain in 
it, painted and decorated, and was called the " Inner Court." 
It is now called 



THB FOUNTAIN COURT, 

•* A fountayn depured of plesance, 
A noble sprynge, a ryall conduyte hede," 

was held to be an ornament almost indispensable to eveir 
Tudor mansion. The whole of its present exterior, which is 
Wren's, is rather grand and imposing. This court, then, 
must have been the " chief area," described by Hentzner, in 
1588, ** as paved with square stone, and having in its centre a 
fountain, which throws up water, covered with a gilt.crown, 
on the top of which is a statue of Justice, supported by 
columns of black and white marble." Indeed, the west 
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side, being the low portrait gallery, we have recently passed 
through, IS part of the original palace, and its front alone is 
the work oi Wren. The dimensions of this court are 1 10 
feet by 117 feet. A small fountain still plays in it, and the 
pedestals, which supported statues, by Fanelli, but now stripped 
of them, remain in their nakedness. The bad taste of some 
one of our recent kings tore them from their original situa- 
tions, both here and in the gardens, to place them at Windsor, 
and the real artistic feeling which our present soverei;>^n 
possesses in a high degree, will, no doubt, cause them to be 
restored to the places for which they were originally de- 
signed. The south side, above the tall windows, is decorated 
with paintings representing the labours of Hercules, by 
LaguerrCy which have been recently renewed. These cloisters 
afford a welcome retreat, cool and refreshing when the sun 
shines hot and scorching. Through them we pass to the 
eastern, or principal front, of the modem building. Under 
the gloom of the colonnade, the first view of the gardens, 
flowers, and fountains, and distant avenue of trees, through 
the graceful gates, bursts out very bright and sparkling. 
A chief beauty to us, in these gardens, is their appearance 
of illimitable spaciousness, to be attributed, we think, to a 
feature little beautiful under most circumstances, but here 
essejatially so — ^their flatness. They are the very opposite in 
this respect to the diversified gardens of Fountain s Abbey, 
perhaps the most remarkable gardens in this country, laid 
oat after the manner of the ancients. The style of cultiva- 
tion and ornament here is the same throughout, and though 
all views possess nearly the same characteristics in common, 
yet each one has that air of voluptuous display, which, though 
you may call it monotonous, is never tiresome, but is always 
exhilarating. It is a perfect treat of its kind, to throw your- 
self down on the ffreen velvet carpet, under the deep shadows 
of the rich tinted yews : the eye wanders delightedly from 
one flower-bed to another, each rivalling the otner with the 
brightest of colours ; the fragrance of the verbena, and rose, 
and musk plant, perfume the air, and stillness is only broken 
by the hum of an errant bee, the note of a skylark, and music 
dashing unceasing from the fountain. It is a sort of Arabian 
enchantment to one released from the whir and suffocation of 
London. Go there with your wife, the next best companion 
to a sweetheart, on a cloudless Sunday, when, besides all re- 
cited before, you may chance to hear the trumpets and clarions 
r 
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of a military band pealine down the aisles of lime-trees, and 
if your heart is not grateful to God for the wonderful union 
of glories here, you may make up your mind that you are a 
miserable, irreligious wretch, blind, deaf, and soulless. 



Do not neglect to look at the chubby gold and silver fish in 
the basin where the fountain is playing. They are marvellously 
fat, and you will enjoy the fun of their greedy and cunning 
contentions for a few crumbs, if you are able to supply them; 
they swim for their fee the instant any stranger approaches. 

THE GARDENS, 

we are inclined to think, have remained essentially the same 
since the time of Charles II. Their great ornament, per- 
petual all the year round, is the yew and laurel trees, which 
we think must be the " famous dwarfs," planted in the reign 
of Charles II. If such be the case, the position of these trees 
would show that the original palace did not extend further 
eastward than it does at present. An old print of the time of 
Queen Anne, exhibits upwards of twelve fountains playing 
bnfore the eastern front ; and as it is known that Charles II., 
who sought to obtain the assistance of Le Notre and Perault, 
the most celebrated g^deners at Versailles, (which abounds 
in fountains,) for Hampton Court, and failing to get it, ap- 
pointed one Mr. Rose as his garden decorator, who had also 
studied at Versailles, we are fully entitled to conclude, in 
the absence of better evidence, that these fountains were 
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f laced there by Charles 11. There can be no doubt, from 
Evelyn's account of the gardens, in 1662, that the style of 
decoration, which in its main features still exists, was essen- 
tially based, not, as we have been told in several places, upon 
Dutch notions, but upon the taste of Louis Quatorze at Ver- 
sailles. To "Loudon" (some write "London") and Wise, 
gardeners to William and Marv, the present distribution of 
the gardens is attributed in all but the monstrosities of form 
into which the unhappy yews and olives were clipped by 
them, but which are now left free, to take their own peculiar, 
solemn, and mystic shapes, which Nature designed. One 
Pluckenet, gardener to Queen Mary, received a salary as 
high as 200/. a-year, so that the duties were considered im- 
portant Some early history of these gardens, as far as it is 
ascertained, is given among the historical notes, (Historical 
Kotes D.) ^ 

Let us stroll down the cool and scented grove of lime trees 
towards the river, and pursue our path for half a mile along 



THB TERBACE. 

with the Thames on our right, clear, silvery, shining — a very 
contrast to the same river at Fleet Ditch, polluted with the 
vomit from gas-houses, dye-houses, sewers, and all hideous 
abominations — ^mixed, nevertheless, in such wonderful che- 
mical combination, that it is the only water fit to brew true 
porter with. This terrace extends nearly as far as the chief 
fishing station at Thames Ditton — a rare place, we are assured, 
for catching barbel; bony monsters, not worth eating, but 
prized in the catching, for the electric shocks of their struggles 
when hooked. Here, perhaps, Henry himself angled, for we 
find in his Privy Purse Expenses — ^'* Angelyng rodds brought 
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to the Kinff at Hampton Court, and two shillings paide to two 
men that holpe to mh.** Having watched the river, and the 
old picturesque tow-harges and teams in our way down, in 
our return we may walk hj the sides of the yews, find the 
beautiful gates which are parallel to the Thames. The whole 
railing is six hundred yards in length, and was erected by 
William III.: he may have planted these yews likewise. 
The gates are placed at intervals of fifty yards, and are seven 
feet high ; scarcely any two are alike. The initials of William 
and Mary, intertwined, form the chief ornament of some; 
tl«e Rose, Thistle, and Harp, respectively, of others. Their 
workmanship, doubtless of the hand, is extremely graceful, 
flowing, and artistic, so unlike the Brummagem mechanicid 
casting now-a-days. The railings, intermediate between the 
gates, are evidently some shabby modern substitutions. Beyond 
them is the Home Park. 

The frequent notices of the care taken of the pheasants and 
of the cony burrows, show the interest Henry took in the 
game in the parks here. He seems to have been partial to 
shooting. 

** Pajrd to Henry Blankston, of London, for paynting^ of a bat in tho 
great orchard, for the Kyng to shote pelletts at, iQd, 

Eight shillings [were] paid lor shoting money with the King*8 grace at 
Hampton Court. 

" Fifty-eight pounds paid to my lord of Rochford, for shothig with tho 
Kiug*s grace at Hampton Court." 

When Cavendish brought the news of Wolsey's death, he 
found the King shooting ''at the rounds in the Ptirk, on the 
backside of the garden." 

At the end of the Terrace, take a view of the whole length 
of the gravel walk : one of such handsome breadth and length 
is not often seen ; always so dry, that a lady's slipper would 
not be wetted through after a shower, and that is saying 
much, seeing how unmercifully thin they are for delicate 
lungs. The views, hereabouts, over the private gardens, over 
the river, both upwards and downwards, and along the extent 
of the grounds, provide ample subjects for the sketcher*s 
pencil. Just before reaching the front of the palace, you 
will see a gate, which is the entrance to the 

PRIVATE GARDEN, AND ITS CURIOSITIES. 

You summon the gardener by ringing the bell. This 
garden faces the Thames southward, and its terps^ abound 
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with picturesoue spots, in which VVatteau would have rejoiced, 
as backgrounos for hb satin and brocaded dames. 

This garden is most delightful — ^perpetually bright, and 
sunny, and shady. It is this, we think, Evelyn describes, 
when he says — 

'* In the garden is a rich and noble foantaine, with syrens statues cast 
In copper by Fanelli, but no plenty of water. The cradel walk of home 
beame in the garden is, for the perplexed twhiing of the trees, very ob> 
servable. There is a parterre, which they call Paradise, in which is a pretty 
banqueting>hou8e set over a cave or cellar. All these gardens might bo 
exceedingly hnproved, as being too narrow f(nr such a palace." 

Alas! Fanelli*s statues are gone, both from the fountain 
and the garden — the pedestals left bare without them. The 
cradel walk and a house still called the '* banqueting-house ** 
remain, but all memory of the *' Paradise** has vanished. 
The gardener knows nothing of it, even traditionally. The 
ground-floor of the building, in cold v^eather, is filled with 
orange- trees, myrtles, and aloes ; some of them as old as the 
pai-t of the palace which protects them, being remnants of 
Queen Mary's botanical collection. In the summer they are 
removed to a sheltered excavation in the adjoining garden, 
made expressly to ho'd them. 



here, — " the largest in Europe, if not in the world," according 
to the Stranger's Guide-book, a very good sixpenny-worth of 
information, — ^in the autumn, almost drags its house down, with 
its thousand clusters of purple grapes, numbering, in fruitful 
seasons, as many as two thousand five hundred bunches, of a 
pound weight each. It is a wonderful sight. We can only 
report, on hearsay, that the fruit—the black Hamburgh grape 
—is very fine, for it is exclusively preserved for the Queen's 
dessert The principal stem, nearly thirty inches in circum- 
ference at starting, is above one hundred and ten feet long, 
and would outgrow the building, if permitted, which has 
been enlarjred, from time to time, and even at present encloses 
a spatie of 2200 square feet. A very good portrait of this 
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Tine 18 sold by the gardener, and is well worthy a horticul- 
turisfs purchase. Parts of the old palace overlooking these 
gardens have been restored, not, we are sorry to say, with red 
brick of harmonious colour, and not, in some cases, with 
suitable mullioned windows. You must not quit these 
pleasant private gardens, without passing down the "cradel" 
walk of hornbeam, called " Queen Mary's Bower" — why, we 
know not, seeing it was there in Charles II.'s time, and shel- 
tered, perhaps, even Nell Gwynne, from the sunbeams — ^then 
to the fountain, and up the terrace, parallel with the broad 
g^vel walk in the public gardens. 

And when you leave will be the time for taking a last look 
at the southern and eastern fronts of the palace. Their 
orange-coloured brick, contrasted with the cooler grey stone 
ornament and the deep sombre yews, make a picture, under 
all lights, ready for the painter's easel. The sculptures of the 
Corinthian capitals, and other ornaments are still sharp and 
perfect ; the latter, chiselled with great freedom, we judge to 
be the work of Grinling Gibbons : Hercules conquering Envy 
is tiie subject of the bassi-relievi of the eastern pediment. 

We now proceed to the further end of the broad walk, for 
Uie purpose of examining the very elegant gate, called the 



^ FLOWEE-POT GATE, 

the sculptures of which yet retain their original orispness, 
I \ie pass, on the left, the 

TENNIS COURT, 

tiie inside of which we examined in the early part of our 
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visit. A little beyond the Tennis Court is a door leading to 

THE WILDERNESS, 

ten acres of pleasant paths, under the shade of numerous 
gloves of full-grown trees — ^a place for " whispering lovers** 
made. 

Tired, as any one must be, who has seen, even hastily, the 
buildings, paintings, and gardens he has just quitted, let him 
muster sufficient strength and resolution to enjoy the fun of 

THE MAZE, 

the great and popular wonder of this part of the grounds, 
** A mighty maze, bat not without a plan.'* 



So punned Pope, who made Hampton Court the scene of his 
'* llape of the Lock." Unless familiar with the knack of 
getting in and out, the visitor will not sympathize with 
Switzer, a gardener of note, who complained that this maze 
had only four stops ! he, more knowing in the science of 
labyrintn-making, had constructed one with twentjrl It is 
rather pleasant, though odd, to find a man enthusiastic in 
constructing mazes — an out-of-the-way accomplishment, cer- 
tninly. A maze was probably here in Henry VIIL's time. 
Its walks are said to amount to half a mile, though the whole 
extent covered is not more than a quarter of an acre. — Thus 
aptly with amazement, end the wonders of Hampton Court I 

Through the graceful wrought-iron gates of William III.'» 
time, called 
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THE "lion gates," 

we make our exit, and cross the high road to Kingston into 

3USHY PARK, 

with its matchless groves of chesnuts. A bronze figure of 
Diana surmounts the fountain which stands motionless in the 
centre of the round piece of water at the south end of the 
Park. Before you quit the Park through the Teddington gates, 
a large homely -looking red brick house is seen on the west. 
It is the residence of the Dowager Queen, and was formerly 
inhabited by William IV. before he became king. Thanks 
to Timothy Bennet, shoemaker, of Hampton Wick, a patriot 
who contested with George I. the right of way, and got the 
best of the suit^— we may here enjoy a stroll homewards, or a 
pic-nic under the shading fans of the chesnuts — a merrv end 
— if we are not too fine for such a thing — ^to a summer s day 
at Hampton CovrtI 
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PART II. 



\ HISTORICAL NOTES & ILLUSTRATIONS. 



I 



NOTE A. 



Description of the Banquet at Hampton Court, in the time of 
Cardinal Wdsey. By George Cavendishy his Gentleman Usher, 

Thb Cardinal called for ** bis principal officers of his hoMe — 
as his steward, comptroller, and the clerks of his kitchen — whom 
he comnnanded to prepare for this banquet at Hampton Court ; 
and neither to spare for expenses or trayail, to make them such 
triumphant cheer as the^ may not only wonder at it here, but also 
make a j^lorious report m their country, to the king's honour and 
that of his realm. His pleasure once known, to accomplish his 
commandment they sent forth all the caterers, purveyors, and other 
persons, to prepare of the finest yiands that tbey could get, other 
for money or friendship, among my Lord's friends; also they 
sent for all the expertest cooks, besides my Lord's, that they could 
get in all England where they might be gotten, to serve to gar- 
nish this feast The purveyors brought and sent in such plenty 
of costly provisions, as ye would wonder at the same. The cooks 
wrought both night and day in divers subtleties and many crafty 
devices; where lacked neither gold, silver, ne any other costly 
things meet for the purpose. The yeomen and grooms of the 
-wardrobes were busied m hanging of the chambers with costly 
hangings, and furnishing the same with beds of silk and other fur* 
niture apt for the same in every de^ee. Then my Lord Cardinal 
sent me, being gentleman-usher, with two other of my fellows, to 
Hampton Court, to foresee all things touching onr rooms to be 
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noblj garnished tecordbgly. Our pains were not small or light, 
bat travelling daily from chamber to chamber. Then the car- 
penters, the Joiners, the masons, the painters, and all other arti- 
ficers necessary to glorify the boose and feast, were set at work. 
There was carriage and re-carriage of plate, stuff, and other rich 
implements ; so that there was nothing lacking or to be im^ ?ined 
or devised for the purpose. There was also fourteen score beds 

{>rovided and fhroished with all manner of furniture to them be- 
onging, too long particularly here to rehearse. But to all wise 
men it sufllceth to imagine, that knoweth what belongeth to the 
furniture of such triumphant feast or banquet The day was 
oome that to the Frenchmen was assigned, and they ready assem- 
bled at Hampton Court something before the hour of their ap- 
pointment Wherefore the officers caused them to ride to Han- 
worth, a place and park of the King's, within two or three miles, 
there to hunt and spend the time until night ; at which time they 
returned again to Hampton Court, and every of them conveyed 
to his chamber severally, having in them great fires, and wine 
ready to refresh them, remaining there until their supper was 
ready ; and the chambers where they should sup were ordered in 
due form. The first waiting chamber was hanged w ith fine anas, 
and so was all the rest, one better than another, furnished with 
tall yeomen. There was set tables round about the chamber 
banquet -wise, all covered with fine cloths of diaper. A cupboard of 

Elate parcel gilt; having also in the same chamber, to give the more 
g% four plates of silver set with lights upon them, and a great 
fire In the chimney. The next chamber, being the chamber of 
presence, hanged with very rich arras, wherein was a gorgeous 
and a precious cloth of estate, hanged up, replenished with many 
goodly gentlemen ready to serve. The boards were set as the 
other boards were in the other chamber before, save that the high 
table was set, and removed beneath the cloth of estate towards 
the midst of the chamber, covered with fine linen cloths of da- 
mask work, sweetly perfumed. There was a cupboard, made for 
the time, in length of the breadth of the nether end of the same 
cliamber, six desks high, full of gilt plate, very sumptuous, and 
of the newest fashions, and upon the nethermost desk, garnished 
all with plate of clean gold, having two great candlesticks of sil- 
ver and gilt, most curiously wrought, the workmanship whereof, 
with the silver, cost three hundred marks, and lights of wax as 
big as torches, burning upon the same. This cupboard was barred 
in round about, that no man might come nigh it; for there 
was none of the same plate occupied or stirred during this feast, 
for there was sufficient besides. The plates that hung on the 
walls to give light in the chamber waar of silver and gilt, with 
lights burning in tbem, a great fire in the chimney, and all other 
things necessary for the furniture of so noble a feast Now 
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was all things in a readiness, and sapper time at hand. My 
Lord's officers caused the trumpets to blow to warn to sapper, and 
the said officers went right discreetly in dae order, and conducted 
these noble personages from their chambers unto the chamber of 
presence, where they should sup. And Uiey being there, caused 
them to sit down; their service was brought up in such order 
and abundance, both costly and ftdl of subdeties, with such a 
pleasant noise of divers instruments of music, that the French- 
men, as it seemed, were rapt into a heavenly paradise. Te 
must understand that my lA}rd was not there, ne yet come, 
but they being merry and pleasant with their fare, devising and 
wondering upon the subtleties. Before the second course, my 
Lord CaMinal came in among them, booted and spurred, all sud- 
denly, and bade them preface ; at whose coming they would have 
risen and given place with much joy. Whom my Lord com- 
manded to sit still and ketp their rooms; and straightways being 
not shifted of his riding apparel, called for a chair, and sat him- 
self down in the midst of the table, laughing, and being as 
merry as ever I saw him in all my life. Anon came up the 
second course with so many dishes, subtleties, and curious de- 
vices, which were above a hundred in number, of so goodly pro- 
portion and costly, that I suppose the Frenchmen never saw the 
Uke. The wonder was no less than it was worthy indeed. There 
were castles with images in the same ; Paul's Church, and steeple 
in proportion for the quantity as well counterfeited as the yainter 
should have painted it upon a doth or wall There were oeasts, 
birds, fowls of divers kinds, and personages, most lively made 
and counterfeit in dishes; some, fighting as it were, with swords, 
some with guns and cross-bows, some vaulting and leaping; 
some dancing with ladies, some in complete harness, justing with 
spears, and with many more devices, than I am able with my wit 
to describe. Among all, one I noted: there was a chess-board, 
subtilely made of spiced plate, with men to the same; and for the 
good proportion, b^use that Frenchmen be very expert in that 
play, my Lord gave the same to a ffentleman of France, com- 
manding that a case should be made for the same in all haste, to 
preserve it from perishing in the conveyance thereof into his 
country. Then my Lord took a bowl of gold, which was esteemed 
of the value of five hundred marks, filled with h^rpocras, whereof 
there was plenty, putting off his cap, said, ** I drink to the king 
my sovereign lord and master, and to the king your master,^ 
and therewith drank a good draught And when he had done, 
he desired the Grand Staster to pledge him, cup and all, the 
which cup he gave him; %nd so caused all the other lords and 
gentlemen in oUier cups to pledge these two royal princes. Then 
went cups merrily about, that many of the Frenchmen were ihin 
to be led to their beds. Then went my Lord, leaving them sit^ 
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ting idU, into hk priTy ehtmber, to tbift bim; and making ther 
a Tory abort anpper, or ratber a small rtpast, retomed again 
among them into tbe chamber of pretence, using them so noblj, 
with so loTinff and fSuniliar coantenance and entertainment, 
that tbej could not commend bim too mnch. And whilst they 
were in commonication and other pMtimes, all their liveries were 
•enred to their cbambers. Every chamber bac^.a bason and a 
ewer of silrer, some gilt and some parcel gilt, and some two great 
pots of silver in like manner, and one pot at the least, with wine 
and beer, a bowl, or goblet, and a silver p«f€ to drink beer in; a 
silver candlestick or two, with both white lights and yellow 
l^hts, of three sises of wax; and a staff torch, a fine manchet, 
and a cheat loaf of bread. Thos was every chamber famished 
throughout the house, and yet the two cupboards in tbe two ban- 
queting chambers not once touched. Then being past midnight, 
as time served, they were conveyed to their lodginss, to take their 
rest for that night In the morning of the next Say (not early) 
they rose and heard mass, and dined with my Lord, and so de- 
parted towards Windsor, and there hunted, delighting much of 
the Castle and College, and in the Order of the Garter.*^ 



NOTE B. 

Extracts from the Original Accounts of Works executed at 
Hampton Court Palace^ temp, Henry VJIL, preserved in the 
Public Record Office, 

L THE BUILDING OF THE HALL. 

THE TAKING DOWN OP THE OLD HALL, 
(In the 22nd and 28rd yean of Kingr Henry the Eighth.) 

1. Three sawers of tymber (by taske) for the new scafUde to 
take downe the olde haU [were paid] at \2d, ey&rj hundred foot. 
16 Oct, Anno 22. 

2. Carpenters makyng of a framyd scaffold to take down the 
rouff of the olde hall, every of them [paid] at Bd, the day. 

8. Payd to Thomas Ward for his wages, bv the space of 24 
workyng dales, makyng of hodds and helpyng the scaffold maker 
to miJce long barrowes, whele barrowes, and ladders for the said 
works, 8«. 

4. Tylers takyng down and sortyng of tyles of the old hall 
[were paid, some] at SA, some 6<1, and some 64. the day. 

6. Payd to Hugh Dlker, tiler, for his wages helpyng to takea 
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down tiles and to uncover the olde hall, by the space of 4 dties, 
at 6cf. the day. 

6. Laborers helpyng to take down the olde hall [receired] 4d 
tiie day. 

7. Warden and setters takyng down of the freeston of the olde 
hall [paid] Ss, Sd, the week, each of them. 

8. Carpenters helpyng to take down the olde hall, and sortyng 
of the tymber of the rooff of the same [some paid] at 8d., somu 
6dL, and some 4d, the day. 

PURCHASE OF IMPLEMENTS AND MATERIALS FOR THE 
BUILDING OF THE NEW HALL, 

(From the 92nd to the 95th of Henry VIII.) 

9. Empcyon of mattocks for to dygge the fonndacyons of the 
new halL Anno 22. 

10. Empcyon of scaffold polls for to make the scaffbld for the 
new hall, at 6d the lod : also of great longe okenand alder polls, 
at 2s. 6d. the lode. 

11. Payd to William Love, of Bronzam, for 10,000 of bryke, 
at 4g. 6(2. the thowsande, of him bowght and delyverydat Taplow 
^narry. 

12. Carters carrying of briks from the brik-kill, and also chaike 
fh>m the water side to the foandacions of the hall, at 14d the day. 

[This snm no doubt included the hire of horses.] 

13. Paid Henry Burde, of Kyngston, for a new cowle for the 
moTter pytt, 12dL 

Item, for a scope for the same, 4d, 

Item, for mendyng and repayring of the old cowle, a new 
bottom, 6 hopes and 2 eyrs, lOd, 

14. Fifty-two lodes 4 quarters 6 bosheUs of lyme, reddy bomyd 
and delyveryd at Taplow quarre, at lOd, the quarter. 

15. Chaike at 2d the lode. 

16. Payd to John Norse, merchannt of Rone, for 4 monnghte 
of plmster of Paryshe, of him bought aod delyrered at the Toure 
wharf, at 68. the monnghte. 

17. Rygate stone, at 4a. 2d. the ton. 

18. Payd to Thomas Yerley of Kyngston, for two handropcs 
to rere the roiiff of the New Hall, ponderyng, 291b. at 2d. the lb. 

19. Six crowys of ime, servyng to raise the rouff of the New 
Hall, ponderyng, 104 lb. at 1^ per lb. Thirteen pynnys serryog 
to joyne the ruff together of the New Hall, ponderyng, 46 lb. at 
lid per lb. 

LABOUR OP BRICKLAYERS, MASONS, AND CARPENTERS. 

20. Bricklayers working in and uppon the foundacions of the 
New Hall, eyery of them at 6d the day. March, anno 23 H. VIIL 
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SI. Free masonf, at 3«. the weke, every of them working in 
fretton appoD dores, wyndowei, coynes for bnttresies, and greese 
tablet for the Kynge's New HalL 

28. Caipenters working appon the flowres of the laid Hallt 
erery of them at 6d the day. In March, anno 23. 

2S. Carpenter! for workyng in their howre tymys and diynk- 
yng tymys upon the Hall ronght for the hasty expedicion of the 
same— erery of them rated for every 9 hoars Id, in all emongt 
them. Joyners were paid at the same price. In May, anno 24. 

MASONRY. 
(Chteflj in the 84tb and S6th of Henry VIII.) 

24. Payd to John Ells of Wesmyster, fremason, for makyng 
and intayling of two bullyns in freston standing in the yowghte 
of the great baywyndow in the Kynges New Hall, at 10«. the 
pece. 

25. Payd to John Whighte of Wynchester, fre mason, for 
workyng, karvyng, and gravyng, and intayllynff yn fre ston of 
6 bokketts for 3 dores of the New Hall, whereof 2 stood nppon 
the northe syde [now covered by the tapestry] and oon on the 
soothe syde of the sayd Hall, by a bargen in taske, 6i!. 

26. Payd to John Wright, of Souwe Memys, fre mason, for 
workyng, karvyng, and intaylliog of 16 sevendle fire stones for 
the repryses of ue Kvnffes New Hall, wherof two of them 
curyoosly engraved wyth ue Kynges armes, wyth the crowne» 
and two of the Kynges beste stande at the upper ende of the sayd 
Hall, and ten other of the sayd stones ingraved, five of them 
wyth roses, and other five wyth portcolos, every of them wyth 
two of the Kynges beasts counteryng one agenst an other, stand 
on ether svde of the sayd HaJl, and other rest of the sayd 
16 stones ingraved with the letters H and R ; every of them 
wvth tbe crowne stand in the four angnls of the same Hall, 
takeing for every of the sayd stones soo brought, densyd, and 
fully fynyshed, by convensyon, 22«. 6d!. 

27. Payd to John Wright, tree mason, for the workyng and 
makyng of a lyon and a dragon in ston, standyng at the gaby 11 
ends of the Kynges New Hall, at 16«. the pece. 

28. Also payd to the same John, for the workyng and makyng 
of 16 beest in freeston, standyng uppon the crest at both the 
gabull ends of the said Hall, at 5«. 4d the pece. 

29. Pavd to Thomas Johnson, of London, karver, for makyng 
of 29 of the Kynges beates to stand upon the newe batilments of 
the Kynges New Hall, and uppon the femerell of the said HaU* 
takyng for every of them so made and set up, 16«. 8(i. 
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CARVING IN STONE AND WOOD, 
(Ezecated chiefly In the 35th year of Kioff Henry YIH.) 

sa Pajd to Richard Rydge, of LondoD, karver, Ibr the 
makjDg of three pendeotts hangyDg appon the femerall ot the 
Kynges New Haiill» reddy fenesshyd and set vp, at 40«. the pace. 

31. Payd to Richard Rydge, of London, karver, for coattyng 
and karryng of a rose crowynd standyng in the crowne Towght 
of thefemerall of the Hall, 13«. 4d, 

32. Also payd to Richard R^dge, of London, karver, fbr the 
makyng of 16 pendaunts standing under the hammer beam in 
the King*8 New Hall, at Ss. 4d. the pece. 

33. Payd to Richard Rydge, of London, kerver, for the makyng 
of 28 pendannts stondyng in the crosse mowntyn above the hamer 
beame in the Kynges New Hanll, at 25#. a pece. 

34. Payd to William Baldwyn, for lyke conttyng of 12 trayllt 
etandyng above the hamer beame in the Hall, at 12(1 

85. Pajrde to Mychell Joyner, for cootting of 26 spandrella 
•tandyng in the plum basys under the nether pnrtoyns in the 
Kynges New Hall, at 20d the pece. 

36. Paid to Richard Rydge, of London, carver, for cutting 
and carving of 32 lintells wrought with the King's badges and 
the Queen's standing in the screens within the King's New Hall, 
2«. 2(L the piece. 

87. Payd to Richard Rydge, of London, kerver, for the makyng 
of 28 hedds, standyng nppon the fote of the arche over the syde 
of hathemmerbeara, within the Kynges new hall, at I2d. the pece. 

38. Payd to Mychell Joyner, for the makyng of 250 of the 
Kynges and Qnenys badges, standyng nppon the caters within the 
said hall, at 5d the pece. 

89. Payd to the forsaid Richard Rydge, fbr the makyng of 20 
pendannts, standyng in the upper purloyns within the Kynges new 
ball, at 25a. the pece. 

40. Payd to Thomas Johnson, of London, karver, Ibr the 
midcyng of 26 spandrells, to stand nppon the repryse under the 
hammerbeame within the Kynges new hall, at 40#. the pece. 

41. Also payd to Ric. Ryd^e of London, karver for karvyng 
and conttyng of 2 grewhondes, oon lybert, servyng to stande 
nppon the typpis of the vycys abowght the Kynges new haoll, at 
18«. 4d. the pece, by convencion. 

S&IITHS* WORKS AND MATERIALS, 
(From the SSrd to the sOth years of Kinf Henry VHI.) 

42. Payd to John k Onylders, smytbe, for eight score and 10 
lokketts, 25 stay barres, and 83 standards, serving for the lower 
traunsome of the wyndows of the new hall, ponderyng 28 cwt 
t2lb., every cwt contevning li21b., at 1^ the lb. 
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43. John liOayldert, smTthe, for 6 payre and oon odde booke 
of tton hooks, serryog for the new hall, at 1^ the IK 

44. Payd to Jomi k Ouyldert, smythe, tor two payre of stoo 
hooks, serrying the two yysis at the west ende of the kyngee 
new hall, at 1^ per IK 

45. Payd to William Johnson, for 26 great pyller for the 
chaptrell of the bossell of the hall, at 13d the fote. 

46. Payd to John k Ouylders, smythe, for 40 fodletts for tte 
harnesyng of the great window at the est ende of the haoll, and 12 
lyke fodletts for two lyghts OTer the said wyndow, pondryog 33 
lb., at lid. per lb. 

47. Also, for two pynnys of ime, for stayes for the two bests 
of freston, standynf at the gabylls ends of the hauU, ponderyn^ 
two lb., at lid per IK 

48. To John k Gwylders, smethe, for the great pryncypall 
Tane baryng the close crowne, nppon the femerall of ue Kyi^es 
new haail, 40«. 

49. Payd to John k Gnylders, for 16 Tanys for the bestes, 
standyng uppon the batty Iment of the hall, at 4«. the pece. 

50. Paid to the same for 16 standards, 6 staybars, and 32 
locketts, seryyng for the great bay wyndow in the sonthe syde of 
the Kynges new hall, at 1^ per lb. 

51. Also, payd to John a Gwylders, for a payre of ston henges, 
servyng the dore at the Tyce fote goyng up to the batylmentes of 
the hanll, pondyring 14 lb., at 1^ per IK * 

52. Also, payd to John k Gwylders, lor 2 pair of stone henges, 
oon payre servyng the store-yerde dore, by the servyng place, 
the other servyng a dore nnder the hanll place stayre, ponderyng 
27 lb., at l|d the IK 

53. Item, to John k Gwylders, for 3800 of myddyll brodds, at 
12d the hundreth, spent nppoa the croke and dabbers in the 
kyngs new hanlL 

54. Payde for 250 of great brodds for the jowl-pesys in the 
sayd hanll, at 2«. the 100. 

55. Two thousand twopenny nails at lOd the 1000, for the 
selyng bourde in the upper ronff in the hall. 

56. Two hundred of great broddes for the skrenys in the Kinges 
new hanll, price, the hundred, 2d«. 4d 

57. Payde to Raynalde Warde, of Budley, for 7350 of dubbyll 
tCD penny nayles inglys, at lU, the 1000. 

Also, 2000 of synggle tenpenny nayles, at 58, Sd. the 1000. 
Also, 12,000 of sixpenny nayles, at 3«. 6d the 1000. 
Also, 5000 of fivepenny nayles, at 28. lOd. the 1000. 
Also 4000 of fourpenny nayles, at 28, 4dL the lOOa 
Also 1500 ci ronght nayles, at lOd the 1000. 



d by Google 



BUILDING OF THE HALL. 67 

CARPENTERS* MATERIALS. 

58. Pajd to Robert Wodlonde, of London, carpenter, for 150 
of sesnyed plajnche bardde, servyng for the lenyng plase in the 
nether ende of the haull, and ihe lenyng plase before ihe Kyngei 
ehamber dore, at S«. 2d, the hundred. 

59. Also, to Frannsys Stykrayd, of London, carpenter, for 2000 
of fine selyng bonrddes, at SU, ISd, the thousand, for the vanght 
in the Kynges new hanll 

60. Item, for 420 foote of vent and creest for the hanll, at ed, 
the foote. 

61. Also payd to Willm. Wethersbe, of London, carpenter; for 
6 pajrre of scrose, at 5«. 2d. the payre, senryng to rayse the 
flowre of the haull, with 4d for lande carriage of the said scrose 
from Basshyps Gate to Bamerdes Castyll ; in all 31«. 4dL 

62. Also payd to John Bartlymew, of Marlow, for batlage of 
the said scrose from London to Hampton C!oart, 4d, 

PLUMBERS* WORK. 

63. Payd to Thon^as Ostley, stapuller, for 18 fother 12 cwt 8 

a Darters 21 lb. of leade, to cover the Kynges New Hall, at 4/. 7 m. Bd, 
ie ffother. 

64. Also payd to Thorns, k Coon, the Kynges sergeant plom- 
ber, for one hondred wait of sowther [solder], of hym bowght 
and delyveryd at Hampton Coort, conteynyng 5121b. at 4c/. the 
lb. for sorderyng the pypys abowght the Kynges new haU. 

GLAZIERS* WORK. 
(In the 25th and 30th yean of King Hemy Yin.) 

65. In the two over lyghts at the gable endes of the hall, 8 
panys new sett, containing 54 fote, at 5c/. the fote. 

66. Also the heroessyng of the two great windows at the ga* 
- byll ends of ihe said haoll, containing 70 fots, at lyke pryce, 

29#. %d. 

67. Paid to Galyon Hone, the Kynges glasier, — In the two 
great wyndowys at the ends of the haull ys two great armys, 
with foor beestes in them at 6«. Sd, the pece. Also in the said 
wyndows in the haoll is 30 of the Kynges and the Qoenys armys, 
pryce the pece 4«. Also in the wyndows in the said haoll ys 46 
badges of the Kynges and the Qoenys, pryce the pece, S«. Also 
in Uie windowys m the sayd haull ys 77 scryptors with the 
Kynges worde, pryce the pece, 12c/. 

68. Payd to Galyon Hone, the Kynges glasiar, for glasyng in 
the haoll 1 1 syde wyndows, every wy ndow of 8 lyghts, every lyght 
conteyning 11 foot, whyche emownteth in every wyndow, be- 
sydes the hamessyng, 88 foott, at 5d. the fote. 

69. In the gaboll wyndow at the est end of the haoll ys oon 
armys of the Qoenes new sett, 6t. Sd, 
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TRB PAVING OF THB HALL. 

70. Phyde to John Bardde, of Chesyllharst, for 6080 of playne 
tyles, of hym bowghte and delivered at Hampton Coortt, for to 
paye the Kynget new hall, at 265. Sd, the thowsand, hy ccmyen- 
tion — 8l lit. 

71. Empcion of tallow eandells spent by the workmen in the 
ny^hte tymes nppon the pavyng of the hall, fbr the hastye expe- 
dition of the tame, at I8d the dosyn. 

72. Also paid to John Charche, of Chersey, for pavyng-tyle for 
the haull, of hym bought and delivryd at Hampton Court, at 
18#. 4d the 1000. 

73. Payd to William Kyng John Hobbs,firema8on,fbrhewyng 
and settyng the pavyng of the herthe in the Kynges new hall, of 
Bygate stou, conteyning 36 fote, at I^ the fote. 

74. Payd to Robert Bardges, bryklayar, tor pavyng of the 
hanll, by convencyon, 53«. 4d 

PAINTERS* AND QILDBRS* WORK. 

75. Payd to John Hethe, payntonr. Of London, for the paynt- 
yngof 6 great lyons standing abowght the batyllmentt of ^rmber 
worke nppon the Kynges new haoll, theyre vaynys gylte with 
i^ne golde and in oyle, price the pece, 20a. 

76. Also to the same, for gyldyng and payntyng of 4 great 
dr-^gons, there vanys layde wythe oyle, pryce the pece, 20f., 
•ervyng for the said battylment 

77. Also to the same, for gyldyng and paynttyng of 6 grey- 
hownds, three vanys wyth oyle, price the pece, 10^., servyng the 
said batyllment 

78. Also of 4 lyons, servyng for the femeraU, with there vanys 
layde in oyle, price the pece, 20«. 

79. Also of 4 dragons, servyng the said femerall, with there 
vanys layde in oyle, price the pece, 20a. 

80. Also of 4 greyhounds, wyth their vanys layde in oyle, pryoe 
the pece, IOa. 

81. Also of a great lyone, crownyd, banmg a great vane, layde 
in oyle, servyng the toppe of the femerall,' pryce 26& Sd, 

82. Payd to Henry Blankston, for gyldyng and payntyng of 
two vanys, servyng the bests of fireston stondyng at the end 
nppon the haull, oon of the Kynges armys, the other of the 
Quenys, wrowghte wyth fyne golde and in owyle, price the peoe^ 
4«. 

83. The guyldyng and payntyng of bests: also to Henr. Blayn- 
ston, of London, paynter, for the guyldyng of 4 lyons holdyng 
4 phanes, wyth the Kynges armys gylte uppon both sydes, everj 
lyon guylded, all the uppermost part and the nether part paynted 
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after a lyon color, and every lyon atondyng appon a oaae paynted 
whyght and grene, at 20«. 

84. Alio payd to John Hethe^paynter, of London, for bymg 
of 236 fote bonrde in the femerell of the Kyoges new haolt at 
S(/. the fote, S9«. Ad. 

85. Also to the same, for layng of the jooll pecys rownde 
abowght the hanll with grene merbyll in oyle, and for byssyng 
of a caament in the jonll pece at the nether ende of the hanll, by 
eonTencion, SL 

86. Payd to John Hethe, and Harry Blanlcstone, for 10 armea 
of the Qaenes, of the largest sorte, standyng abowght the bordder 
nppon l^e jowle pece, in the Kyngea new halL 18 making the 
yerde square, that is, half a yerde, and oon badge over pryce for 
moldyng, paynttyng, and gyldyng with fiyne golde and bysse, 
l2».Sd, 

87. Payde to the said John Hethe, for gyldyng and payntyng 
272 badges of the Kyngs and the Quenys, standyng abowght the 
Tooghte, and the caters within the Kynges new hanll, at I2d, the 
pece. 

88. For goyldyng and payntyng of 28 hedd, standyng nppon 
the hammer beamys in the ronff of the said hanll, price, the 
pece,2«. 

89. Also, for laying of townges of the Kynges best and the 
Qaenys, of an^k worke, standing in the S|>anderell, and the 
beamys with yellow, concemyng to the same, in oyle, price 2m, 

90. Also, payd to Robert Skvngke, for mowldy ng of 36 badges, 
atandying in the crest above the evys pece, in the Kynges new 
hwaXU in the hauU pace, at the netiier ende of the hanll, and m 
the casments rownde abowght the haoll, at 3d!, the pece. 

91. Payd for gylttyng and payntyng of the said 36 badges, at 
12«. the pece. 

92. Paid to Henry Blankston, for 4 of the Kynges wordes in the 
casement tit the hanll pase, in the nether ende of the hall, in 
Gryke letters, with fyne gold gylte, price, the word, 28, 

93. Payd to John Lyam, of London, groser, for c vt of red- 
lede, for colaryng the barres of the hall wyndows, lSs,4d, 

94. Payd to the same John, for 6 gallons and a pottell of payn- 
ters* oyle, at 18d. the gallon, servyng the said wyndows, 9«. 9<L 

95. Paid to William Uavdon, of London, for a pound of 
brystyll, servyng to pensell the hfdl abowght, 6d 

96. Payd to John Spenser, of Hampton, for a lode of hay, to 
be bamyd for penaellyng abowght the hall, 9#. 

97. Empcion of paynters' stuff, payd to Henry Bnrd, grocer, 
of London, for 121b. of white leade, at 2d, the lb. 

Item, for 4 lb. of rede leade, at 2d the Ih. 
Item, for 2 IK of spaltain, at 4d the lb. 
Item, for a lb. of verdygresse. 
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Item, for a lb. of maskett 

Item, for 4 oonces of synaper blake, at lOdL the oimcGi 

Item, for 21b. of Spemys oker. 

Item, for a lb. and 3 quarters of byse, at 8dL the lb. 

Item, for half a pound of vermylon. 

Item, for a swanes qaylle and goos qaylle, 4d, 

Item, for a hundred greys taills, 6<L 

Item, for 2 lb. of verdytor, at 16d the lb., 2#. Sd. 

Item, for a galon of paynters oyll, 16d 

Item, for 4 lb. of bhuce chalke, 4d» 

Item, for a lb. of remysshe, 6d. 

Item, for 6 lb. of Spanysshe white, 3dL 

Item, for half lb. of spong, 2«. 

Item, for a lb. of markyng stones, 8<1 

Item, for a quire of paper riall, 6d 

Item, for a lb. of Fflaunders heyre, 4dL 

Item, for a dozen of grene ffoyl, 4dL 

Item, for a quart of pyncke, 6a. 

Item, for 4 skeynys of fynne thredd, 2d, 

Item for a lb. of drye flowre. 

[These extracts exemplify the character and the extent of the 
painted decorations which were carried throughout the palace — 
to the painting even of the ** chymney shafts.**] 

Payd to Henry Blankeston, of London, pa3mter, for payntyng 
of 193 posts with whyte aud grene and in oyle, every poste con- 
teyning 2^ yerdes, deippe, at 16d the yerde, standyng in the 
Kynges new garden. 

The badges about the bower in the Ring's withdrawing cham- 
ber, gilt with fine gold and bysse, set with other fine colours, 21s, 
the yard. 

97.* WAGES OF LABOUR. 

Fbeebiasons. — The master (John Molton) at I2d. the day. 
The iWarden (Wylliam Reynolds) at 5«. the weke. Setters 
(twelve in number) at 3«. Bd, the weke each. Lodgemen (fifty- 
six named, and the cost placed against each name.) each S«. 4dL 
the weke. Hard hewars (one at As,) ten at 3«. 4d the weke. 

Carpenters. — The Master at I2d, the day. The Warden at 
Sd, the day. The rest, being, ** prentises," receive from 4dL to 8dL 
the day. 

Bricklayers,— The Master at I2d. the day. The Warden at 
Sd. the day. Fifty-foar at 7d, the day. Three at 6d, Seven- 
teen at 5d Four at 4d, the day. 

JoTNERs. — ^The Master at lOdL Seventeen others, who are 
named, received 7d, the day. Cue 6d Two 4rf. 

Paynters.— The Master at 12dL Three at 8c/.; and one 
** gr inder of colers,** at 5d the day. 
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Platstehxrs. — The Master at 8d Three others, Darned, at 
7d. the day. Serveters to the playsterers at 5<L the day. 

Flummebs.— Three at 7d. the day. 

Wedebs at the Mounte.— Two at Sd. the day, erery of 
tiiem. 

Sawybabs. — Fifteen, who are Darned, at I2d, the day. 

A Fesaunde Keeper, at 6d the day. 

A Gardener, at 6c/. the day. 

Scaffidder, at 6d. the day. 

For makmg of hodds, and helpyng to scaffidde, at Bd, the day. 

Cabttebs.— One at I6d. the day. Thirteen at 14dL the day. 
Thirteen at I2d, the day. These payments, no doubt, indnde 
the hire of horses. 

Labobebs.— One hundred and seyenty, received 4dL the day. 

MISCEIJJkNEOUS. 

98. Makynge, karrynge, and intaillynge of the Eynges armes 
standyng in thre tables of fre ston over the great gat. 

99. Also paid to Edmund More, of Kyngston, fremason, fbr 
makyng, karvyng, and intaillyng of the Kynges armes in thre 
iondry tables of fre ston, with severall bourders of antique worke 
and certen of the Kynges best, holding up in a shilde the Kynges 
armes, with the garter, poises, and scripture ingraved, and the 
crown imperiall wrought after the best facion ; wherof oon of the 
said tables conteyninge 5 fot and oon inche oon way, and 6^ fot 
an other way, standythe over the great gate comymg into the 
Base C!ourt, and the second table of like mesure standithe over 
the inner part of the same gate, and the third table, couteyning 
5 fot oon way, and 3 fot and 5 inches the other way, standithe 
over the utter part of the gate comyng into the inner court ; in 
all for fomyshyng and set^ng up of the said thre sondry tables, 
with seveiidl annes aforsaid, by convencion, 34iL 4s, lOd. — Octo- 
ber 23. H. 8. 

[The costs of numerous like carvings are registered.] 

100. Payde to Edward Arnolde, mason, for hys cost and ex- 

g^nses rydyng in to Northe Hamptonshere, Bedfordeshere, and 
nntyngton shere, wythe the Kyngs Comysshen to rest and take 
op freemasons, by the space of 5 daves, at Sd. the day, over and 
besyd hys dayes wages for hymselne and hys horsse, Ss. Ad, 

101. Digging, mouldiog, setting and burning of bricks deli- 
vered at the bnck kiln within the King's Park at Hampton Court 
at 2«. 10</. the thousand, by convention. 

102. Item, to Antonye, clockmaker, of Westminster, for 3 new 
dyalls for Uie new orchimd, at 48. the pece, 12«. 

103. Item, payd for a rounynge glasse for the workmen and 
other, to keep ther cures trewly at all tymes, 8dL— 22 H. 8, 

104. New Normandy glasse, at bd, the fote.— 22 H. 8. 
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THB GAME AND PARKS. 

105. Ifaken of buries for blftke conyes in the new warreut 
were paid 15dL 

106. Paid to Robert Bing, of the Wyke, smythe, for a great 
long nagre of ime, to make and bore cony holes with in the 
£yng beries new made for blake conyes in the warren, ponderyng 
19 IK at lid. the lb. 

107. Bouffht in Kyngston mercatt, for the Kynges fesannds, 
4 boshells of whete, at 14dL the boshell, and 4 boshell of wots, at 
4dL the bosheli; white bred was also bonght for the Kynges 
fesannds. 

108. Eyggs and coordds for the bryngyng np of the yowng 
fiBsaunds, 4s. 

109. Eyggs for the fesannds for to eytt, a horse to carry ants 
from sondry wodds and other plasyds for the said fesannds. 

110. — Bnshelis of hemp seed u>r the pheasants, at 2i. 2dL the 
bnshelL 

111. 8 sitting hens, to sit and bring np the yonng pheasants, 
at 6d a piece. Also for the young partrydges and tne fesannds. 

112. To fesannd keeper for knytting of a nett for oon of the 
fesaands howsys, the Kyng fyndyng threde thereto, by conven- 
cyoo, 68. 

lis. New hows where as the Kynges cocks and the hennya ya 
pat in the olde garden. 

114. Quyksett of whyte thome to sett a bowght the new parke 
nezte nnto Hampton Towne, at St. 4dL the thousand. 

115. Mowers of braken [furze] in the park, by the King's 
commandment, received 6d. the day. 

116. Payd to Thomas Creston, carpenter, for makyng, fram-* 
ynff, and setting up of a new heme in the northe est part of the 
parke, to kepe haye in for the Kyngea dere, by conrencion, 
46«. 8d 



NOTE C. 

'Names of the varioui parte of the Palace, taken ehi^p from Ae 
accounts of works at Hampton Court, temp, Henry VIIL, dim 
from Cotton, MS,, Veep, cziv., cmd the Parliamentary Survey of 
A.D* 1653, HotL MS,, 599, ffc. Perhaps some parts had more 
names than one, 

COURTS. 

Outer Greene Court. 



First Grene Court, or Base 
Court? 

A Second Grene Court? 

Inner Court where the Foun- 
tain standeth ; or Inner Court 



beside the Chapel ; or Stone 
Court with a Fountayne. 

Conduit in the Base Court 

Cloyster Grene Court. 

Back Court, 
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GALLRRIES. 

The Water Gallary. 

The Lonj? Gallary. 

Two Galleries in the Utter 

Courte. 
Galary where St George 

standeth. 
Middle Gallary. 

ALLE78. 

Old Bowlyng AUe. 
Close Bowlyng AUe. 

TARDS. 

Pond Yard. 
Tilt Yard. 

The Fesannde yard next the 
Greate Orchard. 

BRIDGES. 

Brydge hefore the Kynge's 

Gate. 
Arched Bridge hnilt over the 

Moate. 
Bridge going into the Park. 
New Bridge with the Draw 

Brydge cummyng owt of the 

Kynge's new Garden. 

GATES. 

Great Gates uppon the Stoon 

Brydge. 
Posteme Gate. 
First Great Gate. 
Great Gate coming into the 

Base Court 

BUILDINGS. 

The ChappelL 

Confessary. 

The Tennys Plays. 

Ifiddle Bancatt Hoase towards 

the Thames, within the 

King*s new Garden. 
Bancatt Howses, north-east 



and north-west, in the Great 

Orchard, 
(jreat House of Easement over 

the Moat 
The Vestrye. 

CHAMBERS ASSIGNED TO THE 
KING. 

The King's New Haull. 
Watching Chamber. 
Lybbarary. 
Dynyng Chamber. 
Prevey Chamber. 
Withdrawing Chamber. 
Holiday Closet 
Prevey Closet 

CHAMBERS ASSIGNED TO THE 
QUEEN. 

The Queen's Withdrawyng or 

Raying Chamber 
Waityng Chamber. 
Chamber of Presens or Dining. 
Lodgeyng Chamber. 
Styllyng Chamber. 
Bed Chamber. 
Long Gallery. 
Holyday Closett 

OTHER CHAMBERS, ET€. 

The Connsell Chamber. 

My Lady Elisabeth's Chamber. 

The Pages' Chamber. 

The Prynses* Watching Cham- 
ber. 

Hall Pase Stair. 

The New Hall Pas. 

Rockyng Chamber. 

The Wayghyng Chamber. 

The Nurssarynnder theQuene's 
Lodgyng. 

The Legate's Chamber. 

Sixteen Chambers over and 
about the Gate, north and 
south, m the Base Court 
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OTHXB OHJJIBBU» XTO. 

Five "Double** Lodg^gt ia 
the Inner Conrt 

Ten ** Double" Lodging! in the 
Second Courte— one,**where- 
as the maydes lye**— and 3 
Single Lodgings. 

Twenty-one •'Double** Lodg- 
ings in the ** Utter" Courte. 

In the Towers without the 
Gate, ten Lodgings. 

omcES. 

Privy Larder. 
Pantry. 
Chawndry. 
"Waverey. 
Larder. 
Pastyre. 
Confectionarie. 
Sellery. 
Buttery. 

Spysary, or Spicerie. 
Sawsery. 
Lawndrjr. 
ScooUene. 
TheEwry. 
New Kitchen. 
Great Kitchen. 
Privy Kitchen. 
Kechyns near the Monnte. 
Vetellyng House in the Car- 
penter^ Yard. 
The Washyng Howse. 
The Scaldyng Howse. 
The Boyling Howse. 
The Pytcher Howse. 



Pay Howse. 

Jouell, or Jewell Howse. 

Still Howse. 

Cole Howse. 

Fysshe Howse. 

CountingHowse. 

Feather Howse. 

Hott Howse. 

Privy Bake Howse. 

Storehouse for the Kynge's 

Toles. 
Kynge's New Stable. 
Stable Coach Howse. 
Store Cellars. 
Queue's Stables. 
Porter's Lodge. 
The Great Lodge. 

OBOUNDSjETC 
(See n6»t page,) 

Howse Parke. 

Middle Parke. 

Bushie Parke. 

Bushie Old Parke. 

The New Parke 

Hare Warren. 

Hounslow, or Great Heatfaew 

The Course. 

The Paddock. 

The Conduit Close. 

Hampton Court Grene. 

The King's Meade. 

The Middle Meade. 

The Upper Meade. 

Tenn acres piece. 

Five acres piece. 



< 



NOTE F. 

THE GARDENS. 

Researches have enabled us to give some information of these 
gardens in th«r earliest state. Perhaps some negative evidence is 
afforded by the fact that the ** Gardyner of Yorke Place brought 
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cherys, and herbes, lettage, peret, damsoDS, philberts, and 
oranges, and sydrons, swete oranges, swete lemons, pomegar- 
netes, streborys, and grapes," for Henry VIlL's nse, as his privy 
parse expenses inform ns. From the accoonts of works here in 
Henry YIIL's time, we haye made the following extracts of pur- 
chases, which, considering oar scanty knowledge of early horti- 
caltare, may not be nnwelcome : — 

** Swete Williams at 3d. the bashelL Gillavers slipps; gillaTers, 
mynts, and other swete flowers." 

** Yoo, genaper, and holly, at 2d the pece." 

** Small setts of woodbyne and thome, at Sd, the hnndry the." 

** Qaycksetts" were boaght for "the Tryangell at the Moonte." 
Foar ** holyff treys" purchased at ** 8d a pece." 

** 600 chery trees at Qd, the hundred." 

** Appal trees and payr trees for Ihe new garden, at 6d the 
pece." 

"200 yowng treys of oke and elme, fiye score to every hun- 
dred, at 12«. 6d the hundred, to sett in the Kyngf s great orcharde." 

" 100 roseais, at 4d. the huodred." 

" Payd to Ales Brewer and Marg^aret Rogers, for gatheryng 
of 34 busshells of strawbery rot, primerose, and violetts, at 3d 
the bushelL" 

" Item, to Mathew Garrett, of Kyngston, for settyng of the 
said rot and flowres, by the space of 20 days, at 3d the day." 

" Payd to John Button, of London, gardaier, for boarder of 
rosemary of 3 yeres olde, to sett about the Mount in the Kynge's 
new garden, 2«. 6d"^ 

Women weeding in the King's new garden received every of 
them 2d the day. 

The watering of the garden at like price. 

The following gardens are mentioned — ** The New Garden," 
•« the Lytell Garden," the " Privey Garden," the " Great Garden, 
the Pond Garden, Mount Garden, Kitchen Garden, Knott Gar- 
den, the Privey Orchard, the Great Orchard, the Ould Orchard, 
the Arber in the Great Garden." 

In the auditors* first book of Privy seals, 26th Elizabeth, are re- 
corded the payments made to a " certayne Frenchman that hath 
taken in chardge the reformation of our gardens at Hampton 
Court" He appears to have "trimmed and new made the 
same. Hentzner, who visited the gardens in the same reign, 
describes them " as most pleasant; here we saw rosemary so 
planted and nailed to the walls, as to cover them entirely, which 
18 a method exceeding common in England." 

The alterations made in succeeding reigns are noticed in the 
text, (page 50.) 
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NOTE E. 

An Abridgment of the Parliamentary Survey of the Mansion House 
of Hampton Court, with its appurtenances. Now first printed. 

One greene court, inclosed, beeing the outer court of the sayd 
howse, and lying west thereof contejning 3 roodes and 27 
perches, more or Jesse. 

One range of bailding, beeing ihe, front of the mancion howse 
aforesayd, westward, built with brick and covered with leade, 
conteyning in length, fVom north to south, (excluding the north 
and south wings of the said baildings), 152 foote of assize, or 
thereabouts, in the middst whereof is the first greate gate, or en- 
trance into the sayd howse, leading through an arched bridge built 
over the moate that lieth betweene the saydd range of building 
and the outer greene court aforesayd. [This is the present west 
front, but the bridge was remoyed probably when the centre was 
restored.] 

One other greene court, beeing the first court within the sayd 
howse, conteyning in length, from nor& to south, 152 fiPoote, and 
in breadth, 144 ffoote. [Now called the First Court Yard.] 

One range of brick building, coyered part with tyle and part 
with leade, standing on the north STde or end of the last men- 
tioned court, containing in length, irom west to east, 184 ffoote, 
and in breadth 24 ffoote, or thereabouts. 

One range of the like bailding, scituate on the south of the 
sayd court, opposite to the last mentioned range, and of like 
dimension. 

On the south of the last mentioned range, and also of the two 
next mencioned ranges, was the Pond Garden, otherwyse the 
Pond Yard, the dimensions of which are stated. Its boundary 
on the south was " the greate wall ac^'oyning to a certayne way 
by the river syde, called the Towing Place." 

One range of building on the east part of the sayd second 
greene court, and fronting the entrance thereinto, built with 
brick, and covered (for the most part) with leade, conteyning in 
length, from north to south, 203 ffoote, breadth 17 ffoote, or 
thereabouts, in the midst whereof is the gate or passage into the 
court or yard next mentioned. 

One other court or yard, paved with stone {with a ffountayne 
standina in the midst thereof), conteyning in length, from north 
to south, 144 ffoot, and in breadth 80 ffeet, or thereabouts. 

[Two ranges of Buildings, without names, are stated to be on 
the north and south of the Stone Court] 

One other court, commonly called the Chyster Greene Courts 
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in l^igth, frmn north to lonth, 104 ffoot, and in 
f th 98 ffoot 

A range lyiiige on the west sjde of the sayd Chytter Courts 
oonteyning 40 ffoot in breadth. 

A range scittiate on the north part of the Cloyster Courts con- 
taining in breadth 32 feet 

A range adjoining to the same, scitnate on the sooth of the 
said Cbyster Court, and conteyning 52 ffoote in breadth. 

[The Priry Gardens and Mount Gardens were on the sooth 
of the last mentioned range, and contain 3 acres and 1 roode.] 

One range, bnilt with brick and coTered with leade, standmg 
on the east part of the Ckyster Court, conteyning in breadth 32 
ffoote, under whidi is a passage into a large peece of pasture 
grownd, called the Course, 

ScTenUl other buildings, togeather with the serendl yards or 
eonrts lying betweene and amongst the sayd buildings, which do 
abutt east upon the said Course, north upon the Paddock, west on 
the Kitchin Garden, and doe adjoyiie south to the back part of 
the range of building (before mentioned), which standeth on the 
north part of the Chyeter Court 

One long range, with several aditionall bnildinffs neer or ad- 
joyning to the same, wherein is included the north wing of the 
front of the sayd mansion howse, lying behind or on the north 
parts of the north ranges of the sayd Greene Court, and Stone 
Court aforesaid. The Kitchin Garden, lying behind the last 
meotioned buildings, abutting west upon part of the Tilt Yard 
wall, and north upon the Quid Orchard, conteyning 3 acres, more 
or lesse. 

The materialls of all the before-mentioned buildings, &c. were 
Talned at 77702. 13«. 5d, 

The Paddock lay on the east part of the OuM Orchard, and the 
latter, containing 8 acres 2 roods, lay on the east fh>m part of 
the TUt Yard. 

A pasture grownd, with the appurtenances, called the Tilt 
Yard, inclosed with a good brick wall, abutting westward upon 
the way that leadeth by the Greene to Hampton Court fferry. 
9 acres 1 rode. And all those fiye buildings or Towers, wiUi 
their appurtenances, built with brick and covered with leade. 
Three of which Towers are standing in the sayd Tilt Yard, and 
the other two part in the sayd Tut Yard and part in the Old 
Orchard aforesayd; which three parcels of grownd last men- 
tioned doe conteyne togeather 17 acres 3 roodes. 

The Greate Howse ^ Easement stands over the Moate, with 
other buildings. 

All those severall buildings and /otMr», with their appurtenances, 
commonly called the Ffeauier Howse, and the Hott Howse, with 
h2 
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the Store OMar8 betweene the sayd bowses, formerly called the 
Otd BowUna Alky, 

The StUf Howie and the Water Gallery stood partly on the 
Towing place, close to the riyer syde, and all the yards, courts, 
and gardens, belonging to and used with the sayd buildings, or 
any of them. All which premises doe abntt upon the Mount 
Garden wall to the north, and on the Hows Parke west 

All those three several buildings, with the yard and other 
apurtenances belonging to all and each of them, heretofore used 
as a Prit^ Bakehouse. A Poultry Office, and a Scalding Howse, 
scitnate in the sayd Outer Greene Court, having the sayd court 
north, the Wood-yard and office east, and the Jowing-place south. 

The Toye, now used for a yictoalling howse, scituate neere 
unto Hampton Court F/erry, adjoyning on or neere the south-west 
corner of the wall of die Outer Ureene court. 

Varioas messuages, &c, upon or neere to the greene, com- 
monly called HampUin Court Greene, on die west syde of the way 
to the Fferry place. 

The ground called Hampton Court Greene, on the west side of 
the wall of the Tilt Yard, and on the south of the Middle Park, 
29 acres. 

Inclosed ground, called the Howse Park, between the Course 
and the Towing place, with the buildings thereon, 363 acres 3 
roods, 199 deer ; valued at 1991 

The Course, fenced with a wall, on the highway leading from 
Kingston to Hampton Court, 144 acres. 

Three meadows, called the King*s Meade, the Middle Meade^ 
and the Upper Meade, 91 acres, 1 rood. 

The Tenn Acres and the Five Acres, containing 18 acres, be- 
tween the House Park northwards, and the Towing Park south- 
wards. 

The Hare Warren, 380 acres, bounded westwards by the wall 
belonging to the Middle Park, northwards and eastwards by the 
common fields belonging to Tuddington and Kingston Wick. 

The Middle Park, between the Hare Warren and Bushie Park, 
bounded northwards by Hounsbwe Heath, and southwards by 
Hampton Court Greene, 370 acres 1 rood. 

Bushie Park, between the highwi^ leading from the river of 
Thames, from Hampton Towne to Hampton Court and Hounsbwe 
Heath, 350 acres, 3 roods, 16 perches, consisting of Bushie Old 
Park, 183 acres, 21 perches ; Bushie New Park, 23 acres, 2 roods, 
23 perches; other ground, 144 acres, 12 perches. 

Conduit Close, adjoining to the high way leading from Hampton 
Towne to Cheston, with a conduit head. 

The <* annual values," 1204il Os. Ad, The total of the grosse 
values is 10,7652. 19«. 9d, 

6th April, 1653. 
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On the Parliamentary Journals of 26th Sept 1653, it it thos 
entered : — ^** Ordered, That tiie house called Hampton Court, with 
tiie outhouses and gardens thereunto helonging, and the little 
park wherein it stands, he stayed from sale, untS the parliament 
take further order." 



NOTE F. 
Tap€9tryat Hampton Court in Ae time of WoUey—Bihl Harl 599. 

Hanoinos hou^ht of Richard Gresham, the 22 day of Decemhre, 
anno 13th regni Regis Henrici VIII. 

For the parloure next the cellar harre at Hampton Courte — 
Ten peces of the story of Jacoh. 

For the next parloure — Eight peces of hangings of the story 
of Susanna. 

For the next parloure — Seyen peces of hangings of the story 
of Judyth and Holyfemes. 

For the Legate's chaumher at Hampton Courte — Nine peces of 
hanging of the story of the 7 deedly synnes. 

For the chaumber over the Ewry— Seven peces of the story of 
Salamon. 

For the next chaumber over the Porter's Lodge — Seven peces 
of the story of Sampson. 

For the great chaumber over the gate of the Base Court — Nine 
peces of the nine worthys. 

For the seconde chaumber over the gate of the Base Court, over 
the south side of the same gate — Six peces of the story of Ester. 

For the inner chaumber to the seide secunde chaumber — Six 
peces of the storye of SamuelL 

For the thirde chaumber over the seide gate, over tiie southe 
side —Five peces of the storye of Tobye. 

For the fourth chaumber over the seide gate, over the southe 
side — Six peces of the storye of onre Lady. 

For the inner chaumber to the 4th chaumber over the gate of 
the Base Courte, on the south side of the same gate — Four peces 
of the storye of Moyses. 

For the fifth chaumber on the south syde of the seide gate — 
Five peces of the storye of Tobeas. 

For the inner chaumber to the same fifthe chaumber — Four 
peces of the storye of Estrogeas. 

For the secunde chaumber over the Poorter's Lodge of the 
Base Courte— Seven peces of the storye of Forlome Sonne. 
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For die inner dwnmbcr to the seennde ehaumber aforeedide^ 
FWe peoes of the storye of Estrogeis. 

For the third chaomber over the leide gate, oyer the northe 
fide — Seren peoei of the storye of David. 

For the fourth chaamber over the Porter's Lodge in the Base 
Coarte, on the northe side — Seven peces of the storye of SamuelL 

For the inner chanmber next onto the seide fourth chanmber — 
Foar peces of the storye of Moyses. 

For the fifth chanmber ovwe the seide Porter's Lodge, over the 
northe side — Five peces of the storye of Joseph. 

For the inner chanmber next unto the fifth chanmber over the 
Poorter*s Lodge, on the north side of the gate in the Base Coorte-- 
Four peces of the storye of Emelyk. 



«; 
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NUMERICAL CATALOaUE 



PICTURES AT HAMPTON COURT. 



WITH NOTES AND ILLUSTBATIONe. 



INTRODUCTION. 



At the period when this palace was erected, the principal de- 
corations of the interiors of buildings were, as we have men- 
tioned already, " peces of arras and of tapistrie." Pictures 
detached from the walls were rare in England, though Raffaelle 
and Leonardo da Vinci were busy creating them, with great 
triumph, in Italy. From the earliest periods since the revival 
of art, walls themselves had been decorated with pictures, 
painted sometimes in fresco — sometimes, perhaps, in oil, and 
m other vehicles. The principal structures of those timep, 
so adorned, belonged to the great mother of the arts — ^the 
church; partly because the church, naturally the most edu- 
cated, knew the value of the arts as handmaidens of devotional 
feeling; and partly, no doubt, because the ecclesiastical build- 
ings themselves rested comparatively safe from spoliation 
amidst the rude wars of the age. It might be proved, from 
existing examples, that the walls of the ecclesiastical buildings 
of our own country were as fully decorated, and at an equally 
early period, as those of Italy and the east ; whether by such 
great painters as Cimabue and Giotto, it may be reasonable 
to doubt, as no paintings remain to testify the fact Possessing 
architecture and sculpture as excellent as that of Europe in 

feneral, it seems fair to presume that our modes of pictorial 
ecoration were not inferior to those of the same age abroad. 
"We should dwell on the fact," states a real authority, Mr 
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Eastlake, **that the arts in England, under Henry III., in 
the thirteenth century, were as much advanced as in Italy 
itself; that our arcmtecture was even more characteristic, 
and freer from classic influence; that sculpture, to judge 
from Wells Cathedral, hid Mr to rival the contemporary 
efforts in Tuscany, and that our painting of the same period 
might fiiirly compete with that of Sienna and Florence.** 
Had not the Reformation stept in, and discouraged all art — 
architecture, sculpture, music, painting, — there seems no 
reason why the English should not have had an Mstorical 
*achool of painting worthy to rank with the past great schools 
of Italy. 

When Hampton Court first hecame a palace, the pictures 
which adorned it were called either tahles, i. e., painted on 
wood, or stained clothes — ^L e., painted on canvas. 

Throughout the accounts of Hampton Court, the following 
are the only notices I have found relating to pictures painted 
expressly for the palace. They occur, in the first instance, in the 
22 Henry VUl., and are afterwards repeated totidem verbis, 

Payntjmge of djren tabolli w enraytli >— To Antonye Tote» paynter* 
for the payntyng of 6 tablet stondyng in Uie Kynce's Lgrbarye. Finta 
one table of Joacbym and Sent Anne. 

Item. Another table, bowe Adam dyUfied In the giownde. 

Item. The third table, howe Adam was droven owght of paradTce. 

Item. The 4th table, of the buryenge of our Lord. 

Item. The Sth table, beynge the laste table of the boryeng of our blessyd 
Ladye. — ^The sayd Antonye takyng for the layd ft tablyi, by a bargayn In 
gret, 04 13«. U. 

The payntyng of 4 tablyi fai the Kynge*! Closet : — 

Item. To Antonye Tote, paynter, for the payntyng of 4 great tabty»— 
that is to say, one table of oar Lady of Petye ; anoUier table of the 4 Evan- 
gylysts ; the third of the Mawndyth. The fourth ... the sayd Antonye 
takyng for the sayd tables, by a bargayn wyth hym made by great, 80/. 

This Anthony was called *'Toto del Nunciato." Lanzi 
says he was one of the hest Italian artists who visited England. 
'^Che gl* Inglesi computano fra miglior Italiani, in quel secolo, 
nella lor isola." See ** Archaelogut," v. 18, p. 324. 

In another Exchequer volume (Chapter House, C. 5, 10,) 
I found the following, which appears to have heen regbtered 
as early as 6 Henry VIII. : — 

** Payntors drawing theTowne of Ballon and grounde aboutethe same- 
John Crast and liis servant IS days, at IStf. by the day. 

Divers ccloors and stuff bought fbr the same : — 

First, paid for 8 tils of lynen clothe - • • St. 
Item for half a poniKl of vermelean . . . sd: 
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Item for half a pound of wliitelede 

readelede 

verdgreace 

Spaynysh brown 

I quarter of orpimeat 

I lb. of yellow ocur - 

I qrt of game armonyck - 

1 nnce of flory 

1 unce sangrwyn dracones - 

1 qrt. of oyle - - - 

a botell of erth 

for paper and brystyll 

for 1 lb. glewe 

fbrfhrede ... 

1 lb. of rooset ... 

^Ib.generall ... 

I dossen pott for colors . 

a great pott of erth . 



Id. 
Id, 
Sd. 
Id. 
4(f. 
2d. 



2d, 
l6d. 

bd. 

Id. 

6d, 

4<f. 

\d. 
\Qd. 

6d. 

6d. 

Id." 



But in the inventory of Henry Vill/s goods^ &c., taken 
1 Edward VI. (Bib. Harl. 1419,) the following tables are 
specified as being in this palace : — 

In TBI Lovo Galorik. 

Two tables containing Christehath saffred, and holden by onr Ladie and 
otiien. 

A table of our Ladle and St. EUzabethe, with a cnrtelne of grene and 
jellowe sarcenet. 

A folding table with Criste nppon the crosse. 

A Picture of my Lorde Prince. 

Another table of our Ladie and her Sonne, having a sarcenet curteine. 

A table of alabaster of our Lord, our Ladie, and another lytle childe i 
with Ave Regina &c. upon the folding. 

Two lardge folding tables of the 8 Kings of Colleyn, with a cnrteyn of 
grene and yellow. 

Another table containing one setting under a clothe of estate with a 
crownet, certen doctors and other people in hanmis by him, with thies 
words, Rex prudent, &o., with a curteine of grene and yellowe sarcenet. 

A large folding table, containing the newe lawe and passion of Christe, 
of mother of peerie. 

A table of our Ladie and her Sonne, painted, with a curteine of greene 
and yellowe sarcenet. 

A table of the Busshopp of Rome, and the foure Evangettsts casting 
stones npon him. 

A fddiUng table of onr Ladie, havhig her Sonne nppon her li^tpe. 

A table containing a man embrasing a woman, she having a dagger in 
her hande} with a corteine of grene and yellow sarcenet. (A similar cur. 
teine is specified with all that follow.) 

A table oontainhig two children playfaig with a lambe. 

A table containing a roan and woman weighing money. 

A table of our Ladie and two <ddldren. 
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A table conteyning a woman beringe the barnacle. 

A fayer table containing St. Jerome. 

A table of alabaster, containing a storie of the Baptisme of Criste. 
Tablbs fob Awtbbi at Hamptok Courts. ^ 

Fyrste, a table, being a yarde in higtb, having 3 leves, with an image of 
Jesus and other seyntes therin wrought. 

Also a table of the 3 Kinges of Colejme offring unto Criste. 

Another table of the Trynyte, having no leevys. 

A table of the passhon of Criste, having 3 leevys. 

A lytill table of oore Lady and Seynte Anue, embrodered. 

A table having a vamacle heede therin, standing in the Galarye. 

In the same inventory there is an account of a picture of 
peculiar interest, now in this palace, (Catalogue, No. 282,) 
which removes the doubts which Horace Walpole had cast 
both on the subject and the painter of the picture. 

** A table with the picture of the Ladye Elizabeth her grace, with a boke 
in her hande, her gowne like crymeson clothe of golde with workes." 

This account agrees perfectly with the picture, and its 
a^e being thus established, Holbein may have been its painter. 
Hentzner notices the following as being in the palace in 
Elizabeth's reign : — " A portrait of Edward VI., brother to 
Queen Elizabeth; the true portrait of Lucretia, (can it be 401?) 
a picture of the battle of ravia ; the portraits of Mar^ Queen 
of Scots, who was beheaded, and her daughter; the picture of 
Ferdinand, Prince of Spain, and of Philip his son ; that of 
Henry VHI." 

The scarcity of information relative to the pictures here in 
James I.*s time, is amply made up by the full accounts in the 
reign of his son and successor Charles I. Not a palace be- 
longing to that monarch was destitute of pictures. When 
the Commonwealth scattered his collections, upwards of 332 
pictures, valued at 4675Z. existed at Hampton Court. Horace 
Walpole thus speaks of the character and fate of his collections: 

" King Charles's collection was one of the most celebrated in Europe; 
he loved, he understood, he patronised the arts. Not having tiie fortune 
to iBnd great geniuses in painting among his own subjects, he called over 
some of the ablest masters of other nations— a commendable partiality to 
foreigners, as it tended to enrich and instruct his own country. Nor did 
he confine his expense to artists ; beside separate pieces, he purchased the 
celebrated collection of the Duke of Mantua, having first laid a foundation 
in what he inherited from his brother, the amiable Prince Henry, who, as 
appears from his catalogue, had, amongst his other qualifications, a taste 

for pictures, and a noble xeal for encouraging the arts The stroke 

that laid royalty so low, dismissed the painter, and dispersed the royal 
vhrtuoso's collection. The first cabinets in Europe shine with its spc^ 
The few fine Pieces thhily scattered through the royal palaces at home, are 
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chleflsr what were saved or reassembled of Kin; Charles's splendid gallery. 
The Batch are reported to have* purchased and restored some to his son j 
the best part are buried in the gloom, or perishing in the vaults of the 
EscuriaL The' late Prince of Wales, who had begun to assemble a iBne 
collection, proposed to acquire as many as possible of King Charles's pic. 
tor es b ut pahiting has still been unfortunate in Britain. 

** The lire of Whitehall contributed to destroy what rebellion and rapine 
had spared. Many portraits of royal persons, of whom no image is left, 
perished in those flames. The fairest works of the natural Holbein, and 
the exquisite Isaac Oliver, were probably lost there."— >A Catalogue and 
Description of King Charles the First's Capital Collection of Pictures, &c., 
now first published from an original manuscript in the Ashmolean Museum 
•t Oxford. 4to. 1757. The whole transcribed and prepared for the press, 
and a great part of it printed, by the late ingenious Mr. Vertae, and now 
finished from his papers." 

Many of Charles the First's pictures were recovered hy his 
son, and some pains have been taken to identify the pictures 
now at Hampton Court with the printed lists of the collections 
of Charles I. and James II., and also with the MS. catalogue 
of the pictures appraised and sold by the Commonwealth. In 
some cases (e. g.^ Nos. 38 and 132) the old title has been pre- 
ferred ; in others, references only (e. ^., C.c, Charles's collec- 
tion ; J. c, James's collection, "No. 973 of the present Cata- 
logue.) The spelling of the Commonwealth inventory, which 
has been preserved, shows how ignorant the appraisers must 
have been of the subject, (e.g, 220, 693, 813, &c.) 

Since William and Mary s time, when Kneller*s portraits 
were added, Hampton Court may be considered to have been 
the ereat storehouse, or receptacle, as Mr. Seguier describes 
it (Ev. on National Monuments), for all the pictures— the 
rejected of the other palaces — imtil at last above 1000 pictures, 
not counting others still in the lumber rooms, have been col- 
lected together. This large number necessarily causes me 
to abridge many remarks and notes I should like to offer. 

Here, then, are 1000 pictures — of every school of painting — 
from the revival of art in the fifteenth century, down to our 
own times ; the most numerous and miscellaneous assemblage 
of any public or even private exhibition in this country ; 
many of the most godlike creations that mortal genius has 
ever nven birth to, and each one calculated, in a greater or 
less degree, to strike, according to our knowledge, some one 
chord of our sentiments of love or hate. Perhaps a little 

* Note in MS. They are published in Gerard Reyntz's gallery, of whose 
widow they were bought. 

Digitized by VjOOQIC 



86 CATALOOUB OF THB PICTURES 

fidyice about the inspection of them may not be out of season, 
especially to that numerous class whose visit is limited to a 
solitary occasion. To attempt to examine all is impossible. 
Allow an arerage of a minute's inspection to each painting, 
and sixteen hours would not suffice to see all, where it pos- 
sible to stay so long. The strength of a Titan could not 
stand such an array at one visit. 

The paintings of Andrea Mantegna, and Raffaelle*s car- 
toons — ^prepared as designs for the arras weaver — ^furnish a 
day*s feast for the most insatiable gourmand des beaux arts. 
The artist may study them all his lue. K you are wise, and 
would enjoy them thoroaghly, make one journey at least, in 
your life, to Hampton Court, to ponder on these cartoons and 
nothine else. Understanding them — (I assure you all, my 
dear Figginses, they are not adapted to the meanest c^mi- 
cities) — ^you need no advice to preserve the associations, some 
of the loftiest which they call forth — ^free from alloy. A 
morning may be spent in company with the Venetian por- 
traits — ^may we say, without pretence, the most interesting 
productions of the Venetian school? 

The series of historical portraits — ^the most extensive part 
of this collection — is much too numerous for a single visit. 
The paintings on naval matters, for those whom they interest, 
are enough for another visit 

As for the miscellaneous collection of pictures by Rem- 
brandt, Rubens, Vandyke, Giulio Romano, Bassano, &c. &C., 
two days might enable you to look at all of them, except those, 
and there are many, which are hung in such dark places that 
they cannot be seen. Murillo, Titian, even Michael Angelo, 
are thus slighted — ^but as for seeing enough of them in this 
time, there are many — ^if such matters penetrate ' into your 
heart at all — ^you would keep as companions all your life. 
Thus to make even a superficial acquaintance with the whole 
collection, certainly not less than four days, of five hours 
each, are absolutely necessary. What, then, is a single day's 
visitor to do ? — K he be learned in art, he will run to Andrea 
Mantegna and Raf&elle, who reign exclusive here ; but i^ 
with an average love for paintings, he desires to see something 
of the whole collection, then he must be content to wander 
slowly, from room to room, and give but a passing and hasty 
glance at the numberless objects around him. In the path of 
our duty, it has been necessary to identify every painting 
with the catalogue, and doing this almost mechanically, giving 
-> time to examine the merits of tibie picture, was a fatiguing 
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labour of nearly six hours. We mention this, that the occa- 
sional visitor may not fall into the mistake of hunting after 
every painting at the outset. J£ he do, exhausted nature will 
give way, and he will find at the end that he has spent most 
of his time, and all his best spirits, with Sir Godfrey Eneller, 
and has neglected Raf&elle. Crowds loll listlessly through 
the Cartoon gallery, which happens to be towards the end of 
the collection, and we make no doubt the indifference is owing 
somewhat to a start beeun wrong. 

For the guidance, tiierefore, of the general visitor of a 
single day, we have marked thus [*] those paintings which 
have seemed, for some reason or other, worth observing, in 
this necessarily hasty examination; and we think he will 
admit our selection to have been abundantly ample, when he 
has got to the end of his survey. The period at which the 
painters lived will be found in a Supplementary List, arranged 
alphabetically, which will be convenient to students, in show- 
ing the total number of each master^s works in this col- 
lection. The richness of Hampton Court in English historical 
portraits has induced us to make an index to this series of 
pictures, thus exhibiting at once what portraits exist, and 
where they are hung. 

We suggested in a former edition that it would be useful 
if the pamtings themselves were numbered, and having 
followed up the suggestion by a direct application to the same 
effect, it is an agreeable duty to acknowledge the readiness 
"with which the Commissioners of Woods acquiesced in the 
propriety of the measure. The principle of the numbering 
IS understood to be the same as adopted at the National 
Crallery. A number once attached to one picture is never to 
be removed, or given to any other, even tnough the picture 
which originally had it, should be taken away, or should be 
differently placed. Thus, as long as the picture remains at 
Hampton Court, however often its position may be changed, 
the Catalogue will be always applicable, and the same number 
•will never be confounded with two pictures. 

It may be repeated, as before, that all pains have been 
taken, by comparing together the various catalogues of the 
paintings in Hampton Court, compiled at various times, to 
ensure accuracy. Any doubts as to painter or otherwise are 
thus indicated (?) Whatever mistakes may remain, and too 
many are likely to do so, further researches, necessarily slow, 
may perhaps correct. 
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PAINTINGS AT HAMPTON COURT. 

(Seep, 44.) 



1 The Victory of Constantine the Great over Maxen- 

tius, A.D. 312 - - - - 6r. Romano 

A copy frdOL Raffaelle*8 fresco in the Vatican, but not by O. 
Romano; it was probably made long after bis time. No. 248, in 
James IL's Catalogue, where it is siud to be a Raffaelle. 

2 Admiral Sir Stafford Fairburne (died 1742) 

G, Bookman 
8 Admiral Beaumont • • - - Bockman 

4 Admiral John Benbow - - - Bockman 

Mortally wounded in an action with the French, 1702. 

5 Admiral Sir Thomas Dilks (died 1707) Bockman 

6 Admiral Sir George Churchill (died 1710) Bockman 

The originals of No. 2, 4, 5, 6, are by Sir Godfrey Elneller, 
and are in the Greenwich Na^al Gallery. 

7 Admiral Sir John Jennings (died 1744) Bockman 
8 — 15 Eight paintings, illustrative of a German Mili- 
tary Campaign - - - RugencUis 

16 Colosseum at Rome - - - Canaletti 

17 Queen Elizabeth's Porter (a.d. 1580) F. Zucchero 
18*King William IIL landing at Torbay Sir G. Kneller 

Very inferior to Kneller's portraits. The allegory is poor; the 
colouring gaudy and theatrical. The painter has brought up 
Neptune, god of the sea, to welcome the king on dry land! 

19 Queen Mary, consort of William III. W. Wissing 
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20 Duchess of St. Albans - - Sir G. KneUer 

21 Countess of Essex - - Sir G. KneUer 

22 Countess of Peterborough - Sir G. KneUer 

23 Countess of Ranelagh - - Sir G. KneUer 

24 Miss Pitt - - - . Sir G. KneUer 

25 Duchess of Grafton - - Sir G. KneUer 

26 Countess of Dorset - - Sir G, KneUer 

27 Lady Middleton - - - Sir G. KneUer 

The above were considered the beauties of the court of William 
and Mary. In all, KneUer has made the draperies more attractive 
than the wearers, and given to all a nearly similar expression. 

** Of the beauties of Hampton Court, the thought was the 
Queen's, during one of the King's absences; and contributed 
much to make her unpopular, as I have heard from the authority 
of the old Countess of Carlisle, who remembered the event She 
added, that the famous Lady Dorchester advised the Queen against 
it saying, ' Madam, if the King was to ask for the portraits of all 
the wits in his court, woald not the rest think he called them 
fools?* "—-Horace Walpole, 

28* James Marquis of Hamilton — ^Lord Steward of the 
Household to Charles I. (C. L's c.) Mytens 

** 12 Whitehall—The Marquis of Hammilton at length, by 
Mittens. Sold, by Commonwealth, Mr. Grinder, as ap« 
praised, 2QV* 

29 Admiral Russell - - - Sir G. KneUer 

30 Cupids, with boat and swans - - PoUdoro 

31 Cupids with a boat ... PoUdoro 

30 and 31 in the collection of Charles L, as well as their com- 
panion pictures, Nos. 98 and 156. 

32 A Man's Portrait - - - - Pordenone ? 

33 Figure in a bright light - - - HoWein 

34 A Man's Portrait - - - - Dobson 

35 Pharaoh and his Host swallowed up by the Red 

Sea ------ Jordaens 

36 and 37 Shepherd and Shepherdess - Schiavone 
38* " A Man to the Waste in Armour." St. William. 

(J. c. 1042) - . - . Giorgione 

39 Saint's Head Lanfranco 

I 2 
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40 *' An old Man in a red garment, reading with spec 

tacles." (J. c. 132) - - - A. Catalani 

41 Figures in a Landscape - - - Schiavone 
42*A Man's Portrait ... - Tidan 
43*A Man's Portrait - - - - Giorgione 
44*Portrait of a Man holding a Tablet entitled " Car- 

pendo carperis ipse." - - - L, da Vinci 
45*Calumny; "an Allegory" Frederic Zucchero 

Horace Walpole thas speaks of it : " His picture in distemper 
of Calamny, borrowed from a description of bne painted by 
Apelles, was supposed a tacit satire on that Cardinal (Famese) 
with whom he had quarrelled on some deficience of payment." 

46 and 47 Figures in a Landscape - Schiavotu>. 

48 " A Man's picture to the waste, with a parchment 

writing." (J. c. 292) - - P. Bordone 

49 Portrait of a Man (J. c.) - - TtntoreUo 

50 " Alittle piece, being an Old Man's Head" llEassano 

(J. c 147.) 

51 The Emperor Augustus consulting the Sibyl, 

P, de Cortona 

52 Peter the Great, Emperor of Russia, Sir G. Kneller 

The background by W. Vandevelde. 

53 Robert Boyle - - - - Kersbroom 

54*Mrs. EDiot Riley 

55"^'* A naked Venus, with a Woman looking into a 

Trunk" (J. c. 754) ascribed to - Titian 

It is an early and genuine Venetian painting. Parts of the figure 
remain uninjured and nearly in their original state, but the head 
and extremities seem to have been repainted. It is a replica of 
the celebrated picture at Florence. 

56 " The History of Mark Antony and Cleopatra," being 

theFamily of Solomon DeBray(J.769)6yAi»wc^ 

His wife is represented as Cleopatra, about to dissolve the 
pearl in vinegar. 

57 Admiral Sir J. Gradin - - - Bockman 

58 Admiral Lord Anson - - - Bockman 

59 Admiral Sir G. Byng - . - Bockman 

These three last pictures are so nlaced that they cannot be 
fiurly seen. 
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60, 61 Architectural subjects - - Rousseau 

62, 63, 64 Architectural subjects (over each door) 

Bousseau 
65 " Senators of Venice in the Senate House." Ftaletti 
(J. c. 1018.) 
" 285 Hampton Court — The Senate House of Venice. Sold 
Mr. Delamare, the 28th June, 1650, for lOL" 
Sir Henry Wotton, Ambassador of James I., presenting his 
eredentials to the Doge of Venice in the Senate House. Be- 
queathed to Charles I. by Sir Henry Wotton. It ** containeth a 
draught in little, Trell resembling the famous Duke Leonardo 
Donato."— Wotton's will 

66* Jupiter and Europa - - -.G. Romano 

This, and Nos. 112, 14, 16, seem to have formed a series of 

Siintings illustrative of the history of Jupiter. (J. c. 54.}— (See 
and-Books to National Gallery, Dulwich Gallery.) 

67*A Portrait, called Baccio Bandinelli, the sculptor, 
but? ----- Correffgiof 

" Certainly not by Correggio." — Waagen, 
68 A Sculptor - - - - Leandro Bassano 
69*" Mrs. Leman's picture, half length." Vandyke 

Vandyke's mistress. (J. c. 498.) 
*• 153 St James's— Mrs. Leamon, by Vandyke. Sold Mr. 
Jasper, 1649, for 23/.*' 

70*Portrait of a Man with a Cross over his breast. 
(J. c.) - - - - - Pordenone 

71 H0I7 Family F, Vanni 

72 The Annunciation - -' - P. Veronese 
73* St. Michael — copy after Guido Sir J. Reynolds 

74 " The ffistory of Christ and Martha." U Bassano 

(J. c. 1003.) 

75 Italian Ladj ----- Parmegiano 
** Called * An Italian Duchess,* at half length. By Raphael. 

(J. c. 833.)' 

76 Madonna and Child - - - Bronzino 

77 A Warrior in Armour - - - Giorgione? 
" 107 Hampton Court— A Ffellow in Armour, by Geor- 

geone. Sold Mr. Derittz, the 18th Nov. 1651, for 20/.** 
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78* Artemisia Grentileschi (Ch. I. c) - hy herself 

*< 5 Hampton Coart— Aiihemasia Gentleiscoe. Done by 
herselfe. Sold by Mr. Jackson, the 2drd Oct 1651, 
for 20i** 

79* Alexander de Medicis - - - Titmn 

80*King Charles I. - - - - Vandyke 

** 283 Somerset Hoose — ^King Charles on horseback, done 

by Sir Antony Vandyke. Sold Sir Balthazar Gerbire, the 

21st Jane, 1650, for 200/. 
'*332 Hampton Court — King Charles on horseback, by 

Vandyke. Sold Mr. Boulton, the 22na Nov. 1649, for 

46/." 
Vandyke repeated this subject at least three times: one picture 
is at Windsor. Poor Charles had a keen feeling for beauty; even 
in his flight from this palace, his pictures seemed as near to his 
heart as anything else: ** There are three pictures here which 
are not mine, that I desire you to restore, to wit," &c One of the 
truest conceptions of him — a highly-cultivated and loveable man 
in many things, but a sorry king — was recently spoken in a few 
words by Thomas Carlyle, a deep-souled, eloqueut man; and the 
reader will not be offended, we think, to have them repeated here 
in looking on his portrait: — 

** The unhappy Charles, in those final Hampton Court nego- 
tiations, shows himself as a man fatally incapable of being dealt 
with — a man who, once for all, could not and would not tinder- 
stand; whose thought did not in any measure represent to him 
the real fact of the matter; nay, worse, whose toore/ did not at all. 
represent his thought We may say this of him without cruelty, 
with deep pity rather ; but it is true and undeniable. ^ Forsaken, 
then, of all but the name of kingship, he still,' finding himself 
treated with outward respect as a king, fanci^ that he might 
play off party against party, and smuggle himself into his old 
power of deceiving both. Alas, they both discovered that he was 
deceiving them. A man whose word will not inform yon at all 
what he means, or will do, is not a man you can bargain with. 
You must get out of that man's way, or put him out of yours! 
The Presbyterians, in their despair, were still for beUevin^ 
Charles, though found false, unbelievable, again and again. Not 
so Cromwell: * For all our fighting,' says he, * we are to have a* 
little bit of paper? No !* ** 

81»Philip IV. of Spain - - - Velasquez 
82*Queen Christina, consort of Philip IV. Velasqu^ 
83 Jacob and Laban • • . . J^. ImuH 
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84 Joseph and Mary - - - - G, Jffonthorst 
85 — 88 Four Paintings usually described as "The 
Seasons.'' (J. c. 138, 141, 152, 240) 

Breughel Sf Rothenhamer 

89 Judith and Holofemes, copy after P. Veronese, 

ascribed to - - - - Tenters 

90 The Last Supper. (C. I.'s c.) Young f Palma 

** 162 St James's— The Last Sapper, by Palma. Sold Mr. 
Emmery, the 2l8t of May, 1650, for UL 
** A little piece, of yotmg Palma, being ' The Lord's Sapper;* 
little entire figares. Brought by the Lord Marquis of Hamilton 
out of Germany, and giyen to the King.*' (C. o. p. 7, 25.) 

91 Conversion of St. Paul - - - V. Mala 

92 Tobit and the Angel ... Schiavone 
93*6uercino ----- 5y himself 
94 Diana and Actaeon. (J. c. 314) - Titian ? 

A yery rude sketch. 

95*Marriage of St. Catherine - - P. Veronese 

96*St. Francis - - - - Car. Maratti 

97 Christian IV. King of Denmark - Vansomer 

** 54 Hampton Coart — The King of Denmark, at length. 
Sold Mr. Jackson for 202.** 
** A large piece, of the King of Denmark, with a crown and 
Bceptre.** 

98 Cupids and Satyrs. (C. and J. c. 289) Polidoro 
99* Jacob, Rachael, and Leah - - Cr. Cagnacci 
100* Jacob's Journey - - - - HBassano 

•« 113 Hampton Court— The Children of Israeli going to 
Egypt Sold Mr. WiUnore, the 28th May, 1650, for 5V* 
Called *• The Children of Israel Journeying." By Giacomo 
Bassano. (J. c. 241.) It was also in the collection of Charles I., 
and was called *' Abraham with his family trayelling,'* and num- 
bered 10 in the *' Adam and Eve" Room, Whitehall. 

101 Peter Oliver, the Painter - A. Hdnneman 

102 Portrait Vanderhelst 

103 Joseph before Pharaoh. 104 Portrait. 105 Jo- 

seph's Departure from Jacob. 106 Portrait. 
All unknown. 
Placed against the light, and cannot be seen. 
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107 Marj Magdalen anointing the Feet of Chrkt 

S.Ricci 

108 Christ healing the Sick , , S. Ricci 

109 Woman taken in Adultery - - 5. Ricci 

110 Woman of Faith . • . S. Ricci 

111 Woman of Samaria - - - 5. Ricci 

112 Infancy of Jupiter ... G. Romano 

" 94 Greenwich — A Child sacking of a Goat Done by 
Julio Romano. Sold, by Commonwealth, Mr.Melboume, 
the 24th May, 1650, for 100^" 

113*Portrait, said to be of Ignatius Loyola, founder of 
the Jesuits, (died 1556) - - - Titian 

114 Jupiter and Juno taking possession of the Throne 
of Heaven. (J. c. 56) - - 6r. Romano 

**9S Greenwich — ^Two coming to Japiter*8 throne. Done by 
Jolio Romano. Sold, by Commonwealth, Mr. Jerome^ 
for 44(., the 14th of May, 165a 
**A piece, with four figures in it, two coming from Jupiter^s seat.** 

1 15»Supposed Portrait of Titian's XJnde - Titian 

116 Birth of Jupiter? ... G.Romano 

A piece, of the Birth of Hercules, where the mother is brought 
to bed, and a tent, whereby attending some four nymphs, about 
washing the child, cootiuniog seren entire little figiures. 3 ft 6 io. 
by 4 ft., 8 in. (C. & J. c. 67.) 

117 A Ruin - Ottamo Vtviam and Jan Miel 

118 Venus and Cupid — after Titian - Rubens f 

After the ** Venus qui se mire;" an Orleans picture at Cob- 
ham Hall, (Kent) A replica is said to be in the collection of 
the Lord Ashburton. 

119 Battle of Forty - - - - P. Snayers 

120 Departure of Briseis (J. c. 1060) - Schiavone 

121 Queen of Bohemia, daughter of James I., 

(r. Honthorst 

" 55 Hampton Court — The Queen of Bohemia, at length. 
Sold Mr. Bass, the 19th of December, 1651, for lOV* 

122, 123 Two Landscapes - - - Swanefeldt 
124 Venus and Cupid ..... Titian 
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125*Death and the Last Judgment. (J. c. 973.) 

M. Hemskerk 
126*Diana and Actaeon - - - Giorgione 

" A piece, being Acteon, containinff in a troope upon the first 
ground some twelve figures, where Diana and her nymphs are 
washing." Aiid in a landscape some fourteen little entire figures. 
Bought by the King of Mr. Endymion Porter. 3 ft 1 in. by 6 ft, 
(C. Lap. 131. No. 3.) Done by Giorgione. 

127 The Shepherd's Offering (J. c. 735) Youngf Palma 

CaUed " The Birlh of Christ" 

128*Expulsion of Heresy - - - Tintoretto. 

** A picture where Virtue with a sword is separating the 
Vices from three churchmen ;" done by young Palma. 3 ft 4 in. 
by 3 ft 5 in. (C. c. p. 135, 27 ; J. c. 221.) Bought of Nathanid 
Garret * 

129, 130 St. Peter and St. Judas - - Lanfranco. 
1 3 1 ♦Madonna and Child - - - A del Sarto f 
132* "A Woman's Head in green garment, her. hands 
one upon the other, with an embroidered cap." 
(C. & J. c. 251) ascribed to S. del Piombo ? 
133 Holy Family - - - - Correggiof 
134*Madonna and Child - - J. de Mabuse f 

135 Holy Family and Angels - - Parmegiano 

136 Madonna and Child - - - Parmegiano 
** The picture of our Lady, and Christ lying along before her, 

his left arm leaning on a globe of the world, with his right arm 
taking up a rose." A Mantua piece, said to be done by Parmen- 
sius. 3 ft 10 in. by 3 ft (C. L c. p. 95, 23.) 

*^ One a copy firom the well-known Madonna della Rosa, in 
the Dresden Gallery." — Waagen, 

137 Man on Horseback - - - (r. Romano 

138 Triumph of Venus - - - G. Romano 

139 A Sibyl's Head - - - Carh Cignani 

140 Woman's Head - - - - L. da Vinci f 

141 Diana. 142 Old Man. 143 Buildings. 144 Fe- 

male with a Helmet. 145 Holy Family, Porde- 
none, 146 Argus, Floris, 147 Man's Head, 
C. Cignani, 148 Death of Adonis, JB. van 
Orhy, 149 Man on Horseback G. Romano 
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From Nos. 137 to 149 are more or less inTisible. 137 and 149 
are probably two of the eleven Caesars, oat of the Mantoan 
collection of Charles L 

150 David with Groliah's head - - Dom. FetH 

** 319 Hampton Court— David and Goliah's head, by Fettee. 
Sold Mr. Hooghton, the 16 Jan. 1651, for 20^.** 

151*Holy Family (In C. L's c.) - Dosso Dom 
*' A great piece, of our Lady, and Christ playing with a cock in 
his arms; Joseph and another saint standing by in a landskip. 
A Mantoa piece.** 5 ft 7 in. by 6 ft. 2. (C. I. c. p. 138, 42.) 

152*Family of Pordenone - - - hy himself, 

153 Christ in the Garden - - - iV. Poussinf 

Punted on stone. 

154 Angels appearing to the Shepherds - N, Potusin f 

• (J. c. 474.) 

155 Nabob Walajah of Arcot - - G. WUUstm 

156 Groats and Cupids ... PoUdoro 
One of six subjects by this artist purchased by Charles L 

157 Apotheosis of a Saint ... 11 Bassano 
158* Venetian Senator - - - - Pordenone 
159*Knight of Malta. (J. c. 51.) Tintoretto 

** One of the knights of Malta, in an oval black frame.'* 
160*Esther before Ahasuerus - - Tintoretto 

** 275 St. James's— The Story of Qaeen Hester, by Tintorett. 

Sold Mr. South, the 18th June, 1650, for 120il 

'* King Ahasuerus sitting on a throne, with his counsellors 

near him, and presenting a golden sceptre to Queen Hester, held 

up by two women. 6 ft. by 10 ft By Paul Veronese j in the 

Dake of Buckingham's collection.** 

161 ♦The Muses (J. c. 763.) - - Tintoretto 
♦* 106 Greenwich — The Nine Muses; done by Tintorett 

Sold, by Commonwealth, Mr.Widmore, the 28th^f May, 
1651, for lOOi** 

162 Offering of the Magi - - -Z. Giordano 

163 Offering of the Wise Men - - C Cagliari 

164 Comaro Family— after Titian - ff. Stone 

The original is in the Duke of Northumberland's collection. 
*• Three senators going to the altar. From the Duke of So- 
merset's original" (J. c 930.) 
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165* Joseph and Potiphar's Wife - O. CrentUeschi 
*' A large piece, of Joseph and his mistress.** (C. & J. c 161.) 

166 George HI. reviewing the Tenth Light Dragoons 

— ^the Prince of Wales on the right — Duke of 
York on the left, beside whom are General 
Goldsworthy and Sir David Dundas. Sir Wil- 
liam Fawcett on the ground Sir W, Beechey, 

167 Madonna, with St. Catherine and St. Joseph, un- 

finished. (J. c. 656) - - Parmegiano 

168 Holy Fandly, Giorgiane. 169 Christ in the 

House of Mary and Martha, II, Bassano. 170 
Still life, ttn^Tiotcm. 171 Landscape, t^nAnott^n. 
172 Woman playing an Instrument, Pordenone 

These pictures being hung against the light are invisible. 

The portraits (173 to 191), known as those of the Beauties of the 
profligate cdurt of Charles II., were sent from Windsor Castle at 
the beginning of the present rei^n. The absence of all natural 
simplicity, so characteristic of tms period of European history, is 
well told in the affected attitudes and in the licentious expression 
of most of these £&ces. Tet they are fine samples of portrait 
painting, which is not surpassed by our present school. The 
glazing of most of the pictures has been removed by injudicious 
cleaning. 

173 Anne Hyde, Duchess of York - Sir P. Lely 

174 Lady Byron, or Lady Bellasys - Lely 

** Not Lady Byron, but Lady Bellasys, who was mistress to 
King James. — H» WaJpok, who also ascribes it to Huysman. 

175 Princess Mary (as Diana) - - Lely 

176 Catherine, Queen of Charies II. - Lely 

177 Mrs. Knott, Maid of Honour to Queen Catherine 

S. Vereht 

178 Louise Renee de Penencourt de Qu^rouille, 

Duchess of Portsmouth (as Flora) H, Croscar 

179 Duchess of Richmond, (La belle Stuart, as Diana) 

(J. c. 1112) - . - - Lely 

180 Nell Gwynne (In J. c. 305, she is with a Cupid) 

Lely 

K 
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181 Countess of Rochester - - - Lely 

182 A Duchess of Somerset - ascribed to Verelst 

183 Miss Lawson - - - - Verelst 

184 Countess of Northumberland - - Lely 

185 Lady Denham. (J. c. 1117) - Lely 

186 Countess of Sunderland. (J.c. 1115) Leh/ 

187 Mrs. Middleton. (J.c. 1113) - Lely 

188 Lady Whitmore - - - - Lely 

189 Countess of Ossory - - - L,eJ^ 

190 Duchess oi Cleyeland, (as Minerva) Lely 

(James's collection, 1111.) 

191 The Countess de Grammont, as St. Catherine. 

(J.c. 1120) - - . . Lely 

192 to 204 are copies of Portraits unknown, from 

Vandyke Russell 

205, 206 Flowers, (over the doors) - , Baptist 
201 y 208 Shepherd and Shepherdess, (over each door) 

CoUms 

209 Mother and two Children - - C Cignam 

210 Cupid and Psyche. (J. c. 159) - Vandyke 

211 Vulcan and Thetis - . - J. Balestra 

212 Achilles and the Centaur - -A. Balestra 

213 Landscape ----- (r. Edema 

214 Landscape G. Edema 

215 Landscape John Loten 

216*Poultry . . - . Jl!f. Hondekoeter 

217 Charity C. Cignani 

218 Madonna and Child - - - C Cignani 

219 A Warrior Chiercino 

220 A Sibyl - - - - ^. GentUeschi 

•* 95 Hampton Court — A Woman's head, by Gentleiscoe. 
Sold Mr. Houghton, the 16th Jan. 1651, for 6iL*' 

221 Magdalen - - copy from Sasso lerraJto 

222 Female Head - - - - unnamed 

223 Man*8 Head .... unnamed 

224 Five water-colour drawings of rooms and plans in 

the Colonna Gallery - . . unnamed 
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225, 226 Still life, (a nautilus* shell cup.) (J. c. 88.) 

t/l Z>. de Heem 

227*Villiers, Duke of Buckingham, and his Family. 

(J. c.) - - - - G, Honthorst 

228 A Village Repast - - G. F, Cepperf 

229 Triumph of Flora - - - S. Eicci 

230 Painter in his Studio - - - G.F. Cepper 
231, 232 Flowers - . - . Baptist 
233 Sea Piece ----- Monamy 
234*" Judith with Holofemes' head, and an old woman 

by her.'* (J. c. 785.) - - Guido 

235 « A Turkey Carpet" - - - Maltese 

236 Poultry J. Bogdane 

237, 238 Flowers, (over the door) - J. Bogdane 

239 Tritons carrying off a Nymph. (J. c. 549) Paper 

Sketch by - - - Cesare d*Arpino 

240 Grapes Verelst 

241 Head ----- Schiavone 

242 The Judgment of Paris. (J. c. 548) Rothenhamer 

243 Landscape - - - Comelitis Huysman f 

244 Head ----- Parmegiano 

245 Madonna and Child - - - unnamed 

246 Queen Henrietta Maria - Richard Gibson 

(James's collection, 337.) 

247 A Sacrifice - - - - (r. Romano 

** A high and narrow piece, being a sacrifice; some four entire 
little figures, and a goat lying by to be sacrificed. From Mantua. 
4ft by 2ft. 2in.*' (C. c p. 100, 7.) 

248 George, Duke of Buckingham, and Francis his 

brother— copy from Vandyke at Windsor, 

unnamed 

249 " A piece with a doe, a stork, and a brass-pan in 

it." (J. c. 800) - - . Kalf 

250 Holy Family, after Raffaelle - - G. Romano f 

251 Boy with Puppies - - B. Castiglione 

252 Singing by candlelight - - (r. Honthorst 

253 Continence of Scipio - - - /S. Ricci 
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254 Landscape ----- ^. Henin 

255 William III. when a youth - - Hanneman 

256 Landscape P. BriUf 

257 Man's Head - - - -IlBassanof 

258 Head of Cyrus received by Queen Thomyris, 

Theodore RusseU 

This Qoeen of the Massa^ets haying Tanqoished Cyras, or- 
dered hii head to be thrown into a Tessel full of homan blood, 
with these words, ** Satia te sanguine quern sitistL*' 

259*Youth laughing - - - - F. Hals 
268 Martyrdom of St. Bartholomew - L. Nottery 

261 Children with Lamb . - - F. Floris 

262 Holy Family - ascribed to Titian, but? 

263 St. Catherine, with three figures at the altar. 

(J. c. 383) - - - - P. Veronese 

264 Daughter of Herodias, with the head of John the 

Baptist - - attributed to L. da Vinci, but. 

** In conception and tone mach of the manner of Boltraffio." — 
Wcutgen* 

265 Infant Christ and St. John - - C Maratti 

266 David and Goliath - - - TiHanf 

267 A Japan Peacock. (C. L*s c.) - J. Bogdane 

268 A Landscape - - - Van Everdingen 

269 Martyrdom of St Sebastian - L. Van Leyden 

(Charles L's collection.) 

270 Joseph bound, (C. L's c.) - L. Van Leyden 

271 Hercules and the Centaur, in water colours, 

B. Lens 

The position of 264 to 271 renders them more or less inYisible. 

272, 273, Portraits of William III. and Queen Mary, 

(over the doors) - - - W. Wissing 

274 Sir Theodore Mayeme, court physician to James L 

and Charles I. - - - - Rubens 

275 Anne of Denmark, Queen of James L Van Somer 

276 Shakspere? ----- unnamed 

277 Portrait of a Lady . - . Sir A. More 

278 Man's Portrait - - . - Q. Maisys 
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279, 280 Small Portraits - - -Sir A. More 
281*Portrait of a child, called Queen Elizabeth, Holbein 

It is inscribed, ** Elizabeta, fetaUs siue 1, mencis 5, 1578.** 
282*Queen Elizabeth, when she was young, in red to 
the knees. (J. c. 17) - - Holbein 

** I question both the painter and the person represented.** — 
Walpde. (See p. 84.) Walpole's doabts are uDfoanded in fact. 
Mr. Shaw has published a fac-simile of this picture in colours.^ 
(See his Dresses and Decorations, Part 22.) 

283 Queen Elizabeth - - - - F. Zttccherof 
284*Queen Elizabeth - - - - L. de Heere 

Here Juno, Minerva, and Venus, the typical diyinities of Power, 
Wisdom, and Beauty, are outshone by the virgin Queen — ^and lest 
the picture should be misunderstood, a legend on. the frame re- 
mindB vou, **Jnno potens sceptris et mentis acumine Pallas; et 
roseo Veneris fulget in ore decus; Adfuit Elizabeth, Juno per- 
cnlsa refugit; obstupuit Pallas erubaitque Venus." 

** 86 Greenwich — A piece, of Queen Elizabeth, Venus, Juni, 
and Pallas. Sold, by Commonwealth, Mr. Hunt and 
Mr. Bass, the 1st March, 1652, for 2U* 

285*Queen Elizabeth, supposed to be the last portrait 
taken - - . - - - iff. Garrard 

283 and 285. In these portraits Elizabeth's prohibition against 
shadows seems to have been obeyed implicitly by the painters. 

286 Howard, Earl of Nottingham - - unnamed 

287 Robert Dudley, Earl of Leicester - unnamed 

288 Sir Francis Walsingham - - unnamed 

289 Sir Nicholas Bacon ... unnamed 

290 Judge Crooke .... unnamed 

291 Sir P. Carew (killed in 1575) - unnamed 

292 The Emperor Rodolphus - - unnamed 

293 Charles L and his Queen - - Van Bassen 
Throughout Europe, during the seyenteenth century, it was 

the custom for the sovereign, on special days, to dine m public 
Nos. 293-4 are yaluable historical memorials of this usage, and of 
the interior decoradon and furniture of the period, 

294 King and Queen of Bohemia - - Van Bassen 
295, 296 Portraits - - - Gonzales Cogues 
297 Portrait .... - unnamed 

K 2 
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298 Sir Theobald Gkorges - - - unnamed 

299 Youth's Portrait - - - - Sir A. More 

300 Lady Vaux? - - . . Holbein 

** A picture of Madame de Vaiiz, 1 ft 6 in. by 1 ft." by Hol- 
bein, was in the Duke of Backingham's collection. 

301*Portraitofa Child - - - Ifolbem 

Inscribed '* Maria Christiem, eetatis soseS, mencis 9, 1578." 

302 Portrait of a Lady - - -Sir A. More 

303 Portrait of a Youth - - - -4. Durer 

** A red-faced man's picture, without a beard; in a long reddish 
hanging gown. In a black cap, and with a black habit lined 
with white furr; a little of his white shirt and red waistcoat seen. 
1 ft. 2 in. by 1 ft. 7 in." (C I.'s c. 157, 27; also J. c. 637.) 

304 Queen Elizabeth in a fancy dress - F. Zucckero 

On a tree are inscribed these mottoes: — InjusH juata querela ; 
Mm, sic mihi; Dolor est tnedicina ed tori [f do/brt.] On a scroll, 
at the bottom of the picture, the following verses, attributed to 
Spenser, but far more likely to have been the inspiration of the 
Queen herself in a £t of virgin despair: — 

The restles swallow fits my restles minde. 
In still revivinge, still renewinge wrongs ; 
Her just compmmt of cruelty unkinde 
Are all the musique that my life prolonges. 
With pensive thought my weeping stagg I crowne, 
Whose melancholy tears my cares expresse; 
Her teares in sylence, and my sighs unknowne. 
Are all the physicke that my harmes redresse. 
My onely hopes was in tWs goodly tree. 
Which I did plant in love, bring up in care; 
But all in vaine, for now to late I see. 
The shales be mine, the kernels others are. 
My musique may be plaintes, my physique teares, 
If this be all the fruite my love-tree beares. 

305 Lord Zouch - - - - Mytem 
306*Earl of Surrey (engraved by H. Shaw) Holbein 
307 Sir John Gage. (C. L s c. 22) - Holbein f 
308*Henry, Prince of Wales, son of James I., and 

Lord HaiTington - - Lucas de Heere f 

309 Duke of Richmond and Lenox - Van Somer 

310 Henry, Prince of Wales, brother of Charles L 

unnamed 
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81 l*The Battle of Pavia (1525) ascribed to Holbein f 

** Item, the description of the Siege of Pavia, when the French 
kyoge was taken, beinge of lynnen clothe stayned."— Crown In- 
Tentory, tenH>. Edward VL 

** 1 15 Hampton Coort— The Battles of Pave. Sold Mr. Mar- 
riotte, the 17th May, 1650, for SL" 

312 PhiUp n. of Spain. (C. & J. c.) - Sir A. More 

** 4 Whitehall—Philip the 2nd of Spaine, at length, done by 
Anthony More. The same sold, by Conmionwealth, 
Mr. Jackson, as appraised, 40L" 

313»Will Somera, jester of Henry VIH. Jlolhein 

315 Portrait of Henry VIH. (C. I.'s c.) Hblbein 

316 Portrait of a Lady - - - unnamed 

317 The Father and Mother of Holbein Holbein 

Dated 1512. •* Brought out of Germany by Sir Henry Vane, 
Treasurer of the Household, and given to the King." (C. L's c) 

318 Portrait of a Lady of the Court of Henry VHL 

L. Comeliz 

319 Elizabeth Woodville, wife of Edward IV., (so 

called, but? unnamed 

320 Lady of the Court of Henry VHL - Z. ComeUz 

321 John de Bellini - - - - by himself 

322 Lady of the Court of Henry VHL - Z. Comeliz 

323 Portrait Janettef 

324* Joannes Frobenius, typographer - Holbein 

The picture of Frobenius, with his printing tools by him, being 
Erasmus of Rotterdam's printer and landlord at Basle. (C. c 12, 
43 ; J. c 545.) 

325 Mary Queen of Scotts - - - Janette 
** 81 St James's— The Queen of Scotts, bj Gemett Sold 

Mr. Wright, the 21 May, 1650, for 10£ lOs." 
** Item, the picture curiously done of Q. Mary of Scotlande, 

in her white mourning babbitt, in a black ebonne fhune." 
** Said to be done by Jennett, given to the King by my 

Lo.Danby." 1 ft by 9 in.— Ad. MSS.10,1 12,in Brit Mus. 

326 Lord Damley, Consort of Mary Queen of Scotts, 

and his brother, Charles Stuart - L, de Heere 
" 120 Greenwich— The Ld. Damley, with his brother, at 
length, in little. Sold, by Commonwealth, Mr. Mnrry, 
as appraised, the 23 Oct 1651, 6/. 
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In»cribed on <Ac Paintmg : 
** Thet be the eonet of the Right honerablet therle of Lenoze 
and the Lady Margaretfs Grace Coanteet of Lenox and 
Angwyse. 

1563. 
Charles Stewarde Hennr Steward Lord 

his brother setatis 5. Damley & Dooglas eetatis 17." 

327 Francis II. of France when a boy (C. c.) Janette 
828 James I. - - - - - Van Somer 

329 Queen of Francis I. of France - Janette 

330 Francis I. and the Duchess of Valentino, unnamed 

331 Sir John Parker - - - Jeranimo Custodis 

332 The Admirable Crichton - - unnamed 

333 Holbein? by himself f 

334 Lady of the Court of Henry VIIL Lucas Comeliz 
335»The Children of Henry VIL — Henry VIH., 

Prince Arthur, and Margaret, Queen of Scot- 
land ... - Jan de Mabuse 
** Two men children and one woman child, playing, with 
some oranges in their hands, by a green table." Little 
half-figures on a board. 1 ft 6 in. by 1 ft 2 in. (C. c. 
19, 60.) * 

336 Lazarus Spinola - - . - W. Kay 
" The picture of Lazarus Spindalo, uncle to the late deceased 
Spindalo, governor in the Low Countries, being only a 
head so big as life; bought by the King when Prince. 
Done by WMl Key.** 1ft. 6 m. by 1 ft 1 in. (C. c 
p. 6, Na 20.) 

337*Portrait of Erasmus (C. c, p. 13, 49) Holbein 

** 213 St Janles*8 — ^Erasmus, done by Holbein, as is said. 
Sold, Mr. Wright, the 21 May, 1650, for 20/. lOs." 

838 Reskemeer, or Reshemer - - Hblbeinf 

*^ 294 A side-faced gentleman oat of Cornwall, (C. p. 8, 
No. SO.) in a black cap, painted with a long peaked beard, 
holding both his hands before him. Also No. 21 in 
Queen Caroline's pictures. 11 in. by Sin. Gi^en to 
the King by Sir Robert Killigrew." (J. c 578.) 

339 King Henry YUL - - - Holbein 

340 Francis L of France - - - Holbein 
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341*Portrait of Erasmus ... Holbein 

" 67 St James's — Erasmus, by Holbein. Sold, the 24 Ifay, 
1650, to Mr. MUboroe, for iOOlT 

342 King of Bohemia . - . - C. Jansen 

'* 53 Hampton Coart — The Prince of Bohemia. Sold to 
Mr. Latham, the 23 Oct 1651, for3iL" 

343 The Children of the King of Bohemia, CPoeUmberg 

(C. c.) ** The picture of the !l^ng of Bohemia's children, 
painted in a landskip, as if they came from hunting, 
being little entire figures." 

844 Queen of Bohemia - - - C Jansen 

345 Aunt of the Emperor Charles V. - L. Comeliz 

346 Countess of Derby - - - L, D. Heere 
847 Sir Greorge Carew - - . Holbein 
348, 9 Portraits of Ladies - - -Sir A. More 
350 Holbein (drawing) ... Holbein 

-351 Holbein's Wife^ (drawing) - - Holbein 

350—51 ** presented to Queen Caroline by Sir Robert Walpole, 
my faXher"— Horace Walpole. 

352 Medallion of Henry Vin. - - Torrigiano 

^ 10 St. James's — Henry the 8th, picture in clay. Sold, 
Mr. Jasper, the 22 May, 1649, for 258." 

353 James II., when young - - Hontkorst 

354 Portrait . - - - . unnamed 

355 Prince Ruper^when a boj - - Mytens 

356 Portrait ..... II Bassano 

357 Child (said to be Queen Elizabeth when four years 

old) firing a cannon - - '. unnamed 

858 Portrait of Duke of Gloucester - Sir P. Lely 

359 Louis XIV., when young - - Mignard 

360 Cornelius Ketel ... - unnamed 
861 Portrait of a Lady - - - P. Perugino 

362 Man's Head .... unnamed 

363 Youth's Head .... unnamed 

364 Child - unnamed 

365 Architecture .... Steenwyck 

366 Landscape - - - - -P.P. Ferg 
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867 St. Peter in Prison (C. & J. c.) - Steenwyck 
368*A Sorceress - - - -A. Elzkeimer 

A little piece, whereon is painted a witch riding upon a black 
ram*goat in the air, with a distaff in her hand; foor little cnpids, 
in seyeral actions ; said to be done by Eshamer, before he went 
to Italy, firom a print of Albert Darer. Given to King Charles 
by Sir Arthur Hopton. (C. c^ p. 215; J. c, 618.) 5j in. by 
4 in. 

869 Landscape P. BrUl 

870, 372 Landscapes - - - - Poelemberg 
871 Discovery of Calisto (C. c.) - - P. Breughel 

873 The Tribute-money - - - Dietrici 

874 Dead Birds Van AeUt 

875 Woman Taken in Adultery - - Dietrici 
876, 877 Dead Game ... John Weeninx 

878 A Portrait of a Lady ... Vandyke 

879 Hermit - - - J. P. van SUngelandt 

880 Youth Denner 

381 Age ...... Denner 

882 Venus and Adonis (J. c. 177) - B. Gennari 

888 Liside of a Farmhouse ... Teniers 

884 Lions and Landscape - - - i?. Savery 

*^ Given to the King by his nephew, the Prince Elector.** See 
also Vanderdoort's Cat, No. 7. 

385 Sea Piece - . . - ^. Vandervelde 

886 Man in Armour - - ascribed to Correggiof 

** A defaced gentleman's picture, without a beard or ruff, holding 
a long truncheon in his left hand. A Mantua piece." (C. c.) 

887 Mary Magdalen at Christ's Tomb. — << Touch me 

not." .... - Holbein 

888 St Catherine— after Correggio - unnamed 

889 A Sybil (C. c) - - - - P. Bordone 

890 Moses striking the Rock - - ScU, Rosa 
891*Infant Christ and St. John - - L.da Vinci 

** A piece of two naked children embracing one another, signi- 
fying Christ and St John in the Desert; sud to be done by Par- 
mentius, changed by the King with my Lord Steward Pembroke, 
deceased, for a Judith. 1 ft 4^ in. by 1 ft. 6 in." (C. c, p. 7, 
No. 26.) 
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392 Landscape, with Cattle - Adrian Vander Velde 

393 Fniit and Still life - - - Jacob Cuypf 

394 Landscape ffoUfem 

395 Landscape (figures by Lingdbadi?) J. Wt/nants 

396 Turkish Warrior on horseback M. de Ferrara 

397 Nymphs bathing - - - - Dietrici 

398 A Theatrical Scene ... Poeler^ferg 

The actor here is supposed to be Charles I. 

399 Hungarians at the Tomb of Ovid (J. c.) 

/. K Schoonfeld 

400 Nymphs and Satyrs (J. c) - - N. Poussin 

401 Lucretia Titian 

« A standmg Lucretia, holding with her left hand a red veil 
orer her fiuse, and a dagger in her other hand, to stab herself. 
An entire figure, half so big as the life. A Mantna piece." 3 ft. 
2in. b7 2ft.lm. (C. c, p. 2, No. 4.) 

402*St Catherine - ... 5. Luifd 
403 St Peter in Prison H, Steenwyck^ the younger 
404*Battle-piece . - - . Wouvermans 

405 Dying Saint, a Sketch ... Vandyke 
406*The Assumption - - - - i>. Calvartf 

** The ascension of our Lady, whereby the Apostles, standing 
by the grave, looking upwards with wondering; St. Peter kneel- 
ing, with a golden key, and a turnkey painted upon top. Brought 
from Germany by my Lord Hamilton, and done by Snelling." 
8 ft. by 1 ft. 5 in. (C. c, p. 163, No. 9.) 

407 Rape of the Sabines - - - Rothenhamer 

** The piece of the Rape of the Sabine Women, with many 
little entire fibres, being the fifteenth piece of the twenty-three 
pieces the Kmg bought of Fresley ; said to be done out of the 
school of Raphael." 1 ft 5 in. by 2 ft. 10 in. (C. c, p. 147, 
No. 86.) 

408 Saint's Head - - . - (31. Douw 

409 Lot and his Daughters - - - Sehalchen 

410 Dutch boors - - - - E. ffemskirk 

411 Woman by Candle-light - - Sehalchen 

412 Penitent received into the Church - Baroecio 

413 Man's Portrait . - - - Tintoretto 
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414 Sophonisba, or Fair Rosamond, with a cup in her 

hand (J. c 243) - S. Pulzone {Gaetano) 

415*Flower8 - - - - -AT. van Osterwyk 

416 Landscape PoeUmberg 

417 March of an Army ... Baurgogne 

418 Diana and her Nymphs- Rubens and Snyders 
" A large piece ; three nymphs sleeping, two satyrs. The 

landscape by Snyders; with dead game, Rabens." (J. c. 60.) 

4 19*Landscape, with a Rainbow - - Rubens f 
420*A Jewish Rabbi - - - - Rembrandt 

421 An Old Woman reading - - Cr. Douw 

422 St. Peter in Prison (C. c.) - - Steenwyck 

423 " A Troop of Province Roses" - D. Seghers 
** Done by the Jesuit Pater Seager, in Antwerp; bought by 

his Msjesty of Mr. Endym. Porter.*'^ (C. c.) 

424 Njmphs in a Landscape (J. c. 1072) Poelemberg 

425 Lot and his Daughters (J. c. 1074) Poelemberg 
426*A Boar's Head. (J. c. 932). - Snyders 

427 Flowers 2>. Seghers 

428*A Dutch Lady .... Rembrandi 

** 150 St. James's — An Old Woman's Head, by Rembranck. 
Sold, Mr. Bass, the 19 Dec. 1651, for 41*' 
** An old woman, with a great scarf upon her head, with apeaked 
fklliDg band." ** This is ike picture," says MS. note in H. Wal- 
pole's writing, ** in the Standard Closet at Windsor, falsely called 
the Countess of Desmond, though behind it is written, in an old 
hand, * The mother of Rembrandt, given by Sir Robert Carr.'" 
(C. c, p. 150, 101.) This last is still at Wmdsor. 

429 Hay-stacking .... FFouvermans 

430 St. Francis Teniers 

431 A Dutch Church - - - - Peter Neefs 

432 Soldiers in a Landscape - - Bourgognone 
433*Woman Milking a Groat - - Berghem 
434 Flowers - - - - Jf . Van Osterwyck 
435»A Boy Paring Fruit - - - MuriUo 

436 A Venetian Gentleman - - Z. Bassano 

437 to 448 (between the windows) Cybele, Pan, Mer- 

cury, Juno, Diana, Bacchus, Daphne, Apollo^ 
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Venus, Mars, Syrinx, Endymion, (which are 
nearly invisible) * - - S. Ricci 

449 Henry, Prince of Wales, son of James I. 

Van Somer 

450 James L (C. c.) - - • - Van Somer 

451 Christian, Duke of Brunswick - Honthorst 

452 The Queen of James I. (C c.) - Van Somer 

453 A Princess of Brunswick - - Mytem f 
454* St. John Baptizing Christ Francesco Franda 

Lately recovered from a lumber-room. This, though not equal 
to the specimen of this master in the National Gallery, is still a 
Tery fine and genuine painting. The expression of Christ is that 
of pious resignation. It is rather a novel and original feature, 
very apposite, that the painter has represented Christ miracu- 
lously standing on the water. 

455 Jacob Stealing the Blessing - - Schiavone 

456 A Sea Port Claude f 

457 St. Francis, with the infant Jesus - Guide ? 

458 Venus and Cupid - - - - Pontortno 

It was formerly in Kensington Palace. Purchased by George II. 
for 1000 guineas. Michael Angelo is said to have made the car- 
toon for ms friend Bartolomeo BettinL 

459*Dogs Snyders 

460*The Shepherds' Offering— called " the Birth of 
Christ" (J. c. 735) - - Young f Palma 

461 A Landscape ... Lucas Van Uden 

462 The Judgment of Midas (J. c. 764) Schiavone 
463*The Deluge E Bassano 

No. 16 of the pictures by Bassano in the Duke of Buckinfr- 
ham's collection is described as ** Noah's Ark, with all kinds of 
animals getting in it** 4 ft by 5 ft (J. c. 160.) 

•• 252 St James's — A great piece of the Deluse, by Bassan. 
Sold, Mr; Emmery, 21 May, 1650, for 60t 

464 The Shepherds' Offering - - Giorgione? 
465*Madonna and Child - - - Giorgione? 
466 Madonna and Child (J. c. 431) - TUianf 

** The best Madonna, with Tobit and an angeL" 
I* 
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467 to 478 Twelve Pictures, representing the history 
of Cupid and Psyche - - £. Giordano 

479 Mary, Queen of James 11. - Sir G. KneUer 

480 Magdalen, after Titian; 481 Portrait; 482 Man's 

Head, CHorgione; 483 Teniers, after Patd Ve* 

ronese; 484 Judith & Holofemes; 485 Flowers, 

Baptist; 486 The Last Supper, Bassano; 

487 Man's Head ; 488 St. Peter ; 489 Man's 

Portrait — are all nearly invisible. 

The next room is occupied exclasively by BeDJamin West's 

paintings, the best by fax being the Death of General Wolfe — an 

excellent painting of a difficult subject In employing the costume 

of the penod of this event, and not classical draperies, West was 

considered as a bold experimentalist against the established 

canons of criticism; even Sir J. Reynolds at first opposed the 

innoTation. When the picture was finished, R^nolds said, 

^ West has conquered; I retract my objections. 1 foresee this 

picture will occasion a revolution in art" This is a duplicate of 

the original in the Grosvenor Gallery. Wesfs pictures were 

removed from Windsor, now that George III. is no longer there 

to admire them. A marvellous taste that was in George IIL to 

set West to paint portraits, and pass over Sir Joshua Reynolds ! 

As being about things and perisons we have lived among, these 

pictures create an interest which paintings of subjects further 

removed into the past fail to excite. 

490 George III., when forty-two years of age, the Lord 

Amherst, and the Marquis of Lothian, on horse- 
back, with a view of Coxheath Camp in the 
background ----- West 

491 Queen Charlotte, when thirty-six years of age, 

with her thirteen Children - - West 

492 Prince of Wales and Duke of York - fFesi 

493 William, Duke of Clarence (afterwards Wil- 

liam IV.), and Duke of Kent - - fFest 

494 Apotheosis of the Infant Princes, Octavius and 

Alfred West 

495 Duke of Cumberland, and the two Princesses, 

Charlotte Augusta and Sophia Augusta West 

496 Dukes of Cumberland, Sussex, Cambridge, and 

the three Princesses, Charlotte, Augusta, Sophia 

West 
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497 Queen Charlotte and Princess Royal - West 

498 Oath of Hannibal .... West 

499 Peter denying Christ ... - West 
600 Departure of Regulus - - - - West 
501*Deathof General Wolfe - - - West 

502 St. George and the Dragon - . - West 

503 Wife of Armenius, captive before Germanicus 

West 

504 Cyrus presented to his Grandfather - West 
505*Duchess of Luneberg Brunswick - - Mi/tens 
506 Venus and Adonis - - - G. Chiari 
507*The Woman of Samaria - - Young PcUnia 

508 Cupid shaying his Bow: after the Orleans picture 

by Parmegiano 

509 James IV., his brother Alexander, and St, Andrew 

510 Margaret, Queen of James IV., with St. George 

both ascribed to Jan de Mabuse but? 

509 and 510 are painted on panels; on the reverse are much 
more curious paintings than those presented in front. The sub- 
ject on 509 appears to be God receiving Christ after his Cruci- 
fixion; on 510, St Cecilia playing. The painting of both much 
resembles that of the period of John Van Eyck. (Engraved by 
H. Shaw, in his Dresses and Decorations.) 

511 ♦Henry VIIL and Family - - Holbein 

One of the most interesting historical pictures in the coUectioi • 
^ " A long piece, painted with gold, where King Henry VIIL 
sits with his Queen and his son rrince Edward on his right sidet 
and his two daughters, Queen Mary and Queen Elizabeth, stand- 
ing at each side, and a fool at the left side in the door, with a 
Jackanapes on his shoulder, and on the other side a waiting* 
woman; little entire figures." 10 ft by 6ft. (C. I, p. 1 18, 56.) 
''46 Whitehall — King Henry the 8th, Prince Edward, 
Princess Mary, and Princess Elizabeth, in one picture. 
Sold Colonel Well, the 27 Oct 1649, for 15/." 

512 Margaret, Countess of Lennox - Holbein f 

513 Death of the Chevalier Bayard - B. West 
515 The Death of Epaminondas - - B. West 
516*Embarkation of Henry VIH. from Dover, Slst 
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Majy 1520, to meet Francis the First — ascribed 

to • - - - - - Holbein f 

5i7*The « Battaile of Spurs'' (a.d. 1513.) Holbein f 

** 181 Hampton Coort— The Battaile of Spurs. Sold Mr. 

Decritts, the IS Not. 1651, for SLT 

518*The meeting of Henry VIIL and Francis I. of 
France, at Calais, in a field called " the Cloth of 
Gold" Holbein f 

516 and 518 haye been ascribed to Jerome de Treyisi, who 
was in England in 1531. He had a pension of four hundred 
crowns from Henry VIIL The figures on the left are different 
in style from those on the right side of the picture, and were, 
doubtless, painted bj a different hand. It is surmised that those 
on the left may have been Holbein's work. 

During the Commonwealth, the parliament proposed to sell this 
painting to the King of France; but the Earl of rembroke being 
resolved that it should not leave the country, secretly cut out the 
h**ad of Henry VIII. whilst the treaty was in progress. The 
French ambassador, finding the picture mutilated, refused to pur- 
chase it. The earl having preserved the head, after the Restoration 
gave it to Charles II., when it was replaced ; and so skilfully 
was it done, that the blemish can only be discovered by viewing 
the picture in a side light (Vide ** Archsologia," v. 3 and 6.) 

519 Pilate delivering up Christ (J. c. 43) Schiavone 
520*Meeting of Henry VIII. and the Emperor Maxi- 
milian (J. c. 90) ... Holbein f 

521 The Apostles Peter, James, and John 

M, A, Caravaggio 

522 Margaret, Queen of Scots, wife of James lY. 

Very like a copy by MfftenB, unnamed. 

523 Duke of Brunswick (C. c, also J. c.) Mytens 

524 Edward IV. - - - - Van Belcharr.p 

525 Isabella, Archduchess of Austria, daughter of 

Philip n. of Spain ... unnamed 

526 Duchess of Brunswick (C. & J. c. 10) Mytens 

527 Portrait. 528 Portrait. 529 Man and Letter. 

530—537 Birds, hyBogdane, 538—540 Por- 
traits. 541 Chalk Drawing, by Eosalba — are 
so hung that they are invisible. 
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542 A Magdalen - - - - Young Palma 

543 Prometheus chained to the Rock Young Palma f 

(James's coUectioD, 786.) 

544 Ruins - - - - Viviani S^ Jan Miel 
545*Duns Scotus (J. c. 784) - - - SpagnoUtto 

546 Don Carlos, son of Philip IV. of Spain Murillo 

This picture is entitled *<D. Carlos II., Rei d'Espana Ed. IIII. 
anos A° 1665." 

547 EjDg William III., when young - unnamed 

548 Count Gondamor, Ambassador from the King of 

Spain to King James I. - - Mytens 

549*A Magdalen Titian 

550* Woman, with an Orrery and Dog Parmegiano 

551 Concert - - - Giovanni Bellini f 

552 Offering of the Magi - - P. Veronese 

553 Destruction of the Children of Niobe, Rothenhamer 

554 Flight into Egypt, after Bassano - Teniers 

555 Frederick the Great - - - Vanho ? 
556*Gtinymede - - . - - 

This is an ancient painting, ascribed improperly to M. Angelo. 
He may possibly have furnished the outline. 

597 St. John - - - - Spagnoletto 

558 Nymphs - - - - ~ G, Chiari 

559 Christ in the house of Mary and Martha II Bassano 
560*The Good Samaritan - - - 7/ Bassano 

^302 Hampton Conrt — The Samaritane, by Old Bassanoe. 
Sold Mr. Turbridge, the 30 Ap. 1650, for 22/." 

561 Judas betraying Christ - - - Pordenone 

562 Buildings in a Landscape - John Breughel f 

563 St. Jerome - . - after Albert Durer 

564 Christ Blessing Little Children - Huens 

565 Jacob's Journey - - - - 7/ Bassano 

566 Faith ------ Guercino 

567 Madame Chastilion .^ . - unnamed 

568 Nymphs G. Chiari 

569 Boaz and Ruth - - - - i? Bassano 

570 Mars and Venus - - - P. Veronese * 

1.2 
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571 The Marriage of Joseph and Mary Pafinegiano 
572*A8sumptioii of the Virgin • "11 Bassano 

573 Nymphs and Satyrs (a drawing) Isaac Oliver 

574 An Interior, with Figures - - CI Troosi 

575 Sketch on paper - - . Isaac Oliver 
576*Adam and Eve • • • Jan de Mabuse 

In Kinff Charles the Fint^s coUection, hanging in a gallery at 
WhitehaU. It gave the name of ** The Adam and Eve Gallery." 
**304 Hampton Conrt— Adam and Eve, done hy Mabuse. 
Sold Mr. Marriotte, the 17 May, 1650, for 50t lOa." 

577 Venus and Cupid - - - Young Palma 
528 Louis XIIL of France - - Van Belckamp 
579 Man's Portrait - • • P. Perugino f 
580*" A Boy transformed to an Eft" - Ehheimer 

581 Man's Portrait - - - Sir A. More 

582 Louis XIV. of France,on horseback, Vander Meulen 

583 Portrait, decorated with the Order of the Garter 

% MiereveU 

584 Villiers, Duke of Buckingham - C. Janssen 

He was assassinated by one Felton, at Portsmouth, in 1628. 
There is a monument erected to him in Henry VlL's Chapel at 
Westminster. (See Hand-book to Westminster Abbey.) 

585 Robert Walker - - - - bt/ himself 

586 Lord Falkland - - after C. Janssen 

587 Don Gusman, full-length portrait - J^tens 

588 The Queen of James I. - - Van Somer 

589 Madonna and Child - - - P. Veronese 
590* Ernest, Count Mansfeldt - • « Mytens 

This picture is labelled, ** Emestus Princeps et Comes Mans- 
feldis, Marchio Castelnovi et Bootigliere, caron Heldmngen 
Generalis, &c iEtatis 48. 1624." It was in Charles L's col- 
lection. 

591 George II. - - - - after R. Pine 

592 Cupid Asleep (a drawing after Guido), Bartolozzi 

593 Woman taken in Adultery, after A. Caracci 

Hussey 
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594 Duebess of Brunswick, sister to George III. 

Angelica Kauffman 

595 James II. - - . - - Bussell 

596 Countess of Sunderland • . - Russell 

597 An Entertainment - . - Vanderbanh 

598 Charles II. Russell 

599 The Second Lord and Lady Clarendon Russell 

600 Family of Frederick, Prince of Wales Knapton 

George IIL, the most important personage of this royal family 
group, may be distinguished as sitting with a plan of the garrison 
of Portsmouth on his knee, and his brother, Edward, Doke of 
York, is inspecting the plan. 

601 The Daughter of Frederick 11. of Denmark 

unnamed 

602 James Stuart - - • - jB. Luti 

A bequest from Cardinal York, the last of the Stuarts, to 
George II : see also 608, 617. 

603 Frederick the Great - - - unnamed 
604 — 606 Drawings - - . . unnamed 

607 Frederick, Prince of Wales - - Vanloo 

608 Benedict XIV. - - - - P. Battoni 

609 Cavalier on a white horse A, Vander Meulen 

610 Cavalier on horseback - A. Vander Meulen 

611 Whole-length Portrait - - - F. Hals 

612 A female Saint ... P. Pentginof 

613 Caroline, Queen of George II. - Zeeman 

614 George IL - - - - - Zeeman 

615 Daughters of George II. - - Maingaud 

616 Louis XIV. of France, a drawing made at Ver- 

sailles, 1684 .... Kneller 

617 James Stuart, son of James II., when young, 

unnamed 

618 Queen Charlotte, consort of George m., with her 

children, the Prince of Wales (George IV.) and 
Duke of York, when young - - Ramsay 

619 View on the Thames ; 620 View of Windsor 

Castle ; 621, 622 Views of Portsmouth;— are 
nearly invisible - - - - Danker» 
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623 Jonah under the Gourd (J. c. 206) M. HemsMrk 

624 St. John the Baptist ... unnamed 

625 The Apostles at the Tomh of Christ unnamed 

626 Virgin and Child — ^after Tintoretto unnamed 

627 Holy Family (almost unseen) ascribed to, but ? 

P, Perugino 

628 The Raising of Lazarus - - 5. van Orlay 

629 Christ healing the Sick. (J. c. 751) A, Ferrio 

630 Holy Family - - . - unnamed 
631, 633 Two different versions of the Ecce Homo — 

after Titian. (J. c.) - - umiamed 

632 Holy Family . . - II Bassanof 

634 Pharaoh sleeping - - - - Van Harp 

635 Holy Family— after Dosso Dossi - unnamed 

636 Christ healing the Sick. (J. c. 219) M, Hemskirk 

637 The Annunciation - - " 11 Bassanof 

638 The Tribute-money (unseen from its position) 

P, Veronese 

639 Peter in Prison (unseen). (C. c.) - Steenwych 

640 The Good Thief on the Cross. (C. c.) P. del Vaga 
641* The Crucifixion - - - i. van Ley den 
642 Madonna and Child - - - r. Molaf 
643*Resurrection of Christ - - Z. van Leyden 

644 The Bad Thief on the Cross. (C. c.) P. ael Vaga 

645 Peter in Prison. (C. c) - - Steentoick 

646 Italian Gentleman - - - G. Pens 

In a black habit with red sleeves, holding his ^oyes in his 
right hand. Bonght by the King when he was Prince of Nica- 
slus. Rossel ? 3 ft by 3 ft. 10 in. 

647 Italian market .... Bamhoccio 

648 Landscape .... - LucateUi 

649 Children with a Goat - - - Amiconi 

650 Portrait - - - . L, Bassanof 

651 An Italian Market - - ^ Bamhoccio f 

652 Jupiter and Europa — ^after P. Veronese, unnamed 

653 Cupid and Psyche . - - - Lazzaritd 

654 Portrait of George II. - - Sir G. Kneller 
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655 Man's Portrait - - - - unnamed 

656 Portrait of an old Man ... unnamed 

657 Madonna and Child ... unnamed 

658 An Act of Mercy — ^after A. Caracci, unnamed 

659 Christ brought before Pilate - - Tintoretto 
660, 661 Two pictures — Dutch Amusements, 

C, F, Cepper 
662—666 Heads (sketches) - - - Tiepolo 

667 Venetian Gentleman - - - Z. Bassano 

668 Col. St. Leger - - Gainsborough, R,A. 

669 George IV. — after Hoppner - fV. Owen, R.A. 

670 Anne of Denmark — Queen of James I. Vansomer 

671 Christ bearing his Cross - - Van Harp 

672 Fountain, with Cattle - - - J. M. Roos 

673 David with Goliath's Head - - unnamed 

674 Shepherd with a Pipe ... Giorgione 

** A shepherd -without a beard, with loDg hanging hair, holding 
a pipe in his right hand, being some part in his white shirt; at 
his right side some drapery. So big as the life to the shoulders. 
Done by Giorgione." (C. c, p. 127, No. 12.) 

675 Christ in the House of Mary and Martha, unnamed 

676 Venus and Cupid. , (J. c.) - - Pontormo ? 

677 A Labyrinth 1 - . - Tintoretto? 

678 Men fighting with Bear - II Bassano ? 

679 The Thames near Whitehall - - unfiamed 

680 Caroline, Queen of George II. E, Zeeman? 

681 Stoning of St. Stephen. (J. c. 839) Rothenhamer 
682*Fisher the Composer - - Gainsborough 

683 Ruins, and a Vase . - - - Griffiere 

684 St. John L. Spada? 

685 Child with a Lamb - - Sir P. Lehj 

686 Madonna and Child ... unnamed 

687 Landscape - - • - - Edema 

688 Landscape ... - - Vandeist 
689, 690 Landscapes (over the entrance) Danckers 

691 Madonna and Child — after Vandyke, unnamed 

692 Madonna and Child — after Vandyke, at Windsor ? 
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693—704 Twelve Saints. (J. c. 843) - Z>. Fetd 
••131 Hampton Court — Seven Sainti, done by Fettee. Sold 
Mr. Jackson, the 23rd October, 1651, for ^V* 

705 Buildings and Figures - - - Ghiaolfi 

706 Caroline, Queen of Greorge II., and William, 

Duke of Cumberland, her son Sir G, Kneller 

707 Emperor Charles VI. - - Sir G. Kneller 

708 A Rabbi — after Rembrandt - Gainsborough 
7^ Spanish Boy - . - . Murillo? 

710 Lucretia P. Bordone? 

711 Landscape ----- ^. Savery 

712 Anne, Duchess of York - - Sir P. Lely 

713 Infant Duke of Gloucester, and a bird, Sir P. Lehf 

714 St. Christopher, with saints - - L. Cranach 

715 William III. - - - - unnamed 

716 Anne, Queen of James I. (C. c.) - Vansomer 

717 Tobit restored to sight - - - M. de Vos 

718 George I. Kneller 

719 James I. - - - - - Vansomer 

720 George 11. Kneller 

721 Cattle in a Landscape - - - Jf. Carre 

722 Dead Game, with Fruit - - Snyders 

723 The Marriage of St. Catherine — after P. Veronese 
724*Frederick, Prince of Wales, when joung, unnamed 
725*Landscape ----- Danckers 
726 Caroline, Queen of George II. (over fire-place.) 
727—730 Four Doges of Venice - - FialetH 

Bequeathed to Charles I. by Sir H. Wotton. Their names are 
on the backs of the pictures. See Wotton's wilL 

731 — 744 Flower-pieces - - - Baptist 

745 Fruits Van Aelst 

746, 750, 755 Fruits and Flowers M. A. Campidoglio 

747 Flower-piece - - - - Bogdane 

748, 749 Flower-pieces - - - M. di Fiori 

751 — 753 Flower-pieces, with Insects - Withoos 

754 Girl and Flowers - - - - unnamed 
754 — 768 are nearly invisible for want of light. 
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baffaelle's cartoons. 

The Cartoons are stated by Dr. Kugler (Hand-book for Italian 
Painting) to have been executed in 1515 and 1516, (Dr. Waagen 
says in 1513 and 1514,) and to have consisted of ten subjects 
only, bnt according to other inquiries on the subject (see Quar- 
terly Reyiew, toI. Ixvi.) there were eleven suljects. Vasari says 
Raffaelle painted the whole with his own hand, but afterwards 
states that he was assisted by Francesco PennL Waagen con- 
siders them as RafiBaelle's own work. Dr. Kugler states that they 
were done under Raffaelle's *♦ immediate direction, by Francesco 
Penni." RafPaelle was paid about 434 ducats, or 737 scndi, for 
these cartoons, according to the steward books of St. Peter's. The 
tapestries (costing, it is said, each 2000 ducats), for which they 
were prepared as patterns, under the Pontificate of l^o X., 
were designed to cover the vacant spaces below the frescoes 
of Michael Angelo, in the Capella Sistina, at Rome. It is said 
that the execution of the tapestries was superintended by Ber- 
nard van Orlay. Four tapestries, descriptive of the History • 
of SL Peter, and one of the Stoning of St Stephen, were to he 
placed on the left of the altar. That for the altar-piece was the 
Coronation of the Virgin. The remaining five subjects repre- 
sented the History of St Paul, and were on the right Only seven 
cartoons are here. The four wanting are — ^the Coronation of the 
Virgin (not named by Kugler), the Conversion of St Paul,* the 
Stoning of St Stephen, and Deliverance of St. Paul from Prison.* 

* Dr. Kugler thus describes these cartoons: — 

The Conversion of St Paul. — Paul lies on the ground, thrown 
from his horse; above him appears the threatening figure of the 
Saviour. Paul alone sees it : his armed followers witness the 
awfulness of the Divine presence only in its efPects. The ex- 
pression of fear and consternation is admirably portrayed. 

Stoning of St. Stephen. — The figure of the saint is parti- 
enlarly excellent Kneeling, he raises his eyes to heaven (where 
the Saviour appears, with the Eternal Fathor and angels) and 
prays to God for forgiveness for his murderers. In the fore- 
ground, Saul holds the clothes of the witnesses. 

St Paul in the Prison of PhUippi — at the time of the earth- 
quake. The earthquake is personified by a grant, who has torn 
an opening in the earth. Behind ^he grate of the prison the 
apostle is seen in prayer; in front are the guards. The borders 
round these works are enriched with ornaments corresponding in 
style with those in the Loggie. The lateral divisions, or pilasters, 
are ornamented with graceful figures in the arabesque taste, 
generally mythological in their allusions, and in the natural 
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This series seems to have been oonfoonded with another series 
of thirteen tapestries, illastrating the Life of Christ, done after 
Raffiielle*s death, from desig^ of his scholars.* Raffaelle painted 
them at about the age of thirty-two. They should be viewed as 
designs, with effects of colour and treatment expressly prepared 
for tapestry — and not mistaken for oil-paintings.t Leo sent these 
cartoons to Arras, in Flanders, to be woven ; but being assassinated 
before the tapestries were completed, and the weavers remaining 
unpaid, they lay in a cellar, neglected, for a hundred years. Rubens 
is said to have recovered them for Charles L, who sought to esta- 
blish a msnufactory for tapestry weaving at Mortlake. In the In- 
ventory of Charles s pictures there is the following note:—** Item, 
in a slit deal wooden case, some two cartoons of Raphael Urbins's 
for hangings to be made by, and the other five are, by the king's 
appointment delivered to Mr. Franciscus Cleane at Mortlack, to 
make hangings by." Tbe tapestry of Elymas the Sorcerer is 
still in this palace, and is now hang in the Public Dining Room. 
Let the beholder, however, bless Oliver Cromwell, who rescued 
them, at a penitential season for all art, especially art connected 
with the Romish church, for 300/., and hid them in deal-cases in 
Whitehall — at least they were so found, after the Restoration. 
Charles IL, with less feeling, aold them, rather underhandedly, to 
the French minister Rarillon, when Lord Danby upset the sale. 
The gallery in which they now hang is said to have been ex- 
pressly constructed for them by Sir Christopher Wren. It is far too 
narrow^the light reflected — and instead of being hung as they 
are tibove, they should be below, or at least level with the eye of 
the spectator. The great height of the horizon in the Miraculous 
Draught of Fishes, might at least have told Wren this. Since 
they were placed here by William IIL they have travelled to 

colours. Under the large subjects are small compositions in the 
style of the friezes, painted in bronze colour. Those under tbe 
second series are scenes from tbe history of the Apostles, so con- 
nected with the subjects of the chief pictures, as to carry on and 
unite the separate events. Those under tbe first series represent 
incidents from tbe early history of Leo, in the style of antique re- 
lief; and although the costume of the time is retained in the prin- 
cipal portraits, it is so managed as to harmonize with their classic 
treatment (Murray's " Hand-book of Italian Painting.") 

• ** Part of one of these cartoons," says Mr. Eastlake, •• for 
the tapestry of the Massacre of the Innocents, is now in the 
National Gallery." It has been quite drenched with oils and 
varnish. 

t Passavant (Arts and Artists in England, vol i. p. 80) says, 
that Leo-X. gave away the tapestries. 
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Backingham Hoose, (in 1766) — thence to Windsor, in 1788, 
where 3iey remained some twenty years — and at last were re- 
stored to this gallery by George III., who added their present 
frames, at a cost of 5001 There was once a ramour that Queen 
Charlotte wished to send them to Germany, whilst they were in 
Backingham House. In truth, they need a safe and permanent 
home, which the present gallery cannot be considered. The cards 
or paste-boards — whence carUma, cartoon^-on which they are 
painted, already^ sufficiently injured by the Arras weavers, who 
first cut them mto slips, and then pricked the patterns through 
them, — further injured by rude tracings which have almost 
severed them throngh, and still more by barbarous clippings, to 
adapt their size to the frames, is fragile, and will not bear much 
more handling. Many copies have been taken; by My tens, in 
oil, at Knowle (Kent), by Sir James Thomhill, for the Duke of 
Bedford, now possessed by the Royal Academy. Charles Jervas 
and Goupy also made smaU copies. They have been engraved 
by Gribbelin, Dorigny, Lepicie, Dubosc, HoUoway, Fitler, and 
Burnet. Burnet's marvellously -cheap four shilling prints are 
admirable memorials, though too dark and heavy, and wanting 
the expression and delicacy of the originals. 

It would be out of place here, at least to attempt (were we 
even competent to the task) a worthy criticism on these high 
works of art, which have been the admiration of all having 
knowledge and feelmg enough for art to understand them, for the 
last three centuries. Like the poetry of a Shakspeare or Dante, 
and the music of a Purcell or Beethoven, it requires a cultivated 
taste to appreciate their superlative excellences. Hazlitt and 
Richardson — the latter especially — ^have written well about them; 
Mr. Cattermole*8 book is worth consultation; likewise the work 
of the Rev. Mr. Gnnn; and last, but not least, three articles in 
Nos. 533 — 535 of the Athenaeum. So we commend the cartoons 
to you, giving the p)ain words of Scripture, as the best comment, 
and leaving you to judge for yourself, how inspired a sermon 
Raffaelle has preached on these texts, by means of a little dis- 
temper and some large sheets of paper. 

The subjects of the cartoons are arranged in the following 
order. We advise the spectator to avail himself of the whole 
length of the gallery, to exambe those placed at each end. 

769 Death of Ananias. 

Acts, T. 3 — 5. Peter said, Ananias, why hath Satan 
filled thine heart to lie to the Holy Ghost, and to keep 

back part of the price of the land I'hou hast not lied 

unto men, but unto God, And Ananias hearing these 
words fell down, and gave up the ghost : and great fear 
came on all them that heard tiiese things. 
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770 Eltmas the Sorcbbbb struck Blind. 

Acts, xiii. 7 — 12. Elymas the sorcerer (for so is his 
name by interpretation) withstood them, seeking to turn 
away the deputy (Sergius Paulus) from the faith. Then 
Saul, (who is also call^ Paul,) filled with the Holy Ghost, 
set his eyes on him, and said, O full of all subtlety and all 
mischief, thou child of the devil, thou enemy of all righte- 
ousness, wilt thou not cease to pervert the right ways of 
the Lord? And now, behold, the hand of the Lord is 
upon thee, and thou shalt be blind, not seeing the sun for 
a season. And immediately there fell on him a mist and 
a darkness; and he went about seeking some to lead him 
by the hand. 

771 St. Peteb and St. John at the Beautiful 

Gate. 

Acts, iii. 1 — 7. Now Peter and John went up together 
into the temple at the hour of prayer, being the ninth 
hour. And a certain man lame from his mother's womb 
was carried, whom they laid daily at the gate of the temple 
which is called Beautiful, to ask alms of them that entered 
into the temple; Who seeing Peter and John about to go 
into the temple asked an alms. And Peter, fastening ms 
eyes upon him with John, said. Look on us. And he 
gave heed unto them, expecting to receive something of 
theuL Then Peter said, Silver and gold have I none ; 
but such as I have give I thee : In the name of Jesus 
Christ of Nazareth rise up and walk. And he took him 
b^ the right hand, and lifted him up : and immediately 
his feet and ancle bones received strength. 

772 Miraculous Draught of Fishes. 

Luke, T. 4 — 8. He said nnto Simon, Launch out into 
the deep, and let down your nets for a draught And 
Simon answering, said unto him, Master, we have toiled 
all the night, and have taken nothing: nevertheless, at 
thy word I will let down the net. And when they had 
this done, they enclosed a great multitude of fishes: and 
their net brake. And they beckoned unto their partners, 
which were in the other ship, that they should come and 
help them. And they came and filled both the ships, so 
that they began to sink. When Simon Peter saw it, he 
fell down at Jesus' knees, saying. Depart from me; for I 
am a sinful man, O Lord. 
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** The scene," says Dr. Kngler, " represents the Sea of Gen- 
nesaret" It is supposed that the fish and the herons are hj 
Oioyanni da Udine. (See Passavant at supra.) 

773 St. Paul and St. Barnabas at Lystra. 

Acts, xiv. 8 — 13. And there sat a certain man at 
Lystra, impotent in his feet, heine a cripple from his 
mother's womh, who never had walked : The same heard 
Paul speak : who steadfastly beholding him, and perceiv- 
ing that he had fidth to be healed, said with a loud voice, 
Stand upright on thy feet. And he leaped and walked. 
And when the people saw what Paul had done, they lifted 
up their voices, saying in the speech of Lycaonia, The 
gods are come down to us in the likeness of men. And 
they called Barnabas, Jupiter; and Paul, Mercurius, be- 
cause he was the chief speaker. Then the priest of Japiter, 
which was before their city, brought oxen and garlands unto 
the gates, and would have done sacrifice with the people. 

774 St. Paul Preaching at Athens. 

Acts, xvii. 22, 32. Then Paul stood in the midst of 
Mars' hill, and said. Ye men of Athens, I perceive that in 

all things ye are too superstitious And when they 

heard of the resurrection of the dead, some mocked: and 
others said, We will hear thee again of this matter. 

775 The Last Charge to Peter. 

John, xxl 15. Jesus saith to Simon Peter. Simon, 
son of Jonas, loyest thou me more than these ? He saith 
unto him. Yea, Lord; thou knowest that I love thee. He 
saith unto him, Feed my lambs. 

776 Chalk Drawing of the Transfiguration, Casanova 

The Transfiguration was Rafifaelle's last work, and was shown 
in his painting-room where his body was laid. 

777 John Lacy, a comedian in the reign of Charles IT. 

Michael Wright 

779 A Battle on a Bridge - - Bourgognone 

780 Sea Piece ----- Parcelles 

781 Magdalen Sir P. Lely 

782 Louis XIV. on horseback - - unnamed 
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783 Jadith with the Head of Holofernes Guido 

784 Interview of Henry V. with the Princess Kathe- 

rine of France - - - • Xent 

785 Portrait - - - - - // Bassano 

786 Palace of Prince Maurice of Nassau, at Cleves, 

Olde?iburg 

787 Marriage of Henry V. with the Princess Kathe- 

rine ----- Kent 

788 Portrait of Sir P. Lely - . - unnamed 

789 Susannah and the Elders - - unnamed 

790 A Church ----- Steenwyck 
791, 792 (Unseen) - - - - unnamed 

793 Sea Piece ParceUes 

794 Man and Woman - • - - Giorgione 
795, 796, 797 (Unseen) - - - unnamed 
798 William III. - . . . Knellerf 
799*Dobson and his Wife - - - Dohson 

800 Mary, Queen of James 11. - - S, Verelstf 

801 Admiral liOrd Keith ... unnamed 

802 Lord Hutchinson - - - T. Phillips, R.A. 

803 Spencer Percival - - - - Joseph ? 

804 Richard Brinsley Sheridan - - unnamed 
S05 — 813 Paintings in distemper, representing the 

Triumphs of Julius Csesar - -A, Mantegna 

805 The Commencement of tbe Procession; musicians, 

standard-bearers, the bust of Roma Victrix, smoking 
censers and emblems of triumph borne by soldiers. 

806 Images and various warlike implements captured firom 

the conquered. 

807 Similar trophies; urns, tripods, and other vessels. 

808 More trophies; oxen decorated for sacrifice. 

809 Elephants bearing fruit and flowers; burning candelalmL 

The preparations for festivity. 

810 Armour, trophies, and heads of the vanquished, borne in 

triumph. 

811 The Procession of the Captives; men, women, and 

children, and mocking figures among Uie populace. 

812 The Musicians and Singers, which always accompanied 

a Roman Triumph. 
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813 Julias C»8ar, in a triumphal car, with his standard and 

its legend, " Veni, vidi, vicL" 
" Hampton Court — Nine pieces, being of Tryumph of Julius 

Cesser, done by Andrew Demantung. Sold, 1650, 

for lOOOi" 
These old paintings in distemper on linen (improperly called 
cartoons, though not on card), have been very judiciously re- 
moved lirom the Public Dining Room to this Gallery, where they 
were arranged in a line. Originally they were designed to orna- 
ment a fneze and to form a procession eighty feet long. The 
height is nine feet They were painted for the Marquis of 
Mantua, Marchese I^odovico Gonzaga, whose hall in the palace 
of St. Sebastian, at Mantua, they adorned. 

They were purchased, with the rest of the Mantnan collection, 
by Charles L, and sold, at Charles's death, for lOOOiL by the Par- 
liament Charles IL re-bought them, and placed them in this 
palace. It would be a pity to lose such specimens of one of the 
patriarchs of revived art, and vet thev are every year becoming 
worse. Copies should be made at the public expense. They 
were engraved in a bold and effective style, but not very cor- 
rectly, on wood, by Andrea Andreani, in 1599, not 1529, accord- 
ing to Waagen. These engravings are scarce. Mantegna also 
engraved himself some of them on copper. Goethe has criticised 
the engravings with admiration, in the Kumt und Alterthum (Art 
and Antiquity), Vol. iv. No. 1, p. Ill, and No. 2, p. 51, of the 
same volume — ^a kind of periodical which Goethe in his latter 
years used to publish at irregular intervals. 

Waagen asserts, that ** the whole was coarsely painted over by 
Laguerre in distemper, it is said, in the time of William III. ;** 
but this is contradicted by many authorities. He adds the fol- 
lowing judicious remarks, which may very appositely be quoted 
here (voL iL p. 112): — ** By the enthusiasuc study of the Greek 
sculptures in the painting-room of his master, Squarcione, Man- 
tegna had formed his eyes for a very refined and definite concef - 
tion of nature in form and motion, and attempted in this triumphal 
procession, with remarkable success, to reconcile the laws of an- 
cient sculpture with those of painting and the variety of nature. 
Notwithstanding a certain severity in the forms, there is great 
variety and animation in them — ^tall, noble, powerful, robust, com- 
mon figures and heads, are mingled with such delicate, slender, and 
youthful ones, as all modem art has but very few to boast o£ In 
the motions, notwithstanding the observance of a certain measure, 
there is much freedom and animation ; and the variety and beauty 
in the positions of the hands is extremely admirable. Though in 
the drapery the small folds of Greek sculpture predominate, it is 
treated with great taste, without stiffness or appearance of imita- 
M 2 
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tlon, but with great freedom. In the ooloaring, these pictares, 
M is proved by the parts not painted over, most have produced 
an effect like that of the ancient paintio^^ in their general ap- 
pearance tbey were light, in their draperies several light stuffs of 
variegated hues were used; for instance, yellowish, with purple 
shadows, greenish or pale blue with white lights; the backgroaud 
has throughout a light horizon. In the execution, we do not know 
whether most to admire the inexpressibly rich and elegant detiuls, 
or the light and spirited touch of the pencil, notwithstanding all 
the pains taken." 

814 Sir Jeffery Hudson - * • Mytem 

** The picture of Jeffrey the Queen's dwarf, in a landskip, at 
length, done by Dan. Mytins, and the landskip by Cornelius 
Johnson." (Co, p. 90, 33.) 

The history of this little ugly fellow is a romance of its kind, 
and sufficiently amusing to oceupya page: — 

^ He was bom," says Horace Walpole, '* at Oakham, in Rut- 
landshire, in 1619, and about the age of seven or eight, being 
then but eighteen inches high, was retained in the service of the 
Duke of Buckingham, who resided at Burleigh-on-the-Hiil. Soon 
after the marriage of Charles I., the King and Queen being en- 
tertained at Burleigh, little Jeffery was served up to table in a 
cold pie, and presented by the Duchess to the Queen, who kept 
him as her dwarf. From seven years of age till thirtj^, he never 
grew taller ; but after thirty he shot up to three feet nine inches, 
and there fixed. Jeffery became a considerable part of the en- 
tertainment of the court. Sir William Davenant wrote a poem, 
called Jeffreidos, on a battle between him and a turkey-cock ; 
and in 1638 was published a very small book, called The New 
Year's Gift, presented at court from the Lady Parvula to the Lord 
Minimus (commonly called Little Jeffery), her Majesty's ser- 
Tsnt, &c., written by Microphilus, with a little print of Jeffery 
prefixed. Before this pericKl, Jeffery was employed on a nego- 
tiation of great importance; he was sent to France to fetch a 
midwife for the Queen, and on his return with this gentlewoman, 
and her Majesty's dancing master, and many rich presents to the 
Queen from her mother, Mary de Medici, he was tidsen by the 
Dunkirkers. Jeffery, thus made of consequence, grew to think 
himself reafly so. He had borne with little temper the teasing 
of the courtiers and domestics, and had many squabbles with the 
King's gigantic porter j at last, being provoked by Mr. Crofts, a 
young gentleman of family, a challenge ensued, and Mr. Crofts 
coming to the rendezvons armed only with a squirt, the little 
creature was so enraged, that a real duel ensued, and the ap- 
pointment being on horseback with pistols, to put them more 
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on a leyel, Jeffery vith the first fire shot his antagonist dead. 
This happened in France, whither he had attended his mistress 
in the troubles. He was again taken prisoner by a Turkish 
rover, and sold into Barbary. He probably did not long remain 
in slavery, for at the beginning of the civil war he was made a 
captain in the royal army, and in 1644 attended the Queen to 
France, where he remamed till the Restoration. At last, upon 
suspicion of his being privy to the Popish plot, he was taken up 
in 1682, and confined iii the Gate- house, Westminster, where he 
ended his life, in the sixty-third year of his age." — WcUpole's 
Anecdotest Dallaway's Ed,, vol. ii. pp. 21, 22. The painters re* 
ceived 40/. for this picture. 

815 Alderman Lemon - - - - unnamed 

816*Henr7 VII. and his Queen, Elizabeth; Henry VIII. 

and his Queen, Jane Seymour - Remee 

Copied for Charles II. from the original, by Holbein, which 
was painted on the wall of the Privy Chamber at Whitehall, and 
lost when that palace was burnt. Engraved by Vertue. 

817, 818 Portraits (unknown) - - unnamed 

819 Schachner of Austria - . - unnamed 

820 Portrait (unknown) - - - unnamed 

821 Lord Darnley, husband of Mary, Queen of Scots, 

and his Brother (see 326; Co.) - L. de Heere 

" 6 Whitehall— The Lord Darnely, with Charles Stewart, 
his brother, at length. Sold, by Commonwealth, Mr. 
Jackson, as appraised, 8/.*' 

822 Portraits ----- unnamed 

823 Jane Shore, entitled " Baker's wife, mistress to a 

king" ----- unnamed 

824 Duke of Wirtemberg « - - Mytens 

825 Edward III. - - - - unnamed 
826 — 828 Portraits (unnamed and unseen) 

829 Daughters of George II. - - Maingaud 
830—832, 834, 836 Unseen, unknown 

833 Haydn, the Composer - - - unnamed 

835 George I. - - - - - umiamed 

837 Emperor Paul of Russia - - unnamed 

838 Stanislaus, King of Poland - - unnamea 
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839 William of Nassaa, Prince of Orange, Great- 

grandfather of William in. - unnamed 

840 Queen of Prussia - . . unnamed 

841 Louis XV. ? of France, when young unnamed 

842 Portrait (unknown) - - - unnamed 

843 General Spalken - - - - unnamed 
844, 845 Portraits (unknown) - - unnamed 
846 North, Bishop of Winchester N. Dance, R,A, 
847, 848 Hurd, Bishop of Winchester Gainsborough 

849 Portrait (unknown) - - - unnamed 

850 Duke of Gloucester (Queen Anne's son) Kneller 

851 George, Prince of Denmark - - Dahl 
852 — 855 Portraits (unknown — ^unseen) unnamed 

856 Charles L and Queen Henrietta - Honihorst 

(On the wall of the Qaeen's staircase.) 
Charles and the Qaeen, as Apollo and Diana, receiye the Duke 
of Buckingham as Mercury, who introduces the Arts and Sciences 
to them — so says H. Walpole. In Vanderdoort's Catalogue, it is 
described as ** the King and Queen of Bohemia in the clouds, 
and the Duke of Buckingham coming to present to the King the 
seven Liberal Sciences under the persons of their children." 
^.Cat. p. 167, No. 4.) 

" 130 St. James's— Two pictures of King and Queen of 
Bohemia, by Hunthnrst Sold Mr. South, the 18th Jan. 
1660, for 12V* 

857 Triumph of Bacchus - - - Ciro Ferri 

858 Fruit De Heem 

859 Christ in the House of Mary and Martha, 

Hans de Vriese 

A prospective piece, done by Hans de Uries. The figurt-s 

thereon done by Blocklandt, where Christ is sitting by Mary, 

and three figures more, sitting by a green table. (C. c. p. 141, 

No. 56.) 

860 Murder of the Innocents - - P. Breughel 

A piece of the Slaying of the Innocents, said to be of the old 
Brugell, the soldiers being all in boors' habits. (C. c p. 14 1, 
Na 58.) 

*' 188 p. Whitehall (21)— An old Winter-piece, of Herod 
killing of Children m Bethlehem, by BrengalU Sold Mr. 
Mallery, Dec 11th, 1649, for 3/. 6<.'* 
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861 Breaking open the Gates of Hell J, Bos 
'* 150 St. James*8 — A Dreame of Jeronimo Bosse. Sold, by 

commonwealth, Mr. Houghton, 6/. 

862 Portrait of Friedrich von Gentz, 

Sir T. Lawrence, P.R.A. 

863 Fair Bosamond Clifford, mistress of Henry IL 

1177 ----- unnamed 

864 C. F. Abel, the Composer - - Rohineauf 

865 Philip HI. of Spain 

This pictare is inscribed " Ju: Pantaja De la Vallcolit RegisB 
MsgestatU Philip... pictor faciebat, 1605." A like painting at 
Cobham Hall (Kent). 

866 Portrait of a Man in Armour, 16J 7 

867 Portrait, marked "Genus et Genius," set. 17, 1617, 

unnamed 

868 Mrs. Delanj - - . - Qpie 

869 Portrait (unknown) - - - unnamed 

870 Duke of Gloucester, son of Queen Anne, Kneller 

871 Mary de Medicis - - - - Four bus 

872 Child, with a wreath of Flowers - unnamed 

873 Henry IV. of France - - - Pourbv^ 

874 Lady in a Ruff - . - - unnamed 

875 Young Lady, with a Fan of Feathers, 1594, 

unnamed 

876 Sir Isaac Newton - . - Kneller 

877 Sampson and Dalilah - - - Vandyke 

878 John Locke - - - - Kneller 

879 Assembly of the Gods - - - B, Spranger 

880 The Burning of Rome - - - 6r. Romano 
" A piece where Rome is set on fire, where the people are flying 

with pack and sack ; containing, upon the first ground, some 
seventeen figures, besides the little ones in the landskip afar off." 
(C. c. p. 137, No. 35 ; J. c. 69.) 

881 EarlofMoira - - - Hoppner, R.A. 

882 The King of Oude - - - Home 

883 A Wild Boar Hunt - - - Snyders 

A similar pictare (7 ft. by 11 ft.) in the Duke of Buckingham's 
collection. 
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884 Comic Muse - - - Hbppner, R.A. 

885 Francis, Duke of Bedford - Hoppner^ R.A. 

886 Madonna and Child - - - C Cignani 

887 St. Jerome sitting with a Lion by him. (J.c.822) 

J, Van Hemmessen 

888 Marquis del Gaasto, and Page - Titian 

" Broaffht fVom Germany, by my lord marshall, from CoL 
Leslie to Uie King." C. & J. c. 41. 

"3 Oatlands — The Marquis de Guasto, a coppy after Tystsian, 
Sold Mr. Baker, the Ist of Feb. 1652, for 8/." 

889 SeaJPort Parcelles 

890 Portrait of Giacomo II Bassano - II Bassano 

891 Portrait of Sir P. Lely - - Lely 

892 Portrait of Tintoretto - - - unnamed 

893 Portrait of Holbein - - - unnamed 

894 Portrait of Giulio Romano - - unnamed 

895 Portrait of Michael Angelo - - unnamed 

896 Portrait of P. Del Vaga - - by himself 

897 Triumph of Bacchus, Venus, and Ariadne — 

after Guido - - - - EamanelU 

898 Interior, with Figures - - - Van Dalen 

899 St. George and Princess CleodoMnde, Tintoretto 

900 Madonna and Child ... Tintoretto 

901 Cleopatra - - - - - Z. Caracci 

902 Still Life Roestraten 

903 Landscape, with Cattle - - Swaneveldt 

904 Christian VII. of Denmark - - unnamed 

905 Charles XIL of Sweden - - unnamed 

906 Frederick 11. of Prussia - - unnamed 

907 Queen of Frederick IL - - unnamed 

908 Mademoiselle de Clermont - - unnamed 

909 Marianne, Duchess of Bourbon - unnamed 

910 Madame Pompadour, mistress of Louis XY. 

unnamed, Greuze? 

911 Cherries ... Daniel? John Nes 

912 Holy Family . . . . /r i^uri 
913*Portrait of a Gentleman - - unnamed 
914 View in the West Indies - - F. Ihst 
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915 Venus and Satyr - - . Albano 

916 Portrait Titian 

917 Italian Peasants - - ' M, A, Battaglia 
918*Madonna and Child - - J, de Mahuse 

919 Portrait of Titian - - - - by himself? 

920 East Indian Scene ... Daniel, E.A. 

921 Dead Christ ... ^ N. Foussinf 

922 Portrait of Rafiaelle ... unnamed 

923 Judgment of Paris - - - Z. Cranach 

924 The Shepherds' Offering - T. Zmchero ? 

925 Portrait of Giorgione? - - * by himself? 

926 N3rmphs and Satyrs in Landscape - Poelemberg 

927 Worshipping the Host - - -11 Bassano f 

928 Portrait of Holbein ... by himself 

929 Bear-Admiral Sir Charles Knowles's Squadron 

attacking Port Louis, in St. Domingo, March 8, 
1748 ----- unnamed 

930 Sea-piece - - - - •J. Cleveley 

931 Deptford Dock-yard - - - i?. Paton 

932 The Royal Tacht in a Storm, with Queen Char- 

lotte on board • - - * R. Wright 

933 Rear- Admiral Sir Charles Knowles's Action with 

a Spanish Squadron off the Havannah, Oct. 1, 
1748 ----- unnamed 

934—939 Hulls of the Sphynz and the Enterprise, 
both sixth rates, and the King Fisher, a sloop, 

Marshall 

940 — ^943 George III. reviewing the Fleet at Ports- 
mouth (over the doors) - - Z>. Serres 

944 " A Sea-piece of King Charles the First coming 

from Spain" (C. & J. c. 1025) - ParceUes 

In King Charles' Cat., p. 93, No. 12, it is thus described: — 
** The picture of St Andero's Haven (Santander), in Spain, where 
our King took shipping when he came from thence, in a black 
and gild^ frame, bought by the Kin^, in which piece containing 
some four greater ships and some nine lesser uiips. 4 fr. 7 in 
by 7 ft. 4 in. Done by Persellis." 

945 The Close of the Action of November 4, 1805, 

conducted by Sir Richard Strachan, Pqcock 
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946 Commencement of Sir Robert Calder's Action, 

July 22, 1805 . - . - Pococh 

947 British Ship engaged with Three Spanish Vessels 

W. Vander Velde 

948 Close of the same action - TF. Van der Vdde 

949 Destruction of a Dutch Merchant Fleet and Two 

Ships of War, and the Town of Bandsuis on 
the Coast of Holland, by Admiral Sir R. Holmes, 
on July 29, 1666 - - W. Van der Velde 

950 The Battle of August, 1673, in which Prince 

Rupert commanded the French and English 
against the Dutch - " JV, Van der Velde 

951, 952 Hulls of the Royal George, first rate, 100 
guns ----- Marshall 

953, 954 Sketches - - - fV. Vander Velde 

955 Dock-yard at Portsmouth - - ^. Paton 

956 The Commencement of the Battle of Camper- 

down, ** Lord Duncan's Victory," D. Serres 

957 Dock-yard at Sheerness - - 2?. Paton 

958 Action between a British ship and a Dutch fleet, 

W. Van der Velde 

959 Sir John Lawson . - « - • Lefy 

960 Action between the English and Dutdi, 

fV. Van der Velde 
961, 962 Two small Sea-pieces - - Swame 

963 Battle of Trafalgar, October 21, 1805, Huggins 

964 Day after the Battle of Trafalgar - Huggins 

965 Close of the Action of Trafalgar - Huggins 

966 Action between English and Dutch, 

W. Van der Velde 

967 Earl of Sandwich - - - - Dobson 

968 British Fleet attacking the French Fleet in a 

Harbour - - - - W. Van der Velde 

969 Dock-yard at Chatham - - •* ^. Paton 

970 The Battle of Camperdown— the Close of the 

Action J. T. Serres 

971 Dock-yard at Woolwich - - jB. Paton 
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972 Sea-piece— a Calm - - fF. Van der Velde 
973, 974 The Hulls of a Vessel - - unnamed 
975 A Sea Fight .... Parcelles 
976, 977 Burning of a Fleet - - unnamed 

978, 979, 981 Burnings of a Fleet fV. Van der Velde 
980 English Fleet attacking Dutch Fleet in a Harbour 

W. Van der Velde 
982, 983 Hulls of the Barfleur, second-rate, 90 guns, 

Marshall 

984 A Sea-piece (unseen) - - - unnamed 

985 Greenwich ----- unnamed 

986 A Sea-piece (unseen) - • - - Elliot 

987 Tower of London - - - - unnamed 

988 Blackwall D. Serres 

989 View of the Thames at the Temple unnatned 

990 A Sea-piece - . - . Elliot 
991, 992, 1007 Sea-pieces - - - 2>. Serres 
993, 994 Hulls of the Experiment, fourth-rate, 50 

guns ----- Marshall 
995, 996 Hulls of the Royal Oak, third-rate, 74 guns 

Marshall 
997, 998 Hulls of the Ambuscade, fifth-rate, 32 guns 

Marshall 
999, 1000 Hulls of the Intrepid, third-rate, 64 guns 

Marshall 

1001, 1002 Hulls of the 'Portland, fourth-rate, 50 

guns ----- Marshall 

1003 Sea Piece Brooking 

1004, 1005 Two Views in Holland - unnamed 
1006 River in Holland - - - S. Ruysdael 

1008 A Sea Piece - - - . Monamy 
1009—1016 (See page 32.) 

1017 Louis XVI. of France - - (xreuze 

1018 Sir Robert Walpole. 

1019 A Landscape - - . - Oldenburg 

1020 View on the Thames, Fleet Ditch, Wharfs, &c. 

James 
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1021 View on the Thames, comprising Old London 

Bridge, Fishmongers' Hall, and the Monument, 

James 

1022 View in St. James's Park, the Horse Guards, 

Westminster Abbey, &c. - - - James 

1023 View on the Thames, comprising Old Somerset 

House, and the Temple Grardens - James 

1024 View on the Thames, the Savoy Palace, Old 

Somerset House, the New Church in the 
Strand, and St. Clement's - - - James 
102t5 View on the Thames, comprising Westminster 
Bridge, the Hall and Abbey, Whitehall, Hun- 
gerford Stairs, Adelphi, and the Waterworks, 

James 

1026 James L in his Robes; a copy, by F. Bead, 

from a picture at Ham House. 

1027 View of Greenwich Hospital, Church, and Park, 

James 

1028 King William III. embarking from Scotland. 

1029 The landing of King William III. at Brixham. 

1030 King Charles 11. taking leave of the Dutch Court 

at his Restoration in 1660. 
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f AND REFERENCES TO THEIR WORKS, 

I IN 
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Albano, Francesco Albani, b. at Bologna, 1578 ; d. 1668. Bolog' 

nesc schooL 915. 
Amiconi, Giacomo, b. at Venice, 1675 ; d. 1752. Venetian, 649* 
Angelo, Michael Buonarroti, b. at Caprese, 1474; d. 1563. J7o- 

rentine, 556. 
Arpino, Guiseppe Cesari d', b. at Arpino, 1560 ; d. 1640. iVea- 

poUtan, 239. 
Balestra, Antonio, b. at Verona, 1666; d. 1740. Venetian, 211, 

212. 
Bamboccio, Peter Van Laer, b. at Laeren, in Holland, 1613 ; 

d, 1675. Dutch. 647, 651. 
Baptist, John Monnoyer, b. at Lisle, 1635; d. 1699. French^ 

205, 206, 231, 232, 485, 731, 742. 
Baroccio, Federigo, b. at Urbino, 1528; d. 1612. Roman, 412. 
Bartolozzi, Francesco, b. at Florence, 1730 ; d. 1818. 592. 
Bassano, Giacomo da Ponte (called II), b. at Bassano, 1510; d. 

1592. Venetian. 50, 74, 100, 157, 169. 257, 356, 463, 554, 

559, 560, 565, 569, 572, 632, 637, 678, 785, 890, 927. 
Bassano, Leandro da Ponte (called Leandro), b. at Bassano, 1558; 

d. 1623. Venetian. 68, 436, 486, 650, 667. 
Battaglia, Michael Angelo Cerguozzi da, b. at Rome, about 1600; 

d. about 1660. Roman. 917. 
Battoni Pompeo, b. at Lacca, 1702 ? d. 1787. Roman. 608. 
Beechej, Sir William, R.A., b. in Oxfordshire, 1753; d. 1839. 

English. 166. 
Bellini, GioTanni, b. at Venice, 1422 ; d. 1512. Venetian, 321, 

551, 
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Berghem, or Berchem, Nicholas, b. at Haerlein, 1624 ; d. 1683. 

Dutch. 433. 
Bockman, George, in England about 1745 ; 2, 6, 7, 57—59. 
Bogdane, James, b. in Uangary ; d. 1720. 236 — ^238, 267, 530, 

537, 747. 
Bordone, Paris, b. at Trevigi, 1513 ; d. 1588. 48, 389, 710. 
Bos, or Boscbe, Jerom, b. at Bois-le-duc, about 1470 ; d. 1530. 

Dutch. 861. 
Bourgognone, Jacques Conrtois Bourguignon, b. at St Hippolyte, 

in Franche-Comte, 1621; d. 1678. French. 417, 432, 779. 
Braj, Soloman de, b. at Haerlem, 1597 ; d. 1664. Dutch. 56. 
Breughel, Peter the Elder, b. at Breughel, near Breda, 1510 ; d. 

1570. Flemish. 371,860. 
Breughel John (called Velvet Breughel), b. at Brussels, 1560 ; 

d. 1625. Flemish. 85—88, 562. 
Brile, Paul, b. at Antwerp, 1556; d. 1626. Flemish. 256, 369. 
Bronzino, Agnolo, b. at Florence, 1511 ; d. 1580. Florentine. 76. 
Brooking, b. about 1720; d. 1759. English. 1003. 
Cagliari, Carlo, or Carletto, b. at Venice, 1570 ; d. 1596. Vene- 
tian. 163. 
Cagnacci, Guido, b. at Castel Durante, 1600; d. 1680. Bdlognese. 

99. 
Calyart, Denis, b. at Antwerp, 1555; d. 1619. Bohgnese. 406. 
Campidoglio, M. A., b. at Rome, 1610; d. 1670. Roman. 743, 

744, 746, 750, 755. 
Canaletti, Antonio, b. at Venice, 1697; d. 1768. Venetian. 16. 
Caracci, Annibale, b. at Bologna, 1560; d. 1609. Bclognese. 

593. 
Caracci, Lodovico, b. at Bologna, 1555; d. 1619. Boiognese. 901. 
Caravaggio, Michael Angelo, b. at Caravaggio, 1569; d. 1609. 

Moman. 521. 
Carre, Michael, b. at Amsterdam, 1666; d. 1728. Dutch. 721. 
Casanova, Francesco, b. at London, 1732. 776. 
Castiglione, Grechetto, b. at Genoa, 1616; d. 1670. Venetian. 

251. 
Catalan!, Antonio, b. at Messina, 1560; d. 1630. 40. 
Cepper, G. F., 228, 280, 660, 661. 
Chiari, Giuseppe, b. at Rome, 1664; d. 1727. Roman. 506, 558, 

568. 
Cignani, Carlo, b. at Bologna, 1628; d. 1719. Bohgnese. 139, 

147, 209, 217, 218, 886; also the cartoons in the withdraw- 
ing room out of the hall. (See page 32.) 
Claude (Claude Gelee), Lorraine de, b. at Lorraine, 1600; d. 

1682. Roman. 456. 
Cleyeley, John, b. in I^ndon, 1746; d. 1786. English. 930. 
Collins, Charles, b.?; d. 1744. English. 207, 208. 
Coques, Gonzales, b. at Antwerp, 1618; d. 1684. Flemish. 295, 

296. 
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Coroeliz, Lucas, b. at Leyden, 1493 ; d. 1552. Dutch, 318, 320, 

322. 334, 345. 
Corregglo, Antonio AUegri, or Lieto, b. at Corregglo, 1494 ? d. 

1534. Parma. 67, 133, 386. 
Cortona, Pietro Beretinida, b. at Cortona, 1596; d. 1669. Roman. 

51. 
Cranach, Lucas, b. at Cranacb, 1472 ; d. 1553. Oerman. 714, 

923. 
Cuyp, or Kuyp, Jacob, b. at Dort, about 1580; d. 1667. Dutch, 

393. 
Dahl, Michael, b. at Stockholm, 1656; d. 1743. English, 851. 
Dance, afterwards Sir Nathaniel Holland, b. at London, 1734; d. 

1811. English, 846. 
Daniel, William, R.A., d. 1837. English. 920. 
Dankers, or Danckert, Henry, b. at Hague, about 1630. DutcK 

621, 622, 689, 690, 725. 
Del Yaga Pierino, b. 1500 ; d. 1527. Roman, 640, 644, 896. 
Denner, Balthasar, b. at Hamburgh, 1685; d. 1747. Dutch. 380, 

381. 
Dietrici, Christian William Ernest, b. at Weimar, 1712; d. 1774. 

German. 373, 375, 397. 
Dobson, William, bom in London, 1610; d. 1646. English, 34, 

799, 967. 
Dossi, Dosso, b. at Ferrara, 1490; d; 1560. Ferrarese. 151. 
Douw, Gerard, b. at Leyden, 1613; d. 1674. Dutch. 408, 421. 
Dnrer, Albert, b. at Nuremberg, 1471; d. 1528. Oerman, 303, 

563. 
Edema, Gerard, b. at Amsterdam, 1652; d. about 1700. DutcK 

213, 214, 687. 
Elliot, William, about the middle of the 17th century. English, 

986, 990. 
Elzheimer, Adam, b. at Frankfort, 1574; d. 1620. German. 368, 

580. 
Ferg, Paul, b. at Vienna, 1689 ; d. 1738. Flemish. 366. 
Ferrara, Mazolini da, b. about 1481 ; d. 1530. Ferrarese. 396. 
Ferri Ciro,b. at Rome, 1634; d. 1689. Roman. 857. 
Fetti, Domenico, b. at Rome, 1589; d. 1624. Roman, 150, 693 

to 704. 
Fialetti £doardo» b. at Bologna, 1573; d. 1638. Venetian, 65, 

727— 73a 
Fiori, Mario di, b. at Penna, 1603 ; d. 1673. 748, 749. 
Fioris, Francis, b. at Antwerp, 1520 ; d. 1570. Flemish. 146, 

261. 
Francia Francesco (Raibolini), b. at Bologna, 1450; d. 1522. Bom 

lognese, 454. 
Gfunsborough, Thomas, b. at Sudbury, 1727 ; d. 1788. English^ 

668,682,708,847. 

N 2 
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Garrard, or Ouerard, or Gerhardus Mark, h, at Bmges, 1561 ; d. 

1635. Flemish. 285. 
Gascar, Heory, b. in France ; yisited England in Charles Il/a 

reign. French, 178. 
Gennari, Benedetto, b. at Cento, 1663; d. 1715. Bolognese, 382. 
Gentilescbi, Artemisia, b. at Rome, 1590; d. 1642. Florentine. 

78, 220. 
Gentilescbi, Orazio Lomi, b. at Pisa, 1563 ; d. 1647. Florentine, 

165. 
Ghisolfi, Gioranni, b. at Milan, 1623 ; d. 1683. 705. 
Gibson, Richard, b. in London, 1626; d. 1690. English. 246. 
Giordano, Luca, b. at Naples, 1629 ; d. 1705. Neapolitan. 162, 

467—478. 
Giorgiooe, Giorgio Barbarelli, b. at Castle Franco, 1477 ; d. 1511 

Venetian. 38. 43, 77, 126, 168, 464, 465, 674, 794, 925. 
Giulio, Romano (Giulio Pip pi, called), b. at Rome, 1492; d. 1546. 

Boman, 1, 66, 112, 114, 116, 137, 138, 247, 250, 880. 
Grenze, Jean Baptiste, b. at Tonrnns, 1726 ; d. 1805. FrencK 

910. 
Griffiere, John, b. at Amsterdam, 1645 ; d. 1718. 683. 
Guercino, Giovanni Francesco Barbieri, b. at Cento, 1590 ; d. 

1666 ; Bolognese. 93, 219, 566. 
Goido, Reni, b. at Bologna, 1574 ; d. 1642. Bolognese. 234, 457, 

592, 783. 
Hals, Franc, b. at Mechlin, 1584 ; d. 1666. Flemish. 259, 61 1. 
Hanneman, Adrian (miscalled John), b. at the Hague, 1611; d. 

1680. Dutch. 101, 255. 
Heem, John David de, b. at Utrecht, 1600; d. 1674. DvtcK 

225, 226, 858. 
Heere, Lucas de, b. at Ghent, 1534 ; d. 1584. Flemish. 284, 309, 

326, 346, 778, 821. 
Hemskerck, Martin Van Veen, b. at Haerlem, 1498; d. 1574. 

Dutch. 125, 623, 636. 
Hemskerck, Egbert, the younger, b. at Haerlem, 1645 ; d. 1704. 

Dutch. 410. 
Henio, Adrian, b. in Holland ; d. 1710. 254. 
Hemmessen, John van, b. in Flanders, about 1550. Flemish. 887. 
Holbein, Hans, b. at Augsburg or Basle, 1498 ; d. 1554. Flemish. 

33, 281, 282, 300, 801, 306, 807, 311, 314, 815,317,824, 

333, 337, 338, 341, 347, 350, 351, 387, 394, 511, 512, 516— 

518, 520, 928. 
Home, Nathaniel, flourished about 1750. 882. 
Hondekoeter, Melcbior, b. at Utrecht, 1636 ; d. 1695. Dutch, 216. 
Honthorst, Gerard, b. at Utrecht, 1592 ; d. 1660. Dutch. 84, 

121,227,252,353,451. 
Hoppner, John, b. in London, 1759; d. 1810. English. 881, 884, 

885. 



d by Google 



AT HAMPTON COURT 139 

Huens, flourished aboat 1620. 564. 

Huggios, (still living.) 963, 4, 5. 

Hossej, Giles, b. ia Dorsetshire, 1710; d. 1788. English, 593. 

Haysman, Cornelius, b. 1648; d. 1728. 243. 

James, English Landscape-Painter, George IL Unglish, 1020 

—1027. 
Janette, b. in France. French. 323, 325, 327, 329. 
Jansen, Cornelias, b. in London or Amsterdam, 1590 ; d. 1665. 

Dutch. 342,344,584,586. 
Jordaen, Jacques, b. at Antwerp, 1594 ; d. 1678. Flemish, 35. 
Joseph, English, 803. 

Kalf, William, b. at Amsterdam, 1630; d. 1693. Dutch. 294. 
Kauffman, Angelica, b. at Coire, 1742 ; d. 1807. English. 594. 
Kay, or Key, William, b. at Breda, 1520 ; d. 1568. Dutch. 336. 
Kent, William, b. in Yorkshire, 1685 ; d. 1748. English. 784, 

787. 
Kersbroom, Frederic, b. at Solingen, 1623; d. 1690. German. 53. 
Kneller, Sir Godfrey, b. at Lubeck, 1648; d. 1723. English. 18, 

20—27, 29, 52, 479, 616, 654, 706, 707, 718, 720, 798, 850, 

870, 876, 878. 
Knapton, George, b. at London, 1698 ; d. 1788. English. 600. 
Lanfranco, Giovanni, b. at Parma, 1580; d. 1647. Bolognese. 

39, 129, 130. 
^aari, Filippo, b. at Rome, 1623 ; d. 1694. Boman, 83, 912. 
Lawrence, Sir Thomasjb. at Bristol, 1769; d. 1829. English. 862. 
Lazzarini, Gregorio, b. at Venice, 1654; d. 1720. Venetian. 653. 
Lely, Sir Peter, b. at Soest, 1617; d. 1680. 173—176, 179—181, 

184—191, 358, 685, 712, 713, 781, 891, 959. 
Lens, Bernard, b. at London, 1680 ; d. 1741. Flemish. 271. 
Leyden, (Lucas Jacobs, called) Lucas Van, b. at Leyden, 1494 ; 

d. 1533. Dutch. 269,270,641,643. 
Lingelbach, Jan, b. at Frankfort, 1625 ; d. 1687. German. 395. 
Loten, John, b. at Flanders, 1620; d. 1680. Dutch. 215. 
Lucatelli, Pietro, b. at Rome, 1660; d. 1717. Boman. 648. 
Laini, Bernardino da Pordenone, b. at Luini, 1484? d. 1540. 

Florentine t 402. 
Luti Benedetto, b. at Florence, 1666 ; d. 1724. Florentine. 602. 
Mabuse, (or Malben^^ns,) Jan de, b. at Maubeuge, aboat 1532 ; 

d. 1562. Flemish. 134, 335, 509, 510, 576, 918. 
Maingaud, b. in France ; lived about 1721. French. 615, 8?9. 
Malo, Vincenzio, b. at Cambray, 1625; d. 1670. Flemish. 91. 
Maltese, flourished about 1670. 235. 
Mantegna, Andrea, b. at Padua, 1431; d. 1505. Mantuan, 805 

—813. 
Maratti, (or Maratta,) Carlo, b. at Camerlno, 1625; d. 1713. 

Boman. 96, 265. 
Marshall, flourished about 1650 ; d. 1670. English. 934 — 939, 

951, 952, 982 983, 993—1002. 
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Matflyi, or Metsis, Quintin, b. at Antwerp, 1460; d. 1529. 

Flemish, 278. 
Miel, Jan, b. at Antwerp, 1599 ; d. 1664. Flemish. 117, 544. 
Miereyelt, Michael Jansen, b. at Delft, 1568; 1641. DuUh, 583. 
Mignard, Pierre, b. at Troyes, 1610; d. 1695. French. 359. 
Mola, Pietro, Francesco, b. at Lugano, 1609 ; d. 1665. 642. 
Monamy, Peter, b. at Jersey, 1670 ; d. 1749. 233, 1008. 
More, Sir Antonio, b. at Utrecht, 1519; d. 1575? Dutch, 277, 

279, 280, 299, 302, 312, 348, 349, 581. 
Marillo, Bartolomeo Esteban, b. at Seville, 1613; d. 1685. 

Spanish. 435, 546, 709. 
Mytens, Daniel, b. at the Hague; flonrished about 1630. Flemish. 

28, 305, 355, 453, 505, 523, 526, 548, 587, 690, 814, 824. 
Neefs, or NieflGs, Peter, b. at Antwerp, 1570; d. 1651. Flemish. 

431. 
Nes, Daniel, or John Van, b. at Port, 1600; d. 1650. Dutch. 
Nottery, L. 260. 
Oldenburg. 786, 1019. 

Oliver, Isaac, b. 1556; d. 1617. English. 673, 575. 
Opie, John, R.A., b. at Truro, in Cornwall, 1761 ; d. 1807. 

English. 868. 
Owen, WilUam, R.A., b. at Ludlow, 1766 ; d. 1825. English. 

669. 
Palma, Jacopo, il Giovine, the Young, b. at Venice, 1544; d. 1628. 

Venetian. 90, 127, 460, 507, 542, 543, 577. 
Parcelles, John, b. at Leyden, 1597; d. 1641. Dutch t 50, 780, 

793, 889, 944, 975. 
Parmegiano, Francesco Mazzuoli, b. at Parma, 1503; d. 1540. 

Parma. 135, 136, 167, 244, 508, 550, 571. 
Paton, Richard, b. at London, 1721 ; d. 1791. English. 931, 

955, 957, 969, 971. 
Pens, or Penstz, Gregory, (but called George,} b. at Nuremberg, 

1500 ; d. 1556. German. 646. 
Peru^no, Pietro Vannucci, b. at Citta della Pieve, 1440; d« 

1524. Roman. 361, 579, 612, 627. 
Phillips, Thomas, R.A., still living. English. 802. 
Pine, R. H. English. 591. 
Piombo, Sebastian del, b. at Venice, 1485; d. 1547. Venetian. 

132. 
Pocock, flourished about 1760. 945, 946. 
Poelemberg, Cornelius, b. at Utrecht, 1586; d. 1660. 343, 370, 

372, 398, 416, 424, 425, 926. 
Polidoro, Caldara, (called Da Caravaggio,) b. at CarayaggiOf 

1495 ; d. 1543. Raman. 30, 31, 98, 156. 
Pontormo, Jacopo Carrucci da, b. at Pontormo, 1493 ; d. 1568. 

Florentine. 458, 676. 
Pordenone, Giovanni Antonio Licini da, b. at Pordenone, 1484; 

d. about 1540. Venetian. 32, 70, 145, 152, 158, 172, 661. 
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Post, or Poogt, Francis, b. at Haerlem, 1620; d. 1680. Dutch. 

914. 
Pourbus, or Parbus, Francis, the younger, b. at Antwerp, 1570; 

d. 1622. Flemish. 871, 873. 
Poossln, Nicolas, b. at Andelay, 1594; d. 1665. Roman. 153, 

154,400,921. 
Polzone Scipio, (called 6aetano,)b. at Gaeta, 1550; d. 1588. 414. 
Ramsay, Allan, b. at Edinburgh, 1709. 618. 
Raffaelle, Sanzio, or di Santi di Urbino, b. at Urbino^ 1483 ; d. 

1520. Roman. 769—775. 
Rembrandt, Paul, (called Van Rhyn,) b. at Leyden, 1606 ; d. 

1674. Dutch. 420,428. 
Rem^e, Van Lemput, b. at Antwerp ; d. 1678. 816. 
Reynolds,Sir Joshua, b. at Ply mpton, 1723; d. 1792. English. 73. 
Ricci, Sebastian, b. at Bellnno, 1659 ; d. 1734. Milanese. 107 to 

111, 229, 258, 437, 448, 514, 754, 756 to 758. 
Rile^, John, b. at London, 1646; d. 1691. English. 54. 
Robmeau, A., b. in France ; lived about 1698. French. 864. 
Roestraeten, Peter, b. at Haerlem, 1627 ; d. 1698. Dutch. 902. 
Romanelli, Giovanni Francesco, b. at Viterbo, 1617 ; d. 1662. 

Bolognese. 897. 
Romano, Giulio, or Giulio Pippi, b. at Rome, 1492; d. 1546. 

Roman. 66, 112, 114, 116, 137, 138, 149, 247, 250. 880. 
Roos, John Melchior, b. at Frankfort, 16 >9; d. 1731. 672. 
Rosa, Salvator, (called Salvatoriello,) b. at Napes, 1614; d. 1673. 

Roman. 390. 
Rasalba, Carriera. She was b. at Chiazza, 1675 ; d. 1757. 541. 
Rothenhamer, John, b. at Munich, 1564; d. 1606. German. 

85—88, 242, 407, 553, 681. 
Rousseau, Jacques, b. at Paris, 1630; d. 1694. French. 60—64. 
Rubens, Peter Panl,b. at Antwerp? 1577; d. 1640. Flemish. 118, 

274, 418, 419. 
Rngendas, George Philip, b. at Augsburg, 1666; d. 1742. Oer' 

man. 8 — 15. 
Russell,John,b. at Guildford 1744; d. 1806. English. 192 to 204, 

595, 596, 598, 599. 
Russeli, Theodore, b. at London, 1614. 258. 
Ruysdael, Solomon, b. at Haerlem, 1636 ; d. 1670. Dutch. 1006. 
SartOk Andrea Del, (Yanucchi,) b. at Florence, 1488; d. 1530. 

Florentine. 131. 
Sasso, Ferrato Giovanni Battista Salvi, b. at Sasso Ferrato, 1605; 

d. 1685. 221. 
Savery, Roland, b. at Courtray, 1576; d. 1639. Flemish. 384, 711. 
Scbalcken, Godfrey, b. at Dort, 1643; d. 1706. Dutch. 409,411. 
Sohiavone, Andrea Medola, or Mednla da Sebenico, b. at Sebcniico, 

1622; d. 1582. Venetian. 36, 37, 41, 46, 47, 92, 120, 241, 

455, 462, 519. 
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Sohoonfeld, John Henrj, b. at Biberach, 1619; d. 1689. 

Oerman. 399. 
Seghen, Daniel, b. at Antwerp, 1590 ; d. 1660. Flemish. 423, 

427. 
Serres, Dominic, b. at Auch, in Gascony; d. 1793. German. 

940—943, 956, 970, 988, 991, 992, 1007. 
Snayers, Peter, b. at Antwerp, 1593; d. 1670. Flemish. 119. 
Snyders, Francis, b. at Antwerp, 1579 ; d. 1657. Flemish. 418, 

426, 459, 712, 722, 883. 
Spada, Lionello, b. at Bologna, 1576 ; d. 1622. Bolognese. 684. 
Spagnoletto, Rosa Ribera, b. at Xativa, in Spain, 1589 ; d. 1656, 

Spanish. 545, 557. 
Sprangher, Bartholomew, b. at Antwerp, 1546 ; d. 1623. Flemish, 

879. 
Steenwyck, Henry, the younger, b. at Antwerp, 1589. Flemish, 

365, 367, 403, 422, 639, 64.5, 790. 
Stone, Henry, b. in London ; d. 1653. English, 164. 
Swaine, Francis, b. in England ; d. 1782. English, 961, 962. 
Swaneveldt, Herman, b. at Voerden, 1620 ; d. 1690. Flemish. 

122, 123, 903. 
Teniers, David, the younger, b. at Antwerp, 1610; d. 1694. 

Flemish. 89, 383, 430, 480, 483, 554. 
Tiepolo, Giovanni Batista, b. at Venice, 1697; d. 1770. Vene' 

Han. 662—666. 
Tintoretto, Jacopo Robusti, b. at Venice, 1512 ; d. 1594. Vene- 

Han. 49, 128, 159—161, 307, 335, 413, 659. 677, 899, 900. 
Titian, Tiziano Vicellio, b. at Cadore, 1477 ; d. 1576. Venetian, 

42,55, 79, 94, 113, 115, 124, 262,266,286,401,466,549, 

888, 916, 919. 
Torrigiano, Pietro, b. at Florence, 1472 ; d. 1522. Venetian. 352. 
Troost, Cornelius, b. at Amsterdam, 1697 ; d. 1750. 574. 
Van Aelst, William, b. at Delft, 1601; d. 1658. Dutch. 374, 745. 
Van Bassen, b. at Antwerp. Dutch. 293, 294. 
Van Belcham, John, b. in Holland about 1625 ; d. 1653. Dutch, 

524, 578. 
Van Dalen, Cornelius, b. at Antwerp, or Huesden, 1620; d. 

1680. Dutch. 898. 
Van Diest, Adrian, b. at the Hague, 1655 ; d. 1704. Dutch. 688. 
Van Everdingen Aldert, b. at Alkinaer, 1621 ; d. 1675. Dutch. 

268. 
Van Harp, d. in Holland, about 1600. Dutch. 634, 671. 
Van Loo, John Baptist, b. at Aix, 1684; d. 1746. 555, 607. 
Van Orlay, Beroard, b. at Brussels, 1490; d. 1560. Flemish,, 

148, 628. 
Van Osterwyck, Maria, b. at Noosdorp, 1630; d. 1693. Dutch. 

415, 434. 
Van Slingelandt, Peter, b. atLeyden, 1640; d. 1691. Dutch. 379. 
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Vao Uden, Lucas, b. at Antwerp, 1595 ; d. 1660. Flemish, 461. 

Vaoder Banck, Peter, b. at Paris, 1649. Dutch, 597. 

Yander Heist Bartholomew, b. at Haerlem, 1613; d. 1670. 

Dutch. 102. 
Yander Meulen, Antonj Francis, b. at Brussels, 1634 ; d. 1690. 

Flemish, 582, 609, 610. 
Yanderrelde, Adrian, b. at Amsterdam, 1639; d. 1672. Dutch, 

392. 
Yandervelde, William, the younger ? b. at Amsterdam, 1633 ; d. 

1707. Dutch. 385, 947—950, 953, 954, 958. 960, 966, 968, 

972, 978—981. 
Yandyke, Sir Anthony, b. at Antwerp, 1598; d. 1641. FlemisK 

69, 80, 210, 378, 406, 691, 692, 877. 
Yanni Francesco, b. at Sienna, 1563; d. 1610. Raman, 71. 
Yansomer, Paul, b. at Antwerp, 1576; d. 1621. Flemish. 97, 

275, 309, 328, 449, 450, 452, 588, 670, 716. 719. 
Yelasquez de Silva, Don Diego, b. at Seville, 1594 ; d. 1660. 

Spanish. 81, 82. 
Yerelst, or Yarelst, Simon, b. at Antwerp, 1664; d. 1710. Flemish. 

177, 182. 183, 240, 800. 
Yeronese, Paul Cagliara, b. at Yerona, 1532; d. 1588. Venetian. 

89, 95, 263, 480, 483, 552, 570, 589, 638, 652, 723. 
Yeronese, Aiessandro (called Turchi TOrbetto), b. at Yerona. 

1600; d. 1670. Venetian. 72. 
Verrio. Antonio, b. at Naples, 1634; d. 1707. 629. 
Yinci, Lionardo da, b. at Vinci, about 1445; d. 1519. Florentine. 

44, 140, 264, 391. 
Yiviani, Ottavio, b. at Brescia, 1699; d. 1674. Flemish. 544. 
Vos, Martin de, b. at Antwerp, 1520; d. 1604. 717. 
Vriese, Hans de, b. in East Friesland, 1527 ; d. 1588. 859. 
Walker, Robert, b. in England; d. about 1660. English. 585. 
Weeninz, John Baptist, b. at Amsterdam, 1621; d. 1660. Dutch. 

376, 377. 
West, Benjamin, P.R.A., b. at Pennsylvania, 1738; d. 1820. 

English. 490—504, 513, 515. 
Willison, George, b. in Scotland; d. 1795. 155. 
Wissing, William, b. at Amsterdam, 1656; d. 1687. Dutch. 

19, 272, 273. 
Withoos, Matthew, b. at Amersfort, 1627; d. 1703. 751—753. 
Wonvermans, Philip, b. at Haerlem, 1620; d. 1668. Dutch, 

404, 429. 
Wright, Michael, b. in Scotland; d. about 1700. 717. 
Wright, Richard, b. in Liverpool; d. 1775. 932. 
Wynants, John, b. in Haerlem, 1600; d. 1670. Dutch. 395. 
Zoechero, Federigo, b. at San Agnolo, 1543; d. 1609. Roman, 

17,45,283,304. 
Zucchero, Taddeo, b. at San Agnolo, 1529; d. 1566. Roman. 924. 
Zeeman, Enoch, b. in Holland; d. 1744. Dutch. 613, 614, 680. 
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Anson, I>ord, 58 
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Bacon, Sir Niobolas, 289 
Bandinelli, Baccio, 67 
Bassano, II, 890 
Beaamont, Admiral, 73 
Bedford, Francis, Duke of, 885 
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Hie 8TATB APARTMENTS are open dallj, except on Fridajrs, between 
the let April and 80th September, from lo a.m. tiU 6 r.M.; between let 
Oct. end Sitt March, from 10 a.m. tiU 4 r.M. On Sondays l^ey do not opea 

tlU S P.M. 

The COURTS, GARDENS, and GROUNDS are open dalljr, after 7 a.m. 
An optional small fee is paid for entrance to the PRIVATB GARDENS and 
to the MAZE, both of which may be seen every day. 

Divine service is performed in tttt CHAPEL on Sondays at 11 a.m., and 
S P.M. winter, half-past 8 p.m. summer. 

Applications for permission to^opy the pictures, &c. moit be addressed 
to the Chief Commissioner of Woods, Whitehall, London. 

Wombeni of Vlsitoro. 

SrATiiTica optbs Nvmbbbs op Visitom at the State Apartments at 
Hampton Court, extracted (by permission) from offldal returns presented 
to the Commissioners of Woods and Forests : — 
Free access to the Palace was first franted to the public in November, 1888. 

Tlie gross number of visitors from January, I8a9f to Deoember, 1848, in<dn- 
■ive, have been as follows :— 

1844 169.;«0 

1845 160,791 . 

1846 170.8r 



1839 116.971 

1840 132,389 

1841 147.740 

1849 179.743 

1843 I70f384 



1847 162,031 

1848 160,381 
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